E.G. GUITAR STAND.

Secure. Folds
into sinall
compass.
Nickel plated.
No screws.

PIGKINGS

E. G.
FOOT REST

Elevates the
kneeand
relieves foot

Rubber tension. Ad-
protectors. justable. ]
Light in weight Folds flat .
PRICE 13/6 Price 5/ Net.
ISSUED FOR BANJO, MANDOLIN AND GUITAR ENTHUSIASTS
No. 8 JUNE 1935. Issuep Br-MoNTHLY.

THE BANJO QUARTET

Any banjoist with enthusiasm and
initiativecan produce excellent results and
incidentally give himself and others many
happy hours by forming a banjo quartet.
This may consist of three banjos playing
first, second and third parts and a bass-
banjo, or a tenor-banjo might be used
with advantage instead of the third
banjo.

The first banjo should play the lead
which can occasionally be reinforcedzby
the third banjo or tenor-banjo; the
second banjo should play principally
rhythmic off beats, and the bass-banjo
should provide the fundamental bass
notes. When a melody occurs in a low
register it is advisable to let the bass-
banjo play this part exclusively while the
first banjo plays counter melody or in-
verted accompanying chords.

The advantage of using a tenor-banjo
in preference to a third plectrum banjo
is that although both instruments are
able to sustain a counter melody, the
tenor-banjo is the better instrument for
playing rapid elaborated passages in the
high register.

1f a member of the quartet has sufficient
ability and is so inclined, he can make
interesting experiments in arranging parts
for the combination. On the other hand,
there is plenty of published music avail-
able for the banjo quartet. All the orches-
trated numbers in the Emile Grimshaw
& Son catalogue are available for the
smaller combination of players. In con-
clusion, it might be of interest to men-
tion that although the bass-banjo is
usually tuned an octave below a tenor-
banjo (in fifths) the instrument can be
strung and tuned an octave below the
banjo tuning if that should be preferable
for the person who has to play it.

*x X
COMMONLY USED CHORDS

The player who wishes to improvise
an accompaniment to a song or solo, or
provide a rhythmic part in the dance
band, will find his task much easier if he
knows something about the chords he
plavs.

In addition to knowing the various
chords by name he should be able to
distinguish them by their sound : practice
will, moreover, enable a player to actually
hear in his mind the effect of any written
chord.

The best wav for a beginner to under-
stand chords thoroughly is to hum a

simple tune and at the same time provide |

accompanving chords on his banjo or
guitar. It will be found that
River” (for example)
throughout by using only three different

sorts of harmony : tonic, sub-dominant |
student |

and dominant-seventh. The

“ Swanee |
can be plaved |

should note very carefully how these |

different harmonies vary.
a tonic chord always sounds complete in
itself and is almost always used to begin

For example: |

or end a composition. The sub-dominant |

chord also consists of three different notes
but does not sound conclusive.

The |

dominant-seventh has four different notes |
and sounds definitely incomplete in itself.

The cffect of this chord is as though it

were urgently asking to be followed by |

the tonic chord to bring about a complete
and satisfactory ending. This will be
readily understood if theyv are sounded
consecutively.

If a
“Swanee River” and if he has a fair
sense of hearing and musical fitness, he

plaver will hum the tune of

should with little difficulty be able to use !

these three chords and change the har-
mony at the proper place as required.

When he thoroughly understands them,
he should take the same tune and learn
how it can be improved harmoniously by
using the dominant-seventh chord of an
adjacent key. If for instance he is play-
ing in the key of “C”", he might introduce
the dominant-seventh chord in the key
of “G”.

Then later he should take’the same
melody and think how he can make still
further improvements by the use of the
augmented-fifth  and the diminished
seventh chords.

This is an excellent means of learning
to discriminate between the musical
effects that are produced bvj various
chords. The knowledge thus gained will
be found useful in every possible way
whether it be reading music, writing,
plaving, composing it, or merely listening.

*x  *x
THE BANJO VELLUM

Very few banjoists ever take the pre-
caution of having a ready-stretched

Banjo Craftsmanship Developed to its Highest Degree
THE FINEST BANJO EVER PRODUCED.

Real banjo tone: amazing volume; maple neck ebony spliced and hand-carved ai the heel:
highly polished inlaid resonator bound with hand engraved ivorine, engraved metal fittings —
geared pegs; ebony fingerboard pearl inlaid ; engraved wrist rest ; fitted with E G. Fingerplate
Mute which enables the player to produce a pleasing muted tone by the simple pressure of a

YOU CAN MUTE OR DE-MUTE WHILST ACTUALLY PLAYING.

small lever.

Write for further particulars

Emile Grimshaw & Son, 54=55 Piccadilly, London,W.1

"GRAND”

BANJO
Price: 25 Guineas



vellum at hand in case of a sudden
breakage. A vellum that is fitted on a
banjo may last for years or, even if it is of
the very best quality, it may break
within a week. As the stretched vellum
acts as the soundboard of the instrument it
must be kept fairly tight, otherwise both
quality and quantity of tone will be lost.
Care must however be taken to keep it
from sudden heat or chill or from damp.

[t is no longer necessary to pay exces-
sive prices for vellums of American
manufacture. The “ Superex” banjo
vellum is the best obtainable and costs
only 126d. for one of eleven inch
diameter ready stretched on a wire. This
vellum, which is obtainable only from
Emile Grimshaw & Son, will be forwarded
immediately to anyv address post free if
cash is sent with order.

*x X
IS YOUR GUITAR TEACHER
COMPETENT ?

by Terry Usher
Instructor Namelock Bros. Ltd., Manchester

The complexity of modern guitar play-
ing presents a problem with which the
teacher of the regular Spanish guitar did
not have to cope. If he is to gain and
retain the confidence of his pupils, the
teacher must now not only be familiar
with all stvles of plaving, but must be
zble to demonstrate them competently.

it is not always realised what this
entails nowadayvs. The advent of the
plectrum guitar, and its well-merited
popularity, opened to guitarists new
fields, which they were not slow to
explore. The up-to-date guitar teacher
plays and undertakes to teach the stvles
of Eddie Lang, Nick Lucas, Carson
Robison or Carl Kress—each quite in-
dividual both in solo and accompaniment
work. He also teaches the tvpe of solo
and arrangement popularised by Emile
Grimshaw, again a style on its own.

FFurther, and perhaps most important,
he specialises in a course designed to
produce competent band guitarists, who,
in addition to being able toread and play
from harmony symbols in four and six-
string chords, can do accompaniments to
vocals and take a solo chorus when
required. Not so important nowadavs,
but still required, is the ability to teach
regular Spanish (finger stvle) plaving.
Whilst this stvle has been quite rightly
subordinated to modern plectrum plaving,
it has a charm of its own, and will never
lose its devotees.

There is a mistaken notion prevalent
amongst potential plectrumguitarists that
the instrument can be quickly mastered
by ** short cuts " in instruction methods.
It is time this fallacy was exploded.
There are no short cuts to competence.
A player can learn to play chords from
harmony symbols in an amazingly short
time, but he will never progress any
further without a legitimate technique
acquired from thorough instruction in
theory and practice. To my mind this
involves learning to play solo stvle in the

E. G.

“REVELATION”
GUITAR

THE ONLY GUITAR

WITH A RESONATOR BACK, increasing
the naturally powerful and brilliant tone by
over 30 per cent.

THE ONLY GUITAR

WITH AN ADJUSTABLE BRIDGE that
contains no metal screws or other material
injurious to tone.

Used in most of the best knowa bands,
including :-
JACK HYLTON'S, JACK PAYNES
and countless others.

Compare the “REVELATION” with any
other Guitar at any price  Supplied on
easy terms if desired We will take your
present instrument in part payment.
Rosewood Finish
as illustrated.

PRICE: 16 GUINEAS

Write for further pariiculurs,
EMILE GRIMSHAW & 805‘: 54-55 Piccadilly, London,

1

keys of C, G, D, A, £, IV and B flat, and
the mastery of major and minor scales in
all positions. The pupil should know all
four and six string chords and all their
inversions, also how to play arpeggio
passages in close harmony, with ** passing
notes.”’ to all chords in every key, en-
abling him to construct stvlish accom-
paniments to vocal numbers.

In conclusion, a teacher's chief aim
should be thoroughness, his greatest
asset, enthusiasm : given these, his pupils
cannot fail to make satisfactory progress.

*x %
THE NUT

Although a dictionary defines the word
“nut’ as " a kernel enclosed in a hard
shell 5 “ a piece of metal pierced with a
thread to fiton a bolt ™ or a dressy,
self-conceited voung fellow ', fretted-
instrument plavers will probably define
the word as a pizce of metal, bone, cbony
or other substance slotted to hold the
strings in position between the tuning
pegs and the first fret.

It is not generally realised that the nut
can be an important cause of irregularity
in the adjustment of a fretted-instrument.
The most common fault is that the slots
are left too high, thus causing not only
an unnecessary amount of difficulty in
pressing (or stopping) the strings but also
making the stopped notes at the first fret
out of tune.

If, on the other hand, the slots are too
low, the open strings will jar against the
first fret.

Moreover, the grooves should be care-
fully shaped for the size of the strings
thev are intended to receive and they
should be sloped downwards at the back
so that the strings rest only on the [ront
plaving edge. If a string rests on a flat
surface the tone will be dull and the
string may jar or buzz.

A carelessly slotted nut is the most
common fault of the cheap banjo or
guitar that is manufactured principally
for sale in the small music shops, but it is
also to be found in higher priced instru-
ments, especially so when the actual
maker is not himself a plaver.

Players should examine the nuts on
their own instruments.  There are prob-
ably many hundreds who are plaving out
of tune and exerting their left-hand fingers
needlessly just becanse of a defective
banjo. mandolin or guitar nut which
could be put right in about ten or fifteen
minutes.

Six Melodious Studies

for the Pledtrum Guitar
By EMILE GRIMSHAW

Tuneful, Interesting, Instructive,
Modern and Progressive
Complete in one cover - 2/- net.
Post free. Cash with order

EMILE GRIMSHAW & SON, 54.35 Piccadilly,
London, W.l




FOUR NEW SOLOS FOR GUITARISTS

Try the opening bars on your instrument

PLECTRUM GUITAR M j/ S‘ l ‘IC MELOD j/ An Unforgettable Tune
Piise 1/_SOLO Beautifully Harmonised
by Fwile Grimshaw

Tempo rubato
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PLECTRUM A Fine Concert Solo
GUITAR SOLLO LA l l GHING G l I I AR Highly effective yet
Price 1/- not difficult
hy Ennle Grimshaw.
Glisse
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HAWAIIAN GUITAR A Novel Solo that should
SOLO with 2nd Guitar I{ANAKA FRO I I‘ :S appeal greatly to
Accompaniment Hawaiian Guitar Players
Price 1/6 by Sanders Irzpu,m!/t
Intro. g 7B
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H-\%\O—XLI(I)—\\I (}flo:lgAR E{ LU J C LLING A l)r_e?mg Melody
vith 2 A - - A A with the true
Guitar Acc:n;man?meut ; Hawaiian Atmosphere
Price 1/6 by Fmile Gronshaw.
5 & | d
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ARE YOU PLAYING SOUS SC BO The Sensational Hit

A SCRAP-BOOK .t vear

Arranged as a BANJO SOLO (Finger or Plectrum) PLECTRUM GUITAR SOLO and MANDOLIN SOLO

Farts Available for all Instruments used in the B.M. & G. Orchestra.

Don’t Miss this Fine Medley of Marches by JOHN PHILIP SOUSA.

SECOND-HAND and SLIGHTLY SHOP-SOILED INSTRUMENTS at BARGAIN PRICES

£ s d. £osd £ s, d.
C.E. “POPULAR " BAX]O, in case 1+ 4 0 MARTIN COLETTIGUITARincase 6 6 0 VEGA TENOR-BANJO asabove ... 1010 0
WINDSOR BAN]O, 12inch rim New E. G. “REVELATION " GUITAR E.G. “GRAND"” TENOR-BAN]JO
Vellum. Case included ... 6 6 0 16 guinea model. Late owner in case Cost 23 guineas ... 1010 O
FINE BANJO. New Vellum ‘ 310 0 changed it for de Luxe model. C.E. “POPULAR"” TENOR-BAN JO
WINDSOR ZITHER-BANJO. New Perfect. Incase .. 1212 0 in case .. 310 0
condition. \With case 5 410 0 “ HARTFORD " GUITAR. Sh"htl\ DE MEGLIO MANDOLIN. Pearl and
WINDSOR ZITHER-B: \\]O Artist shop soiled. In case 55 0 Siiver inlay. In brown leather
No.2. As New. With Case 10 10 © BOOSEY “E.G. JUNIOR" GUITAR shaped case .. 35 0
“HARTFORD " BAX]O, fitted with Cost £20. With case 510 0 DE MEGLIO MODEL MANDOL IN 210 0
resonator. Perfect. In case S 80 A LARGE SELECTION of bRE\CH MARIO CASELLA MANDOLIN 110 0
BURNS GUITAR. Amost new. Cost SPANISH and other GUITARS at LUIGI SALSEDA MANDOLIXN in
24 guineas. In case 1212 0 prices from 3 to 8 guincas case 40
“GUISEPPE " GUITAR. Cello model PARAMOUNT TE\OR B: \\JO in CARLO GUISEPPE M \\l)()I I\ 220
Complete in case ... 550 case. Cost 50 guineas ... 1010 0 MANDOLA in case . 330

EMILE GRIMSHAW & SON, 54-55 Piccadilly, London, W.1



THE LOOSE WRIST

To obtain the best results from any
fretted-instrument, the player should see
that both wrists are held loosely. The
right hand of the plectrist should be held
with the wrist slightly arched and per-
fectly free so that as much movement as
possible is made from the wrist and not

from the elbow.

This important essential of good tech-
nique is invariably overlooked by players
who are self-taught.
who have not given the

Many mandolinists,
for example,
matter any thought will naturally tremolo
from the elbow joint while the wrist is
held stiff and flat.

Rhythmic strokes on a plectrum played
guitar or banjo are impossible unless the
wrist is kept perfectly free. I see that

he pianist of Roy Fox’s Band is also

convinced that loose wrists are important
in piano plaving, for he wrote in a recent
issue of the *“ Melody Maker ™ :

“When you are having your first
piano lessons, you are (or should be)
taught that a loose and flexible wrist
is the primary and most important
necessity. 1 still
hours, and even days on end, during

can remember
which time I did nothing but move
my wrists up and down in undulating
fashion with the tips of my fingers
just barely touching the surface of
the keys "

It is equally important that the left
wrist of a fretted-instrument player
should also be held loosely. The neck of
the instrument should never be allowed
to drop too low between the thumb and
first finger of the left hand and it is
wrong to hold the left hand in one fixed
position with the thumb always on the
side of the neck.

Instead, it is better to keep the left wrist
perfectly flexible and allow it to take any
position that seems most convenient for
greater facility of fingering. Undoubtedly
there are many guitarists at present ex-
periencing difficulty in fingering certain
chords who would play with greater ease
if they would maintain a perfectly loose
left wrist and allow it to move freely to
whatever position seems most desirable
to allow the fingers to stop the strings.

The New E.G.

ﬂARTFORD

Guitar
£7/10/0

Including Case

or 12 monthly

payments of 14/-
A full-size guitar with
exceptional volume &
brilliancy. 14{rets from
nut to rim. Curved
fingerboaid, low easy
action frets. Detach-
able fiingerplate. Sun-
burst finish on sound-
rim and back.

board,
Convertible  for
Hawatian playing.

Marvellous value,

Before Buying a New Banjo

Write for particulars of these
superb instruments —

E.G. “MINOR” BanJo
Finest value in the world for

5 GNS.

E.G.“MAJOR”BaNJO

Resonator, hoop and neck in real
cherrywood 10 GNS.

E.G. “SUPEREX”

Beautiful Tone and workmanship

16 GNS.

E.G. “GRAND”

Definitely the finest banjo at any
price (See Front Page) 25 GNS.

E.G. BASS Banjo
For Quartet or Band 10 GNS.
Contra-Bass Banjo

As supplied to the Croydon Band
15 GNS.

VELLUMS.

E. G.“SUPEREX" best quality unstretched
14 inch ... 10/~

Stretched on 1i inch wire 12/6
THE “SILKAMIN” Banjo 3rd String

A perfectly true string made from pure silk
wrapped with fine aluminium wire. Excellent
for tone and durability. Ideal for plectrum
playing. Price 9d.

“SILVATONE” The best of all wire strings.

Banjo; lIst, 2nd or 5th ... |
Mandolin : Ist or 2nd e L 4d.
Tenor-Banjo : st or 2nd each.

Guitar: Istor 2nd ... w2 )

Whrate for price list of covered strings

COPPER BURNISHED 4th Banjo String
Pure Silk centre. Wonderful Tone 9d. each
HAWAIIAN GUITAR.

STEEL BARS 2/- METAL NUT 6d.

Nickel Plated picks set of Three 1/6
White Celluloid . " i 2/-
Real Tortoiseshell ,, 5 o 4 /-

Write for particulars of Hawaitan Guitar Strings

A NEW IDEA FOR GUITARISTS

The “REVELATION" adjustable Bridge.

No Screws. No metal parts.
R-usod or lowered by varving the position of the two wedges.
PRICE 10/6 net.
(Prov. Patent 2929.35).

The “REVELATION" de Luxe adjustable Bridge.

With additional adjustable slots for each separate string
PRICE 17/6 net.

Mr. ARTHUR LEE of Plymouth.
‘“ Bridges to hand, many thanks I must say this
is a startling ‘ Revelation.” I was rather dubious
about the idea, seeing there are so many ‘catch
pennies’ on the market. On my two instruments
your ‘ Revelation ’ de Luxe bridge has surpassed
my most exacting requirements. I hope to send
for more as I am demonstrating what a big
difference these bridges do make.”

writes :

Messrs. EMILE GRIMSHAW & SON will be
glad to consider original Guitar or Banjo Solos
with a view to publication in their music catalogue.
Where desired they will also submit estimates
for the production of Composers’ MSS.

TUITION
on all Fretted Instruments is given at:
54.55 PICCADILLY, LONDON, W.I1.

SEND US THE XNAMES AND ADDRESSES
of your playing aquaintances and
WE WiLL SEND
PICKXINGS
to them free of charge as issued.

All Music, Strings, Accessories and Instruments mentioned in this paper are obtainable from :—

EMILE GRIMSHAW & SON, 54.55 Piccadilly, London, W.1.

Everything post free cash with order



