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BANJO.

YOU CAN'T LOSE ME, CHARLIE.

Tempo di Schottische. Arranged by ALFRED . LEE,
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YOU CAN'T LOSE

ME, CHARLIE!

Dve got a little yaller gal struck on me,
Pm ’bout as tired of her as I can be;
Try to shake her off-’taint no use trying,
She allus turns up, and allus crying -

CHORUS.

“0, yer can’t lose me, Charlie !
’Deed, yor can’t lose me, Clarlie!
Try in ebry manner for to shake yer little Hanner,
‘Um, um, um] says yer baby-
But yer can't lose me, ’deed yer cart!”

I was at a little party- things did rip;
I kind o thought I’d given her the slip;
I was flirting with three pretty dears —

She elbows in - whispers in my ears —

CHORUS.
“0, yer car’t lose me, Charlie!
’Deed, yor cant lose me, Charlie!
Knowed as I should find yer,and I wast't far behind yer,
‘Um, um, um, says yer baby -

But yer can’t lose me,deed yor can’t!”

I saved a little money, a real good pile,

I slipped: off ¢o the rdces with a smile;

I got a good tip, won a pot of money,

Went to draw the brass— there stood my honey!-

CHORUS.

“0,yer car't lose me, Charlie!
*Deed, yer can't lose me, Charlie!
Knewed yer was a winner -buy me chicken for my dinner!
“Um, um, um,’ says yer baby—

But yer can't lose me,deed yer cart!”

'*-Thrne sounds are produced with the closed mouth.

I got upon a train - said I shan’t go back!
Another train busted us off the track;

Up in the air cllission sent me flying,

When I came down there was that gal crying-

CHORUS.

“0, yer can’t lose me, Charlie |
Deed, yer can’t lose me, Charlie!

Yer tried to climb to glory,but it’s still the same vold story
‘Um, um, um, says yer baby-

But jer can't lose me, deed yer cadt!”

I went upon the river; she came too —

Stepped into the boat, and the boat broke through;
Thought “At last she’s gone "I watch her sinking—
She grabbed me quick-and she says, I'se thinking—

CHORUS.
“0, yer cant lose me, Charlie!
*Deed, yer can’t lose me, Charlis!
Tho’ you wouldn't grab me, yet the river woulde’t hab me—
‘Um, um, um; says yer baby—
But yer cant lose me, deed yor cag’t!”

One day she was a-dying - nearlydead!
(Wicked thoughts o gladness in my head!)
“Tho’ Pm a pegging,”she said, dejected,

There’s one thing must be recollected—

CHORUS.

“0, yer cant lose me, Charlie!
’Deed, yer can't lose me, Charlie!
Don't let a bogie daunt yer, for my ghost is goir to haunt yer,
€
Um, um, um, says yer baby-
But yer car’t lose me,deed yer can't!®



4 BAN]O.
STANDING ON THE CORNER DIDN'T MEAN NO HARM.
GEORGE EVANS.
MopERaro. '
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BANJO. 5
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Standing on the corner, didn't mean no harm,
With my Susan Ann Melinda.

Up came a coonm, and he grasped her by the arm,
My baby, my sweet one,

I took out my razor, and gave to it a swing,

I went to a cake-walk Monday night
With my baby, honey

Of course this coon had to get in a fight
About my Susan, my Zulu,

Jefferson Smith tried to steal her away,

That coon found he was running up against the realthing. A coffin left Smith’s house yesterday,

Now he’s sorry that he trifled with my baby.

CHORUS.

4
Ther® s a certain yellow coon lives here in town,
He’s my%jonah, my hoodoo;
P car’t win a cent when he’s around,
He’s  cross-eyed, knock kneed.
He wears a red tie and a yellow vest,
Some. night that coon will be laid to rest,
By his lomely- with a lead pipe-on a dark night.
CHORUS.
6

He was in it on the dead~ ’deed he was,
CHORUS.
5
Aint got no money but I'm going to have some,
My baby, honey.
Ain't got no money, but I’m going to have some,
My darling, my daisy.
I know of a “cert” and if I’m right,
Pll dress my baby out of sight,
In ribbons-red hats-laces.
- CHORUS.

Sweet - corn ripe, with ’possum on the side,

With gravy, sweet
This nigger’s

potatoes;
mouth then opens wide,

Hallelujah, my goodness.

Some folks kick for turkey

and snipe,

But give this coon a corncob pipe,

And he’s happy with his

baby, sweet thing.

“Oh, my baby, tell me true,

Do you love me as I

love you?

Oh, my baby, tell me true,

Do you Jove me as I

Stanling on the Cormer. ¥ My Eoil-gentus.

love you?”



BANJO.

DE JINGLE 0B DE BELL ON DE Cow.

A PLANTATION MELODYs

Words and Music by
JAS: E. SULLIVAN,

Allegretto moderalo.

Arranged by
ALFRED LEE,
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De jingle ob de bells on de cow.




BANJO.

e
I'M GWINE TO MARRY MISSA TRUSCALINA BROWN.
Words and Music by A COON LOVE SONC. Arranged by
ALFRED LEE,

JAS: E. SULLIVAN.
Allegretto con spirito.

[
f = % Cres
) P - |k| . - |k\ 1 T K Ik\ Iy |k\
- N TRy T T La) I t
1 I\ 171 T e ld\ 174 Ul. s 1 # i .‘ . % } .' O r ] =
D L ¢ P17 7 V&1 ) 14
1, There’s a |hap.pytime a -|com. ir’ in de |sweet by and | by, Tell [all de |nig-gersmot to

2, There’s a [heap ¢ trou.ble wait. i’ for de |big yal.ler [coon, Dat |dares onhis [life topull &

gL.Fi“E‘ ‘é?qf:‘;::qii___

J wp | 1 1
Py A\ I A—N\
e ] 2 1 A Iy I A 1'% 1
T [ | A T I \Y 1l N LY AL n 1 r |
T ety
o =+ T T 14 14 14 L4 Y FU“‘V T
A% much as

| Therell be [lots o’ |gin. ger cake, |wine ar’ pun.kin | pie,
ra.zah. | Ev.’y |ones a |gen.tle.man dats| on de in.vi | ta_tionForto|barout

) L PO P ° ° o 4 = .
= = =
1 r | 1 1 r i
f ’ | ] I ’ J I
e e e — A A
e e et A A 8
) g 1”4 Y7 1% 1 174 I/ A ¥/l E
T | 2 Y T ¥ YT ¥ ¥
dey kin |car . .| ry. For |I'm gwine to |mar.ry Miss |Trus.ca.li . na [Brown; She’s de
littléJohnny [Fra - .|zah. Den |wodtit be a |great sight | at dechurcho’| Zi.on? In my
0 ° ! 2 ° e
| i L_§ I 4 I b 4
Y Emm T T yy T T 14 T v ; E—
z - — : E
1 +7 " ; I = I d \ L4 l

/) A Py . Sk
% Wi = 47— T 174 L f ~ S A M
| A 7 A A B 4 LA 2N ARRAN B ¢ " r 14
en. vy ob de | la_dies;All de | colored gals in |town Am |cra.zy, on their| fa_ces ev.’ry
dan . dy suit ob | weddinclose Il |be de so.cial |li_on, De |coonswid en.vy | turn.ifwhite,an’

= ==

0} | |




I\
K I

I e } K —ic :\ "y . 'h_k_‘k %\ ':\ ll\ y\y +
0 | 4 - LA
one amgot a |[frown, For |I'm agwine to |mar.ry Miss.a [Trus_ca.li . na |Brown.
all de wenches |sigh.in’, For |ev.ry.bo .dy | at de bride to | kiss her da'll be | try. in’
’ y
E=E==iE =t =
J T 1 I L I | T T
f REFRAIN.
X | | L
et — = e ———
) T = -~ t {
Den ring dat gol . den bell, Ring  dat gol _ den
f = =|— > A pu— =
—t— t J — —— - -
= = ﬂ._i_} _d_i__‘ = 2
—— f
/) - \ Py A
—F S S e e :ﬁq_ig_ﬁ_ ; = 5 - 0
e e e
bell, Tell de |colored pop . w .| la. tion,Tell de [whole u . ni . ted | nma. tion,For to
{ ety — — ; %
[ ES==S=C F 3 F——-L—IF = P
nf
L) \ A 'f. ; 4
: . =c=—rCc=—rt——
¥ Y T 1
call de Iit . tle |[chil.drenfrom de [dell. Ring dat gol . den |bell,
A - _ o i
1 + I N
=== o=
= v ¢ J
O | | T4 &< 5 |
f o I/ _
7 = 1 t — ] —1Z | T v H:
E —= — 1 T —F—F —p——1
d T T T 1 8
Ring dat gol . den bell, 0 Hal. le. lu . jah, | glo. ry! put
> N = = =
- " f = ; & -4 14 Y
1 2 : 2 3
T k I [ 1N I
¢ — = I
(20 t = ml - ﬁ:ﬁf—p— 0 ‘“‘ i k} :‘\ = .3 ﬂ:\
e e e e e e e e e i S L
O] ® )
on  my crown,For [I'm gwine to mar . ry Miss.a |Trus .ca .l . ma Brg\wn.
A ) » - :
I I 3 T " t t i ; ;
1 1
[@1@ s 4 T & y T

P’m guine to marry

Misse Truscalina Brown.

e %



10

Words & Music by
FRANK DUMONT.

BANJO.

THE WATER-MELON PARTY.

A PLANTATION MELODY.

Ar

ranged by

ALFRED LEE.
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Wa _ter-mel-on nice,
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Hur.ry wp a

o cut a slice,| Wa.ter-mel-on fine, |Hur.ry up and give memine;
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Nearly all de watermelon at de party will be mine, For to sing another verse, indeed,I havent got de time,
0 darkies wor't you come along wid me ? 0 darkies wor't you come along wid me ?

If dar's any watches in de crowd we’ll steal awa’de time, Don’t you hear de gong aringin? dey am callin’ me to dine,

0 darkies won’t you come wid me? 0 darkies wont you come wid me ?
We'll dance dem hoedowns ar’ de Mississippi fling, Dey am got watermelon cut jn pieces three,
An de Mobile cachuca an de doulle pigeon wing, An dey’re savit! de sweetest ar’de biggest slice for me,
An’de schuttisch an’ mazooki an’de Alubana dip, If I stay much longer I wor't be in de line,

But you all must hold your head up,or you'll log jour upper lip, An nothin’ will be left but de water-melon rine,

Chorus .
THE WATERMELON PARTY.

Chorus.
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IT AINT ALL LAVENDER.
Sung by HARRY RANDALL.
Written. and Composed . ' by JOSEPH TABRAR..
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aint all lav_ en._der, |Domt you think it is, Es-|pe.cial.ly when the bro. o.kers
aic’t all lav_ en_der, (Dont you think it is, ¥ [Youlooka blessed fool youknow,
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coLlar yourtongsand po. o.kers, It |aint all lav. en.der, It [drivesyou off your chump,When your
if you bavintyouryardspondulico, It |air't all lav._en_der, To |find your fare has gone, Af _ ter
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missus and kids are all whacked in the |lump for Just a week or two, It
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waitingfromten tillfive the foll’ wing
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The day we spent our honeymoon,
- We went to Barking Creek;
“What are the wild waves saying of?”
I reg’lar heard ’em speak.
But when out in our little boat

I love to see a drama,
Well| when it aiw't too afy;

On Saturday nights I always go
Up in the “gods” so high.

When Charlotte comes along with me
I tell you straight its grand;
We reg’lar eat the acting there,
But when you have to stand-
CHORUS:
It airt all lavender,
Don’t you think it is;

My wife came over queer,

She had a nip of brandy, then

Said she, “I say, my dear!-
CHORUS:
It ain't all lavender,
Dont you think it is;”

Whatt with the crowded housgs, fish and the cord’roy trouse's,Said I,“Oh, Jumping Moses, what price the ‘Otto of Roses’?

It ain't all lavender,
It makes you warm-a bit}

Zou had better have paid a bob down in the pit—
For just an hour or two.
Repeat Chors.

It aint- all lapender.

It ain all lavender,
Your appetite it stops;

You would think that Rimmel had shifted all his shops—

For just a mile or two.?’

Repeat Choras.
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“Sweet Marie”

Arranged by
ALFRED LEE.

se-cret in  my heart sweet Mar - ie A [tale I would im-part, love to
Vo i ; &
A - 1 2 5 o
 —— e 3
 § T I
| o |
04 N
W A .. n e N ry | —Y Ind 3
N 1 N N ¢ o 1 A 1 L) 1
ot T g R i ———
) & g +—3
thee Ev-’ry|dai - sy in thedell’ knowsmy | se-cretknowsit well, And
04 . » . .
" .} X ¥ ¥ - 4 = Jﬂ‘ﬁ ¥ + - 4 ¥
W:' s F F ke | { ry v F ry
& LI 1 ] I
Q4 ‘- A e T =¥ T 1.} 1.} {
SE==tee=u s
2 L ] v [ 2 E
yet I dare not tell, sweet Mar | ie, When I [hold your hand in mine sweet Mar-|
Ji—¢—8—3 e P
I r 3 » & P4
. ! : P o
I | ! v | — L
03 4 | [
L. — re T "y TN =
r 4 il 4 | r N n
- — l' Le # a ‘II - 3
» A4 . A
- e, A (feel- ingmost di- vine  comes to | me; All the
J :; T | 1 T Y T =—f /’\\ l"
ESSSSSES ===
[y,




16

BANJO,
I r '
i Y N
W T s s e e
0 s
world is  full  of spring,  full of |wab-lers on the wing, And I
O ° ° .
4 1 -
] 1 £ 2 = s
= | ' |
i . ll‘ B 1
™ T 4 T F N n ——
T ;2 N + N u
! ﬁ = = k_/ =
lis - ten while they sing, sweet  Mar—| - i,
-5 g - g s :
I | | L4
a fCHORL’S.
M g "
- —— — = =  —
== ; " o — {" = ﬂ
Come to |[me sweet Mar-ie, sweet Mar - ie come to me; Not be -
v T -4
3 = = =
L4 |

cause your face is fair, love, to
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Sweet Marie.
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Words and Music by

BAN]O.

COME TO BALTIMORE.
or “HOT STUFF, HOT STUFF.’

HARRY BUDWORTH,
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1.Theres going to be a fancy ball, | givin in Bal ti.more,Will you [come, colored peo. plecome with
2. At twelve o’clock,preciselythere | will be a cakewalk,Will you [come, colored peo. ple,come with
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love.ly An. na.lize, Wwill be  there with their |hand.some Ox . ford ties,

car. ry off the cake, The

coon that comes without his feet,will

sure.ly get the shake.
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She’ll lead the*‘wiqg‘ing, AK:d he 3&1] lead the sing.ing, All the mer.ry voxces in the
P11 call the figures Whenthemusic does be . . gin, And  woe to the nigger that
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Aint you glad you left your home, And |come to Bal _ ti _ [more.
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comeswith. out his  gin... } Hot stuff, hot stuff, hot stuff, hot stuff.
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When the ball is over, to the supper we will glide,

Will you come, colored people

—

5 come with me;

Now we're going to have some ginger pop,beer and apple jack ,
Will you come, colored people, come with me;

You can’t get in unless you have a lady by your side, When a nigger drinks it,he will flop upon his back,

Will you come, colored people,

We'll have ice cream, cantaloupes and pickles,
Snow balls, roller skates, and lots of icicles,
Musk rats, Tom cats, little country shoates,

Car loads of bull toads and hungry Billy goates.

Hot stuff, hot stuff, hot stuff,

come with me.

hot stuff. Chorus:
5

Jackpots, job lots,

Will you come, colored people, come with me.
Hoe cakes, snow flakes, cider by the keg,
Carpet tacks,jumping jacks, tramps that never beg,
give you all the gout,
With razors in each nigger’s hand,you1l hear them el

aj sliout:

Hot stuff, hot stuff, hot stuff, hot stuff.” Chorxs.

Kind friends I’ve got to leave you, for my presence must be there,
Will you come, colored people, come with me;

1 smell the’possum roasting, and I want to get my share,
Will you come, colored people, come with me.

There’ll be some honey, sweet dripping from the comb,

Sparagrass, apple sass, and ham without the bome,

Punkin pie, rock and rye, turkey stuffed with hay,

When a nigger eats it, he’ll stretch his mouth and say:
Hot stuff, hot stuff, hot stuff, hot stuff. Chorus.

Come to Baltimore.

* Note

Negro phrase meaning “Good llu'n,'ra.“*Winginz- Wing dancing.



18 BANJO.

T'OTHER SIDE DE STARS.

Written and Composed by . Arranzed by
SID: RANSOM. ALFRED LEE.

MopERATO.

Yy ry
Say,  boys, don't youhear de ringing ?
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i |

! I e ——

{ | ﬁ 8 r

T v I L4 I g i T

Lift your eyes towhere ,de |moon am shin-ing, |Climb,you nig-gers, |climb!
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Say, boys, dor’t you hear de rattle?

Run, boys, hurry in de cattle!

Good old Satan’s marching.on to battle -
Climb, you niggers, climb!

Leave de cabin - mind you lock it -

Puty de key in de ole back pockét.

When you'se ready, just go and get your docket,
And climb, you niggers, climb! cHoRUS)

Say, niggers, run and get your things on!

Say, gals, put your fol de rings on!

Bring some string to tie de blessed wings on-
Climb, you niggers, climb!

Hing, hnjs; sing| We'll weep no more, So

Pull your strings, for your trouble is der. So

Keep your eye upon de golden shore- oh!
Climb, you niggers, climb! CHORUS.

Tother side de stars.

Hark, boys, how de winds are blowing !

Listen how de cocks are all a-crowing.

Can’t you see if's time we was a-going ?
Climb, you niggers, climb!

O’%r de hills de sun you'll find it;

Mustr’t say doxe till you get behind it.

°Tis a long way, but nebber you mind it -
Climb, you niggers, climb! cHORUS.

EXTRA VERSE.
Say, boys, nebber, nebber marry:
Don’t go courting Kate or Carrie.
If de ole man comes you'll be in a hurry
Ter climb, you niggers, climb!
A nigger that steals what iso’t his’n,
When he’s cotched he'll go to prison;
Dey’ll put him on de stairs, hell go like this,an®
Climb, you niggers, climb! (on fhe mill) CHORUS.
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I COULDN'T HELP BUT LAUGH.

Written and Composed by BEN BROWN.

MopERArTo.
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2

L) PR -

=== SS==st===cs oo
ANSEI NN NN ..

[

O R

Ul e
U SR/ .."__'. A

y
&0 7 1T

|4

Ah, ah, ah, ah, ho. Po, he, he, |Ah, ah, ah, ah, ho, ho, he, he, |Ah, ah, he, he, ho!
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’ It sounded just like thunder, whenme’er her lips shed smack;
She was so cross eyed,that, when she cried the tears ran down her back.
I took her to the church,one day,to be my better half,
When the parson said “Will you wed this gir1?™T couldr’t help but laugh!

CHORUS. The feeling was so strange, &c:

We are married now, and settled down, two lovely babes we've got,
Folks say ome boy is both alike, but I declare he's not.

His mouth is like his mother’s, or a funmel broke in half,

For when he smiles he shakes the house, you couldn’t help but laugh!

CHORUS. His crying is so strange,-a kind of half and half,
I play the banjo, then he smiles,- well, you coulds’t help but laugh!

I couldo’t help but laugh!
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THE “WASHINGTON POST” MARCH.

JOHEN PHILIP S0UNA,
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Tempo marsiale.
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The Washington Post March.
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THE HIGH SCHOOL CADETS’

JOHN PHILIP SOUSA,

MARCH.
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The High School Cadets’ March.
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THE LIBERTY BELL.

MARCH.
JOHN PHILIP SOUSA.

Con spirito.
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Liberty Bell.
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JUHN PHILIP SOUSA.
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Semplice.
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Manhattan Beach.
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THE YALE MARCH.

Rah! Rah! Rah! Rah! Rah!
CHAS. L. VAN BAAR.

Introduction.
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THE HONEYMOON MARCH.

by GEORGE ROSEY.
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The Honeymoon March.
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THE SHIP I LOVE.

POLKA.
THEO: BONHEUR.
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The ship I love.
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THE NEW GAIETY

PAS DE CAIETE.

Composed by A, A, DURANDEAU. Arnanged by VESS OSSMAN,
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‘The New Gaiety.
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Tae “ALABAMA COON" Bary Danck.
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THEO: BONHEUR.
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MUSICAL INSTRUCTION BOOKS

In Full Music Folio, Elegantly Printed. "

Louls Kohler's 100 Instructive and Progressive Exercises for the
Piznoforte, Bosk I+ (See No. 137 of the Victoria Music Books). Frice 1s.; post free, 14 stamps.

Louis Kohler's 100 Inmstructive and Progressive Exercises for the
Pianoforte, Book II. (See No. 138 of the Victoria Music Books).  Price 1s.; post free, 14 stamps.

Jd. B, Cramer's 34 Celebrated Studies for the Planoforte, Bosks L and11. (5ee
No, 189 of the Victoria Books). Price 1s.; post free, 14 stamps.

J. B. Cramer's 84 Celebrated Studies for the Pianoforte,heks 1L aud 1v.
(See No. 140 of the Victoria Music Books). Price 1s.; post free, 14 stampa.

Panseron’s Celebrated A B C of Music, with Progressive Lessons in the Rudi of Music,

Voeal Exercises, and Solfeggi, with Pianoforte Accompaniments, as used in the Conservatoire of Paris, and in the
London Royal Academy of Music. Price 3s.; post free, 38 stamps.

Sir John Goss's Introduction to Harmony and Thorough Bass. A sew wnd

cheap edition of this celebrated classical work, containing upwards of 40 pages, full music size. Price 2s , post
frce, 26 stamps. N

Czerny’s Pianoforte Instruction Book (New aud Exlarged Edition), embracing the modern
improvements of the best Masters in a simplified style ; also Progressive Exercises, Preludes, and Melodies, by the
most esteemed Composers, easily umnge(}] and carefully fingered, forming & comprehensive system of modern
Pianoforte playing. Price 3a.; post free, 38 stamps. r

Czerny’s One Hundred & One Elementary Exercises for the Pianoforte.
A new edition, with Notes, and many additions and improvements. Price 1s. (See No, 200 Victoria Music Books).

Czerny's Celebrated School of Velocity (studs de 1s Velocitd), a Sequel to the sbove One

Hundred and One Exercises. In Two Parts, price 1. 6. each ; or complete in One Part. in wrapper, 88.; post
_9 !ree, 38 stamps.

Bertini's Celebrated 25 Studies for the Pianoforte, op.2s ompieto editioa), with

an explanatory description to each Study as to how it should be played. Price 1s. (See No. 167 of the Victoria
Music Books).

Bovbiguier's Flute Preceptor, condens:d and simplifed, with & variety of Scales, Exercises, &o.

progressively arranged ; thus forming the best Practical work for Students, with or without a Master. 2. 6d.;
Post free, 32 stamp-,

J. D. Loder’s Violin School. Price 2. 62. 4 new and cheap edition of this celebrated work,
containing 64 pages, full music size. It can be sent post free for 33 stamps.

spOhl“S Violin SchOOl, in a condensed form, as a practical exposition of the art of Viclin Playing for the
use of Students, either with or without a Master. Price 2s. 6d.; post free, 32 stamps.

‘Cornopean and Sax Horn Preceptor. ‘By Arbanand Fessy. Condensed and abridged for the
use of Students. Price 2s. 6d.; post free, 32 stamps.

Gareia's Slnglng Tutor. a complete practical treatise on the Art of Singing, containing Solfeggios,
Elementary aud I'rogressive Lessons, Studies, and Vocal Exercises, in the modern stvle, with Pianoforte

Accompaniments, from the work of Manuel Garcia, the renowned Preceptor of Jenny Lind, Grisi, Viardot Garcia, &e.
Price 2s. 6d.; post free, 32 stamps.

Concone's Celebrated Singing Lessons. InTwo Books, prics Is. each. (See Nos. 155 snd 168
of the Victoria Music Books).

J. Harrington Young's Student’s Method for the Flute, Price1s. 6d.; post free,
20 stamps.

Sheard's Modern Pianoforte Method. 6¢pager. «The best Tutor extant.” Price 2s. 6d.;

post free, 33 stamps.

Bellak’s Pianoforte Tutor. (sopages.) For easy, rapid, and complets instruction, Dellak’s tuter
is by far the best.” Price 2, net ; post free, 27 stamps,

Hamilton’s Pianoforte Tutor. (se No. 113 of the Victoris Music Books). Price 1s.
J. A Hamilton's Organ Tutor. (e No. 141 of the Vistoria Music Books). Price s,

J. A, Hamilton's Modern Singing Master. (see No. 142 of the Victoria Music Books).
Price 1s.; post free, 14 stamps.

SHEARD & Co., Music Publishers, 108, Shaftesbury Avenue, W.C.
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ICTORIA MUBIC BODIS.

Each Book

T H E

contains from 32 to 40 pages of FULL MUSIC SIZE PRINT.

PRICE ONE SHILLING. EACH.. . - -

Vocal.

SONGS & BALLADS.

1 8iims Reeve' Baliud Albam.
9 Sautley's Ballaul Album.

8 Madame Bhenlngmnl Bal-

1ad Albul
4 Mdme, Antnimme Bterling's
Ballad Album.
The Ladies’ Contralto sod

Me220- 8oprano Album.
L} Slwnr h)lln Album of Bass

ll'l’hAr lulu-h National Bong

nm,

17 Gems of Sacrad ‘um{

19 The feotch Ballad Album,

20 English Ballad Albun.

21 Irish Ballad Albam.

22 American Ballad Album,

23 French Sang Album,

H Germnn Song Alham,

95 Jtalian Operatic Album,

96 Temperance Song Album,

e Al‘:mnsnr Dlhmun and other
Sea

40 Album ot I-lurrlson Millard's

ngs.

62 Album of Harrison \ﬂlh.l'd'
Sougs (2nd Selection),

-1} Alhlmol Blmwn Millard's

Sungs 31d Selection).

8 Alhumlfl Bnllnd Hongs (18t
Sele

106 Album of Gnnnna's Songy.

107 Album of Kicken's Songs,
with English and German

worda.
108 Album of Franz Abt's Songs,
with Euglish and German

words.

105 Album of Frang Schubort's
Bongs, wnh English and
Foreign wor

rds.
no Alhum nl Franz Schubert's
with Englishand Fo«
mu v ardg @nd S«lcﬂlon),
181 Album of Ballad Concer!
Songs (2ud Selection).
182 Album of Balitd Concerb
Bongs (3rd Selection),
144 Bixteen Bom.n by Sam. Lover
(“Bongs of the blllnunt.b
tlo}.u (‘l Irelan and
"Som:_\ of the Tmmmns
vends of Ircland”).
us smeen “Honge by Sum, Lover
* Songs of Rory 0'More").
146 Bixteen Songs by Sun. Lover

" Songn of Handy dudy ")
119 Veoeal Gems from * Elijeh
“Tho Messiah,” The
Creation,” &c.

165 Jubllee Number of the Vic-
toria Music Books (Vocal
and Instrumental).

DUETS.
81 Album of Vocal Duets (ist

Selection).
82 Album of Vocal Duets (2nd
Selection).

HUMOROUS SONGS.

a3 Album of Motto Songs,

33 Album of Serlo-Comic Songs.

84 Albur of Humorous and
Cotnic Songs.

Instrumental.

PIANO SOLOS.

9 Selectel Eﬂny Pnecal. by

s com)

0 Modemtely Euy Etboss, by
various com|

11 Brilliant but E?nsy Pleces, by
various compasers.

13 Moderately Difficult Piecés,
by Farious composers.

18 Pieces lcr Adyanced Pecfor-

‘mers, by vatious composers |-

u Daﬂcult Pxeces, by various

15 V:ry Dnﬂcnlt Pleoes. by
varions

18 Bacred Aus, Wlth Vn.rinﬂou.
easily arranged, by varions

& composers.

2) Fantasias on Popular Malo-
dica (1at Bel

 Fantatias 1npn{u Melo-

8 Alblm QI llmlarn Phnolunl
Pioces 18 Belection).

89 Albuniof Motern Planotorsa
Pleces 12nd Belectic

43 Four National Fautasins by
Henry Parik

[} Alhnm of ) \IlmF

L] Alb\nuo Madern Pianoforte

Plecen (4th Selection).

57 Album of Modern Pfanolorte

+ Plecen 15Lh

Planoforte

s

oA,
88 Album nf Modern Pisuoforte

Pmm mh Salectlon).

Plecen lsv.h Relection).
a A.lmm of Modern Plagof
Hunrly [’alm s Musical Dell-
71 Moderately Eay Piscos, by
various composers (2n
Selsction).
K Brullmt bn not Difficult
uno\u
in Selection).
n Brllllun! but not Difficalt

Pleces, by various com-
Salection).

g
x3
2
2
s

posiars (8t
B (3 Brml&nc( bul. not Diffioult

{ varlous com-

pown (4th Selection).

78 Moderately Diflicult Pieces,
by yarions composers @nd

eleotiol
L Mmlenu:ly Dicult Pleces,
by various composers (3rd

Belection).
77 Moderately Difficult Pieces,
by vavions composers (4th

Selection)
7 Pieces for Advnncod Perfor-
urs, rions _com-

m Ve
posers linﬂ Selection),
n Pleun for Advanced Perfor-
mers, by Tarious com-
posers, (!xd Selection).
8 Plecou for \duncod Perfor
ers, various com-
F !,llzh Selection).
8 Diffeult Pieces, by varions
o0gors (2nd Select] inm
8 Dn’ﬂcu t Pieces, by vari
composers (3rd Selecuan)
63 Difticult Picces, by ve
composers (st Selectlan)
& antn ias on Poj
dies (3rd Selection)
5 L. DL Gottschalk's Alhllm of
POpuh.r Pianotorte- Solos

(180 Selecti

86 L, M, Gromchulk s Album of
Popu Pm.noloxu Solos

. (2nd aelecm

LM uoumhalk’u Album ot
Popular Pianoforte Solos
(3rd Selection).

98 Album of Modern Pianoforte
Pieces (10th Selection).

99 Album of Modern Pinnnwr(e
Pieces (11th Select

100 Alh\lm of Modern l’inuotoﬂu
Pieces (12th Selection).

101 Album ot Modern Pianoforte

of
Pmcu (15th Selection).
111 Album al Celebrated, Im.

m Aﬁm{n of Schu)hol!‘s Pieno~
forte

leces.
us Alhum or Modern and Stan-
arches, by varions

0
13 musm on Popular Melo-

8 (4th Selection).’
18 Alb!\m of Modern Pianoforte
Pieces (16th tion).

129 Album of Modern Piunoforte
Pieces (17th Selection).

130 Album of Modern Pianoforte
Pieces (18th Selection).

14 Alhmol Modern Pisnotorie

Luth Saly—Diticult.

8 Albumn u, Modern Piouoforte

Picces (bh Sel)— Mode
rately Difieult.

um of Modern Pisnoforte

Pieces t21st bel.) — Mode-

rTutely Difcult:

150 Album of Modurn Plagolorte
Fisces 2ud Bel ) — Mode-
Tately Eaay,

151 Album ol Modern Planoforte
Pm:u‘(_ml Bel.) = Mode-

162 Albn'n al l[mlcm l‘hnufnrm

m — Mode-

e~

tcult.
165 Aot Misers Planeforte
Pleces (25th Bel.) = M

rately Difficult.
164 Alhum of .\(od-em Planoforte

%th Sel.) — Mode-

169 Ahmm o! N (‘nunz Wallace's
Celebrated I’ie.nolombolol
BSongs our Parents Loved to
Bing, easily nrrln ed, Wllh
\mmou- bylald o eur

o o

e.smh. amngerl

by Isidcre Bonheur.
181 Bonys ouz Parents Loved to
Sing, casily arranged, with
Varistiops, by Isid. Bon-

heur.

185 Album gf crnm Compnni-

nrette.

183 Bouga ou Derents | wved to
Bing, enhy nrnmm W, with
Variations, by Isid Bon-
‘heur (20d Eﬂuﬂm

189 Faatasiason Populat Favour-
itest ith petection..

192 Edouard Holst's Album of
Popular I'ianoforte Solos.

198 Altum of  Marches and
Quicksteps, by various

opulnr O umpoaem for the

nofo!
104 Alhum ot Miviern Pinnotorte
cces. 7t Selection)
i
ilodern Painoforte
eces.  (Bth mlecuon)
Moderately Dificul
Aot o Photorte
S Selestion).
Modirately
197 Album of l\lmlem planoforte
Pleces. (th Selection).
Modcratels Etay.
108'G. D. Wilow's Album of
Fopilar Pisugiorte Solos,
199 Edouard Hoist's Album of
opular 1 innalorte. Solos
{2nd selection).

EDUCAT IONAL.

2 Clewmenti's Soaatin
113 H'mlmon s Lodern I‘recep—
o for the Piunoforte.

137 Louu Kohler's .00 Instractive
d Progressive Exercizes

f\‘x the Pianoforte ' Bool

138 Louig Kohler's mlmmauve
and Progressive Exercises

for the Piancforte (Book

).
139 J. B.Cramer's 81 Celebrated
Btudies for vhe Pianoforte

St\mus for the Pianoforte
(Books IIL. & IV. complete).
& Ramylton s Ozgan Tulor
n,.l lwn Modern

155 Conwne:CelebmedSinmg
ok L.

A
&

156 Ooncom G ECulehratéd Singing

* Lesson: .
157 Bettini's Celebmtcd Shudies

for the Pianoforte..
200 Czerny's 101 Elementary
Exercises for the Piano-

forte (complete).
CLASSICAL,

46 Mende!ssom s Lieder ohne
Worte «1at Selection).

T
47 Mendelisohn's Lieder ohne
Worte (4nd Belection).

48 Boethurenn Boustas  (Ist
eation).
“ B(thl)velll Sonatas (3nd

'S Bonatas (1st Bel.).
s Sonatas (20d Sal).
IU (.‘lmmcnl Recitals, lby 8ir W.

Sterndale Bennett.
STANDARD OVER- .
TURES.
3 Album of Standard Overtures
ll!.Selecdan
(2nd Selectlon).
170 Duno (8rd Selection
171 Ditto  (4th Selectlon).
1M Ditto (5t Selecsion
17 Dito  (6th Bel
n Ditto  (7th Beloction
Ditto (8t Selection).
115 Ditto (9t Belsction).
OPERATIC SELEC-
TIONS.
eratic Fantasias by Henry
arker m Stlection).
tic tasias by Henry

arker (Bnd belection).
69 Theodore Oesten’s Uperatic
Fautasias (15t Selecuom.
70 Thevdore Oesten's U]
ks B:‘“numnss (2nd bf\lm‘mux;ll
bt : rc” a
“Falstafl," urul.gml by W.

18 Bll'e'n"i;ghemlln Girl"and
“ Mald of Artois.” arranged
by W. H. Montgomery.

Gems of English
easily arranges
‘uons. by Isi

PIANO DUETS.

53 Popuiar Duets (18t Sel).

64 Popular Duets (ud Sel),
9L Album of Modern Piauoforte
Pieces, ar anged as Duets

for Four Bands.

92 Alnum of Modern Pianoforte
anced s Dnets
Heaods  (8nd
3 Albnm ul \lnde.rn Pianoforte
Picees, nmzn%ed as Duets
rsorl Four ands  (3rd
9 Albnm uf \Iodem Pianoforte
Picces, arrauged as Duets
for Four Hands  (dth

ion).

104 A]bum nl Standard Over-

tures. arranged as Duets
Fuur Hands  (lst
Selection]

105 Album of Stnnd.n.xd Over-
tures, arranged as Duets
for Four Hands (2nd
Selection).

117 Sixteen Easy and Effective
Pienoforte Pieces, arranged
2§ Duets for Juvenile Per-
formers (1st Selection).

&

re lsonheur.

es, BITaN) ed
as Duets for Juvenile
formers 2nd Selection).

125+Album of Modern Pianoforts
:‘mﬂf.‘ arranged as Duets
0} (5th
Selection| !

127 Albpm hodorn Pianoforte
Pieces, arranged ag Duets

!ax Foux ands  (6th
1680 Albnm of M'mlem Pienoforte
‘ F ed ag Due:g
qr onr s
Belection). i

161 Albunw 0! Modern Pianoforte
Pieces, arranged as Duets
for ou: Hands (8th

Selection)
177 Album of l’upn! , Elegant,
and Fashionable Waltzes,
ﬂ“ﬂ.ﬂg&d 8 Duets for Fowr

EASY PIECES FOR
BEGINNERS.
7 Very Mﬂm for Beglo-
Arious composert.
'1 0n Ootaves
Hanh by varions
ocom .
a Pn: PSeJA ‘la§ Little Pole
ﬂPiz‘Plcm for Lictls Pele
@ug

8 Easy
for Sm

-_ners (2nd Belection).
8 Very Eagy Pleces withoud
00?5:1- {u Bmall Hands
DDPe(énPlem lor’Lmlo Pets

18 n'i“’u‘uu First Musio Book,
201 Fingered Pleces for Little
hnaen, by Popular Com:
* Gelth Nicely "
m‘l{e G;}P:lignotomlfl?c’u
tnnhe Young.
DANCE MUSIC.
aﬂMbura o§ Popular Dance
n

o Mnaxc (~an Sqfecclon).
L4 Alhum of Waltzes by Emile
teut

\l e
\mo (m: Sernctlon)‘
119 Album of Modern snd Popa-

0. (3r 0
133 Album of Choice Dance Cot
sitions ({th Selection).
134 Album of Choice Dance!Com-
osMuus nszh Selection).

2
)
e
g
2
g
9
-3
28
£3
3
g

g7

tion]

166 Album ntJul.lian‘! Celebrated

Dances (st Selection).

167 Album ofJullien's Celebrated
Dances (2nd Selection).

VIOLIN.

153 Forty nine. Polkas, Galops,
azurkas, & , by Philipy

\1 ach,
183 Twemy-vne Celebnhd Val-
y Philipp Fahrbach,

183 ’l‘wemy-ﬂu Popular Malo-
8, With Variations.

191 Tweney five Popular Melo-
dies, with Variations (Ind
Belection),

VIOLIN'AND PIANO.
63 Twal:gﬁ Popular Pleces (1st

Bels
84 Ditto * (2nd Selectlon).
65 Ten Popular Pleces (81d Sel.).
120 anous Wa.ltzes (18t SeLL
121 Fame ltzes (nd Sel.).
154 De Bénoh '8 Celebrated Violis
Solos (Nos. 5,6 and 7).
182 Lebas Twelve Melodions and
ntertaining Pieces.

tudies by Lebds.

BANJO.

184 Sxxty Solos—uuchu Quolv
s, Polkas, Go
v-mea, !;l)xgg uksdownl,b:
er 8ol aD¢
Minstrel Bdhd:'! witly
Banjo Accomp animent,

- CHAS. SHEARD & Co., Music Publishers, 196,

Shaftesbury Avenue, W.C.




