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PREFACE.

The want of a method containing a complete, systematic course of instruction has long been felt by conscientious teachers
of the Banjo, and this want ‘‘National School’’ aims to fill.

In its preparation care has been taken to make it entertaining as well as instructive, and while the author has endeavored
to render the exercises, études, etc., full and complete, he has, at the same time, tried to make them as attractive as possible,
consistent with usefulness.

Those who only desire to learn simple chords will find the same arranged in easy accompaniment form in ail keys, The
études make it comparatively easy for more ambitious students to learn the chords in the ‘‘Positions,”” and if they will learn the
nofes which form each chord as well as their Jocation upon the Banjo, they can not fail to acquire a thorough knowledge of the
fingerboard.

As the correct management of the right hand is as essential to a good execution as that of the left, the author desires to
call special attention to the system of alternate fingering taught in this work, and earnestly requests students to play all scales,
exercises, etc., with the fingers indicated by the signs, assuring them that while their progress may be a little slower in the begin-
ning, they will, after having mastered this system of fingering, be amply repaid for lost (?) time in being able to play with ease
passages heretofore considered impossible to execute upon the Banjo with good effect. The fact that those who master this system
of fingering are able to play scales (both diatonic and chromatic) extending over several octaves as rapidly as the same can be played
upon any other instrument should be sufficient proof of its superiority.

It should not be inferred from the above that the proper management of the left hand is ot no consequence, as the import-
ance of fingering correctly with both hands can not be overestimated. It is safe to say that students who will not take the trouble
to finger correctly can never become more than mediocre performers.

The author earnestly recommends teachers UNDER NO CIRCUMSTANCES to advance the pupil from one exercise to another
uatil the previous one is played correctly and with as much fluency as the progress of the pupil will admit. The degree of rapidity
with which anything is played may be conceded to the age or ability of the student, but respecting the correctness of it there must
be no compromise.

In conclusion, the author desires to state that this work is not an experiment. Every portion of it has been subjected to
that best of all tests—actual use in teaching, and with the most gratifying results.

GUIDE TO PRACTICE.

Fixed hours should be appointed for practice when possible, and those who expect to make anything like rapid progress
should practice at least two hours per day, devoting (when sufficiently advanced) the first portion of every hour to scales, exercises
and études. Those who do this will make more progress in one month than can be made in six by those who do not.

Practice very slowly at first, and when a passage is played correctly increase the speed to the desired degree. If a mistake
is made do not pass on, but recommence the passage, and continue doing so until it can be played correctly throughout.

If one or more measures are found more difficuit than the rest, practice them until they can be readily executed, after which
practice the whole passage.

Do not expect your teacher to give you something new at every lesson unless you can play the previous one correctly and
quite rapidly, and bear in mind that no piece or passage is played correctly until not a wrong finger is used, not a wrong string is
struck, not a finger up when it ought to be down (this refers to sliding a finger of the left hand from one fret to another), the
haunds held in a proper psition, every note played clearly and distinctly, and the piece or passage played in proportion throughout.

Nou piece should be considered sufficiently practiced which can not be played at least eight or ten times in succession with-
out an error, and even when this can be accomplished, more practice is necessary in order to acquire more finish in the manner of
executing it. If, on resuming the practice of it on another occasion, it should be incorrect (as will frequently be the case), it should
be practiced over and over again until it can be with a certainty played correctly.

In a word—PRACTICE UNT'L PERFECT.



CONTENTS.

PAGE PAGE
Apple Blossoms Waltz......cuuecvinieneisesirisssoniisaes sessvesesrsessess 30 Irish Jig.eoessesronsosonne S O P T PTTT TP PPTn 13
ATUSUC MAZUIKA.cove viireeennieesiriitsiesnssoressesesirsnssonsesssasssassons 18 In the Twilight—Var.ciciiee e ccenceccsnene. 7
Auld Lang Syne—V. .. 5L Irish Jigeeveriiiins vt e e et seece e 24
Annie Laurie w9 Left Hand Fingering...c.covees cissees ssevcennserniemriemniiinnessnsereances 7
Alice Schottische......eieeiiiei i et et 8 Little Gem Mazurka.... rereee e msaeaan 10
Accompaniment in Key of A Major... tererueseeeressessnrairens 8 Laughing Eyes Mazurka. .. 35
Accompaniment in Key of E Major..c.c.oeeemeciienciniiinnninin 12 L'Ingenue......ccccovveennennnnn. . 54
Accompaniment in Key of D Major.......c.covveimeennevercicenenninncans 17 Lancashire Clog......cceeeereemunsee .- 3§
Accompaniment in Key of B MaJor.......occoniieninnscsisctrssiniieenss 20 Lohengrin March. v e ecnenienionianinrnsnniissssiee e osseeees 27
Accompaniment in Key of G MaJor.....ccocvveiinerrierinmmcesnnneennuine 23 Little Cupid Schottische. .. ..uvevrieet ceversneiinenis sensssriseccnees 17
Accompaniment in Key of F sharp Major...ccceeecvvnrninieerincecens 25 Marks of EXPression, €C....ccccievrvnviesrneccriniocrarenssonsnressnasess 6
Accompaniment in Key of C Major - 27 MINOT REELvuveerrrrrrerrieiinmiressimesiensrassrsossissstnummsesceeacasonssnanes 11
Accompaniment in Key of F Major .. 30 Moonlight on the Allegheny Waltz....cccoovmeveiriirnsssnniniseiinece 20
Accompaniment in Ke¥ of B flat Major .............. . 33 Miserere.......coerneeeeeers ceeveressereenes resteesiassresssssrantres srsnnenan 43
Accompaniment in Key of E flat Major .. . 35 Myosotis Waltzes.. uieerimirrieniveiiniessinsnsinniiiesinntimesensine 48
Accompaniment in Key of A flat Major... .37 Madeline WaltzeS.....eeereiriiineiiiriiiiiiniirnrieeieseeeeeenansannseneenane $
Accompaniment in Key of D flat Major........... . 39 Nearer, My God, to Thee—Vars...........ccoeeeunnnees T
Accompaniment in Key of F sharp Minor................. . IX Of the staff, notes, etc............... 3
Accompaniment in Key of C sharp Minor.............. .. 16 Oneil’s Parade March..... 13
Accompaniment in Key of B Minor... .cccceeiiieeeneeenis .. 19 Orange Blossom Schottische. 40
Accompaniment in Key of G sharp Minor.. .. 22 O1d Time Jig...coeerrrerovercrssreanse 62
Accompaniment in Key of E Minor............. - 24 Preface. coivenicvinisiennreeeas conrnnenrenetsseniostrsnanasanaiene . 1
Accompaniment in Key of D sharp Minor.. RPN 26 Parachute Galop.......cceevieirvrnniireisiinionenenonssniine .. 10
Accompaniment in Key of A Minor.......... reevevenve erieinnes 28 Picnic Reel..... eteets eabesensesensteseassenieatibesrnenesarens 13
Accompaniment in Key of D Minor..... RRTIORRION e 32 PUTE 35 SNOWorrreeeiersinesissorsrs sessrsressrnrssuenesssnssessssssssrnssasssanes 20
Accompaniment in Key of G Minor....ooooeeeeeimnnniiecennen. 34 Penn AVENUE Jigu-.c.ocoviirrnminrisriniieessinnesrissrmesssssseens nssanees 29
Accompaniment in Key of C Minor.........c.cceeeeeeee .. 36 Princess GAVOLIE. ..i..vvurierisrsemerreraserinmrsissiesesisssiertisstisssnsonses 4
Accompaniment in Key of F Minor....ccccieenniiniiiiniie e 38 Quickstep, rs5th Regiment........ Creeeeceenernesssrrsrrnanens 4
Accompaniment in Key of B flat Min .. 40 Right Hand Fingering .o, 7
Barré, Positions, etC......ccvvmeevirrinrirnnnnn. . 7 Right Hand HarmomiCs. .ooceeesereerenemiernnnsnimnnseesssiunisinenssnee 15
Biou Waltz, c.ecevereicriiiiieiiiiosionininrecesrereinrassssneaaesiesesssresssanses 39 ROCKEE GAIOP. cecctierriareisinsresasaerranrvonrsrnnmoncanassisiensies coratesosaes 22
Character and Value of the notes, rests, etc........... . 3 Sharps, Flats, etc.. . 3
Common characters used in music.....c........ SRR 6 Sue Polka ....... ... 8
Charming WallZ ecuveeecniiinimriecinimmis i iresesrenmiiensinescosnnnsnes 16 Sunbeam Waltz........ceuuveennee. .. 9
Carrie SchottSChe «.vvveeerreierereriiiiiiiiiii e 21 Starlight Polka.......cceveeinreenecns reresareesnatrasntanerrannes io
Camp Of GYPSIES...vveereiriieiiriniiisiirisrircsrsrsnniieresnnneisnireeraosons 38 Snowflake Polka......cccoemerervnnes veee 19
Chromatic Scale... .covimiriiiriiiiiiieniieemnner e e 41 Silvery Bells...oivmeeieenicsinrienins crrenrennnien i aasna b 15
Danube Waves WaltZ....ccmereeiirnenieeensscssssrisereermsnsecenennioes 36 Scale showing location of the notes on the Banjo . 3
Danse ECOSSaIS..cuvereirereriiiiensiriseses corrmnrmmiuiiisiiensenesaeranaaicaes 37 Scale in Key of A Major........coovmviiiiiveniiininiiecennsesese cessneens 8
Drum ROl oiiis ciiiiiie et rctnieseseeeserereaie s s eeeae e 2 Scale in Thirds of A Major....ccoooovviiimiiirernniieennneceinnnscnnnenans 0
Exercise in reading notes........ 3 Scale in Sixths of A Major.......... .. G
Exercises, Nos. 1, 2 and 3, Key of A. .. 8 Scale in Octaves of A Major......couiriicvinniniriiesenneneecnsennnee 10
Exercises in time......oooocoviiniivininnens . 5 Scales on 2d, 3d and 41h SErings..cververieniiniiiiniiennn. eer 9
Exercise No. 4, Key of A.w.ccvvive i e O Scalein Key of E Major ..o 12
Exercises in stroke playing............ reree terereaeeeneeans 62 Scale in Key of D Major........ .17
Etude in Key of A Major........ teeereeerearanpataaeees 9 Scale in Key of B Major... .. 20
Etude in Key of E Major...cccooevviviiee oiviiiiintceeressecinnennnnnnnnnn, 12 Scalein Key of G Major....o.oooviviicnnniiienneneene .. 23
Etude in Key of D Major........ e a——— 17 Scale in Key of F sharp Major...cccccovvreenrinreenn. .. 23
Etude in Key of B Major... .. .. 20 Scale in Key of € Majoraiceecniniinecennssenian .. 27
Etude in Key of G Major ...ooviovieriinieneiieciiineennne, .23 Scale in Key of F Major..cuiieiicniincinicnnnn. ..
Etude in Key of F sharp Major... .. 25 Scale in Key of B flat Major .....ocovivviererinncennen .. 33
Etude in Key of C Major ...cocoevoeiiievenmnnrenne e . 27 Scale in Key of E flat Major .cooveivnnnnnnnnninnencanens .. 35
Etude in Key of F Major woceeeenniiviiinins e, .. 30 Scale in Key of A flat Major.......eviviieieiiininnn. .. 37
Etude in Key of B flat Majoru...ocovviiieenioiiiiinniiiene .. 33 Scale in Key of D flat Major ..............cooiiniiecennns .. 20
Ftude in Key of E flat Major... .. 35 Scale in Key of F sharp Minor..... cocevieeicniciinnnciinn cne 11
Etude in Key of A flat Major... .37 Scale in Key of C sharp Minor.......ceormevvennnicineenns .. 15
Etude in Key of D flat Major...... e raeees 39 Scale in Key of B Minor...... ... reeern et na e e eerenaas 19
Etude in Key of F sharp Minor.........c.ococeiiiiens e Scale in Key of G sharp Minor....c.coovveeeenninnens o .2
Ftude in Key of C sharp Minor. ..o 16 Scale in Key of E Minor......c.c... .24
fude in Key of B Minor ............. e 19 Scale in Key of D sharp Minor .. .. 26
Etude in Key of G sharp Minor.....coveeivieerimeniiininnccinnnnnannie 22 Scale in Key of A Minor............ .. 28
Etude in Key of E Minor......cocvvvveivieeivaninnnicvncennes . 24 Scale in Key of D MinOor.......cccoviniieiiiiniiiiiniciininnicninnnnsees 32
Etude in Key of D sharp Minor.........coeniiiien .. 26 Scale in Key of G MifOTu.ieermervienirciiiinii i 34
Etude in Key of A Minot......ooocoeee iiiiiiienieninens .. 28 Scale in Key of C Minor...cccc... o0 cvvreercenisenensiiniiiinissninns %
Etude in Key of D Minot.....cuimivmmeiiiianinnieneene .32 Scale inp Key of F Minor............... e teeeernersarr e 38
Etude in Key of G Minor........... .. 34 Scale in Key of B flat Minor......cccovmemmmincrinninenin e »
Etude in Key of C Minor. ...... T . 36 Stroke Playing...ccoivrincneriiiireenssssesnnniinniiesie nenes 62
Etude in Key of F Minor..... .. 38 Table Of NOLES. . ccvreerareen cortaresserssorarrrnsiesseertsinneertummnssmensnnes 1
Etude in Key of B flat Minor... .. 40 Time.......coee. eeeeinrrtertereresosresee utresaranrrrarbrrsineanneans 4
Formation of the Major Scale... .......ccocceiiieees . 5 Transposition..........ecveeneee terraersetaeseraeseresaaees 6
Formation of the Minor Scale........ et e eeseeseeei s 6 Triplet Clogu.cvererrerenaennanes erersrserinisssaaaeeneaas 12
Formation of the Chromatic Scale.....c.ccoveviiiiiiiiiiimnniiens cveeen 6 Table Of HAIMONICS cceee cererrrierriceserersrsesrsssensencosssasrsssssaasenns 14
Farland’s Minor Jig...ceeeeeeeeeeeeniimemnmeiin i s 28 The Drum Slide...uueeueecieremiiiiicienneeiiinieecnuenn. 15
Funeral March reeee e trenerrerseriannes 29 The Mocking Bird—Vars... .14
Figaro Polka... ..... cosssennrsniissenane tereressrieseseessessnerasnans 30 Tremolo Movement.......... .. 42
Funeral March of a Marionette ... eeererrnseranrarersasees 55 Tremolo Exercise.......ccocenneeen. reeeesesesarsrttrebosese crestinannas 42
GUIide O PractiCe oo viveerrrenieiiiioinaronisinsneeenecessnsssisssisessmnsss 1 The Last Rose of Summer—Var. .. ..coecmmircicrieciiiinin.. 32
How to tune and hold the Banj s e rereesereiearearessssenees 7 22d Regiment March. ....coccmreseesiniinssniensiinicssnns s cnnenees 63
Harmonics. . oecceveaseererssmiuneresrsneiiianannnies cresenrenes 14 Viola Mazurka. .evesseeerenss  crreesesnsnsiisininiisisseeresoaseeenn. 23
Home, Sweet Home —Vars..........ooconvieeenencnsnssncscsoninnns 46 Wedding Bells Waltz... .oooveeeeiiiiiiiis e 25



ELEMENTARY.

Musical sounds are expressed by characters called notes, which are written on and in the spaees be-

tween five parallel lines called the staff.
upwards.
As the staff is not of sufficient extension to express all the sounds in musie, ledger linesare added

The lines and spaces are counted from the hottom

above and below it when required.

The notes are named after the first seven letters of the alphabet,viz.: A,B,C,D, E,F, G,and they are
distinguished by their position on the staff.
In banjo music the Treble, or G Clef, is used to establish their names. It is placed on the second line,

consequently the note on that line is called G, or the Clef note.

The names of all the other notes can be ascertained by reckoning alphabetically in ascending from
the clef note, and by reversing the order of the alphabet in descending from it.

- £
Ascending from the clef note. o 2t 8 FE Descending from the clef note.
. e w22 BEEEE
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Students will observe that notes of the same name oceur several times, but always in a different po-
sition on the staff.

Above the staff. i
Spaces. Lines. Below the staff, ove esa# et 2 -
| i ot —f® -:' f — T -
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The above should be studied until the notes in the following exercise can be readily named.

Exercise in Reading Notes.
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The following scale, showing where the notes are made upon the Banjo, is intended as a mental stu-
dy, and should be committed to memory: The figures indicate the frets at which the notes are made.

0 signifies an “open”string.

Scale.
On the fourth string.|Third string. ‘:f:;;:;{d Firststring. Sthstring. First string. oo 2 = QW
T, » £ = 1T 1= =
. ....F.s... - T = -
£ — e FF e =
&5 e ) — i i
vgwe 0o 1 3 1 > 1 3 0 6 8 10 12 13 15 17 18 20 22
o285

The note in the fourth space is always written with a double stem

made on the fifth string.

rs or marked O when it is to be



B Character and Value of the Notes, Rests, ete.

As musical sounds may be long or short, their duration orvalue is indicated by a particular form of

note.
The longest sound in general use is designated by awhole note o the duration of which is deter-

mined by counting four.
A sound continued but half as long,that is,while counting two, is expressed by a half note =.
The duration of a quarter note ¢ is but one count.

An eighth note ab is only half as long (in time) as a quarter.

A sixteenth note })ishalfas long as an eighth,and a thirty-second ¢’ halfas long as a sixteenth.
When several eighth, sixteenth, or thirty-second notes follow in suceession they are usually conneet-
ed by bars placed across their stems, as shown in the following table:

TABLE OF THE NOTES AND THEIR PROPORTIONS.

One wholenote . . . . . .. . . ... o

Is equal to two half notes. . . . . . . J ;f
Or four quarternotes. . . . . . ... o J o =|
Oreight eighthnotes . . . ... .. .. J o _.J _1 o l o -

Or sixteen sixteenth notes. . . ., . .

Or thirty-two thirty-second notes .

When two or more notes that have the same situation on the staff are connected by a slur— they are
tobe performed as one note,the duration of which is equal to the time of them all combined.

Three notes,with a figure three placed over orunder them, ﬁ form what is called a triplet.
e

They are to be played in the time of two notes of the same kind.

A figure six placed over or under six notes ﬁ signifies that they are to he played in the
time of four. S—

The grace note is a small note placed before alarge one. % It is generally given half the time
of the prineipal note, which must, of course, be made that much shorter.
When the grace note has a line drawn through it, thus Yitis played very quickly, and takesbutver

y little time from the note before it.
Notes have corresponding rests,which denote silence. They have the same value in time as thenotes

to which they correspond.
Whole rests are placed under a line.w Half rests over a line.= Quarter rests are written thus, ¥ or .

or X. Kighth rests are turned to the Ieft.” Sixteenthrests have two heads ¥ and thirty-second rests have

three.
A dot placed after a note or rest increases its value one half; consequently a dotted half note or rest

-m. is equal in time to three quarters; a dotted quarter note or rest is equal to three eighths,etc.

Time.
Music is divided into equal portions of time by vertical lines called bars.% The music between

two bars is called a measure. ]

In common time, marked thus, E or ﬁ% each measure contains the value of four quarternotes,
as indicated by the figures. ¢

In % time each measure contains the value of two quarter notes, ete.

In all cases the upper figure in the time mark indicates the number, and the lower figure the kind,
of notes in each measure.

In ¥ time count three to each measure and play one eighth note, or its equivalent, to each count.

In ’% t‘)ime count two to each measure and play three eighth notes,or their equivalent,to each count.

- A 8 . . .
In %, % or s time accent the first and middle of each measure.

324 9 . ; .
In %,8 or 8 time accent the first count only.




Exercises in Time on Open Strings.
(See directions for Right Hand Fingering on page 7.)

Make G sharp %% on the second string. Count the time aloud.
o
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Sharps, Flats, ete.

An interval is the distance hetween two sounds. The smallest interval is called a half-tone and is
found on the Banjo hetween any fret and the next. That is,a string stopped at the second fret will
sound a half tone higher than it will when stopped at the first;ete.

A tone consists of two half tenes.

A sharp §f placed before a note raises it a half tone,anda ﬂafbplaced})efure anote lowersitahalftone.

To illustrate this on the Banjo we will take the note G, which is made on the third string at the third

fret. G sharpﬁ being ahalf tone higheris made at the fourth fret (the open second string gives
the same sound),and G flat being a half tone lower than G, is made at the second fret.

A natural h restores a note that hasbeen made sharp or flat to its original tone.

A double sharp % raises a note already made sharp still another half tone, and a double flat bb 1owers
a note already made flat still another halftone.

A note that has been double sharped or double flatted is restored to its quality of once sharped or
flatted by h# or hb

When these characters occur oceasionally they are called aceidentals and affect all the following
notes of the same name in the measure in which they occur.

Sharps or flats placed after the clef ﬁ are called the signature and designate what keythe piece

is in. When so placed they affect all notes throughout the piece bearing the same name as the lines and
spaces upon which they are placed.

Secales.
The first note of a seale is the tonic,or key note. The eighth is the octave,and the seventh is the lead-
ing note,which must always he a half tone below the octave.
If C is the key note the seale is in the key of C; if I}, it is in the key of D, etc.
The majordiatonie scale is composed of five tones and two half tones, the latter coming onlybetween
the third and fourth and the seventh and eighth notes, as shown in the following scale of C major.

— ! !
> : 1— ) Y

|

If any other note than C is taken as the key note the half tones willbe displaced,
L o 2, 3, % 35,6, 7, 8
cunléequemly sharps or flats must be employed foraise or lower one or more notes of the scale in order

7 J "’ —
to restore the half tones to their proper places. Example: Zaga s P oo o1

1 1 1 -

+

J I '
To avoid prefixing the sharps or flats to the notes as they occur throughout the puiece, they are placed
after the clef, and called the signature, as explained above.

Students should now write scales, commenecing with 6,D,A,E,B and F4,using sharps to preserve the
proper order of intervals, and with ¥, B5, Eb, A5 and Db,using flats to preserve the proper order of in-
tervals, noting how many sharps or flats form the signature of each key.
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The minor diatonie scale is also composed of five tones and two half tones, the latter coming hetween
the second and third and the seventh and eighth of the ascending scale, and between the fifth and sixth
and the second and third of the descending seale. The sixth and seventh of the ascending scale must he
raised a half tone by accidentals.the seventh because every ascending scale must have a leading note.
and the sixth in order that the interval between the sixth and seventh may not be greaterthan atone,as
the diatonic scale must consist of tones and half tones.

Every major key has a relative minor, which has the same signature as the major.

The sixth note of a major scale is the key note of its relative minor.

Students should now write the relative minor of each major scale, raising the sixth and seventh a
half tone by accidentals in ascending only.

The major key note is the first above the last sharp and the third below the last flat in the signature,
not counting the degree upon which the sharp or flat oceurs.

The chromatic scale is composed of half tones only and is written in various ways. In the key of A it
iswritten as follows,sharps and double sharpsbeing used in ascending, and naturals and flats in des-
cending.

CHROMATIC SCALE.

& IF) 1
Fpt 7
 £an W1 I ; X
ARV } 1 » o '_.
ST i s
Transposition.
In the following example a part of “Sweet Home” is transposed from Fto A and from Ato K.
glF't 7 o e v e = Z e ——— “H']:;% Ii‘Li;‘i
;‘JU 1]] ] "'ﬂ‘ s !‘)ﬂ\u‘ﬂ E :L! 1 'r 'UI { (K '\m7rdi—P—! -9—"—4 =

Students should observe that in transposing from Fto A each note is written a third higher,that be-
ing the distance from Fto A. E is a fourth lower than A, consequently in transposing from A to E
every note is written a fourth lower.In counting thirds, fourth,ete.,the first and last notes must be
included.

Common Characters used in Musie.

Double Bars g mark the end of a strain. Dots g signify repetition. J).C. means from the begin-

ning. A pause 7o\ or the word Fine at a double bar shows that the piece is to end there. The figures 1
i 1 32 |
and 2 placed at the end of a strain that is tobe repeated E ? - signify that, in playing it

the second time, the part marked 1is tobe omitted and that marked 2 played instead.When the sign
% appears the second time the performer must return to where it first appeared and play to the end.
A 7\ placed over a note or rest signifies that the performer is to pause as long as he thinks proper.
This sign X signifies repetition of the foregoing measure or group of notes.

Marks of Expression, ete.

mf., moderately loud; f,loud; ff., very loud; p.,soft; pp.,very soft; Cres. or —=—,increase the tone;
Decres.or =, decrease the tone; Dim.,diminish the tone; Dim.al Fine, diminish the tone to the end:
Dolee,soft and sweet; Con brio,with splendor and brilliancy; fz.or >,with force, emphasis; Brilliante,
showy; Calando,softer and slower; Con amore, affectionately; Con passion,with passion; Rall., slower
and softer; Andante, slow; Adagio,very slow; Allegro, quick; Allegretto,not so quick; Presto,very quick:
Yeloce, as quick as possible; Rit.,slacken the time; A ftempo, in time; Accellerando,faster and faster; Ca-
denza, embellishment at the close; Coda,an extra passage at the end; Finale, the last movement; Bis,
twice; 8, an octave higher; 4d 13., at pleasure; Locs, as writlen.



How to Tune the Banjo.

The strings are numbered from one to five, the short string being the fifth.Tune the third inunison
with the fourth string stopped at the seventh fret; the second in unison with the third string stopped
at the fourth fret; the first in unison with the second string stopped at the third fret; and the fifth in
unison with the first string stopped at the fifth fret.

When two strings are in unison if one is struck the other will vibrate.

1 ¥y J

If a piano or organ is at hand tune to the following notes et e —

L

4th. 3rd. 2nd.1st. Y5th.
To play pieces marked 4th to B,tune the bass string in unison with the first.

How to Hold the Banjo.

Sit upright and rest the rim on the right thigh, pressing the upper part lightly to the breast with the
fore arm. Support the neck in the hollow of the left hand between the finger and thumb and curvethe
fingers so that the tips can be used in pressing the strings to the fingerboard.

Left Hand Fingering.
Figures are employed to indicate the left hand fingering__ 0,open string; 1, first finger; 2, second
finger, ete.
When a line connects two figures, 2—2, slide the finger indicated to the required fret without rais-

ing it from the string.
‘When two notes are connected thus : sound the first with a finger of the right hand and

the second by pulling or snapping the string with the finger of the left hand employed in making the
first.
If the second note is highest @ sound the first as before and let a finger of the left hand

descend with force upon the second,which must sound from the mere impulse of this finger. This is
called slurring and is much used in playing rapid passages.

The Barré, Positions, etc.

The Barré is made by placing the first finger of the left hand across two or more strings at the same
fret,the remaining fingers being left free to stop the strings as required.

In taking a Position the first finger is placed upon one string only.When it is placed at the first fret
the hand is in the first position; second fret,second position,etc.,every fret heing a position.

The Barré is indicated by a numeral and the word “Bar)’ or letter B,and the positions by a numeral
and asterisk (¥) placed above the staff, the figure denoting the fret at which the first finger is to be
placed.

A dotted line (8*._._) signifies that the position,or Barré,is tobe held as far as it extends.

The slide, indicated by this sign .=, is performed by one finger, which slides over all the frets from
the first to the second note, the first note only being struck with a finger of the right hand.

Right Hand Fingering.

Rest the little finger on the head of the banjo and curve the others so that the thumb will strike the
strings about an inch farther from the bridge than the first finger.

When two or more notes are written one above the other they form what is called a chord and should
be played all together as one note. A chord preceded by a waved line % should be arpeggioed,that
is, the notes should be played one after another, from Iowest to highest, in quick succession. Avoid
picking the strings with the nails.

The following signs are employed to indicate the fingers of the right hand: x for the thumb; . for
the first finger; .. for the second finger, and ... for the third finger. This sign x—x signifies that the
thumb is to slide from one string to another in playing the notes under which it is placed, and this.—.
that the first finger is to slide in the same manner.

Always“pick” the first string with the second finger, the second string with the first finger, and
the remaining three with the thumb,when not marked otherwise.



KEY OF A.MAJOR. (Natural Key of the Banjo.
Make every F.C.and G.sharp.
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KEY OF F4 MINOR.
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HARMONICS.

Harmonies are produced at the 4*.}.‘, Sfl‘, 7*.}.‘, 9*.}.‘, 12“1‘,16*.}.l and 19th frets, also at the 17th
fret on the 5th string.

Those at the &th 9th and 16th frets sound a double octave higher than written, the others
one octave.

In making them the finger must press the string with just sufficient force to prevent it from vibrat-
ing as if open; and as soon as the string is struck the finger must be removed.
Harmonics are designated by the letter H and a figure which indicates the fret.

Table of Harmonies.

on the 40 string. 34 string. 24 string. 18¢ string. s5th
# | — —t— - #—P—{——P—P—P —T—]
"_" o—0—o- —— — — -1 T
v v [ %.9. 16. 5. 7 19.12. 4 9. 16. 5. 7. 19.12. 4. 9. 16.5. 7. 19. 2. I7.
% 9. 16. 5. 7. 19.75,

THE MOCKING BIRD'\’arizﬁnns by A.A. Farland.
B R

Melody used by permission of the Oliver Ditson Co.Boston,Mass. ownersoftte Copyright.



*The chord marked D should be struck with the nail of the first finger. The notes which have
awaved line under them are executed thus: close the hand and open the fingers one after anoth-
er in quick succession allowing them to pass over all the strings. Commence with the first fin-
ger, allowing the mail of the little finger (which should be left quite long) to pass over the
strings last, thus producing a good clear tone.

This movement is called the Drum Slide and chords which are to be played in this way are
preceded by a waved line and marked D.S. or written in the form of a triplet as above.

Right Hand Harmonies.
Place the ball of the second finger of the right hand on the string at the desired fret and
pick the string with the thumb under the hand, removing the finger immediately after.
The left hand fingering is the same as in ordinary playing; the ball of the second finger must
always be placed 12 frets from the left hand finger. R. Hand Harmonics are marked R.H.

SILVERY BELLS.

R.H. RH. H. H. RH.
12.13. i2. 1—6] 137] Pz. ’l '13. 13. e
:{ :] —— W U S S S o
P 1 1 D
T ) ')ki =i '1’ )i.?jﬂf .)_1 '{d I 1
7. Yy v 7V y v v ¥
273 120 1% 12030 6121312 16.1%.12.03.16.15, 12. 7R |
pp + i T -
T ] 1 Pui ; L' 1 IAY 11 I) [ ] :.
Y ] I |
I Y ] ! - bcC.




3 2

2 0

0

1

1O§4201

3

—

1

Il

t Chords.

£h
imen

hfz‘

4

%

8

te ¥ 1

SCALE.

1

173
0—?5

KEY OF Ci.MINOR.

1241&

2

0

)

16

PRI

1
1
54
Y
Y
j

. Farland.

1
2
i
i—..l-—-l:
AA
L]
3
-
by
o
0.
A
421
i -
R
g,

1

| (R S

Simple Accompan

2 Q g1~
1 v ~ N D_ .”2 N ﬁ.l,l T _
o * TR < Wi - S v_A T 1
1 N o» 1 S * ,,..m m T _ix N x
..... _ ST B | — 4 n ek |
[[]1% 1' e J . I g T g S ;
dekty ! < . :
] - b3 bl A uﬂ 01.._,“” MM.T/ . Il:. . bli\./ N LA ’ m ]
h»Q RS o N - NO&M N 4“ _.T hiar - e poe
” A oI RSRTHI e = | —y - o]
. 6«1! nlh., L 1 » ALV - m
| ; i Saly e d L - — TG Y | T e, (3G
Eo mlf 111 S A TR i e ﬁrﬂinll 4 nO.
. s <R =+ AR S |
— D P < : '._ ! &Wﬁ. d XN _ N D Egee
- UBZ% S : & M\ o] . . e gl .-
R ! ) 2z [N g 7
' = o O S peed R N
ieen i | e sl LT
m Tl m T - '
| m cr_ « !#l N Ay iy RN by
R R - | .1.'.A ) nv. -t Ry =
R W b * ~ * .sf TS Hn.. i Hm.
- w a ~ -y =
[ ob YRS o =i s
J | % . S
— | ; 1 o —
1 N =l HEE 1R
— - & NN m ’~ 1-.9”./ N h!“Uv Lll..l
-— ¥ - h o ﬂ?g —lh | g oy
Qe w Jxx 3 d 7] ] 3
m. ||||| II 1....1 ? ﬁ - 1 o
1 ¥ x . P | —H N
Al e sl TR
R - R eag S H Y "
A Pix w - ] » O
1 2 e IWJ e
pay piies t ALY \ N puus e
fn = g=¥ 44 ﬁ7 Y = 5l X!
Ras g = XY Rew = B .
N lfv My x 4 mu an MU oY Mu. 5 ﬂl
“U Ml.\\u Ix\U mm




KEY OF D. MAJOR. 17
Make only F.and C.sharp.
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ARTISTIC MAZURKA.
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KEY OF B. MINOR.
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Make every F.C.G.D.and A.sharp.
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KEY OF GE.MINOR.
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KEY OF G.MAJOR.

Make every F.sharp.
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KEY OF F. MAJOR.

Make every B.flat.
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32 KEY OF D.MINOR.
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KEY OF B>.MAJOR. 33
Make every B.and E.flat.

6.B. 9% 11.B, 8B 7B 4% 5.B
1 21 ® 1 @ . tq o3 P 3. o 4 i 13 3
] | 3 ol 4 2 ’, 3 » 1 1 1P 2@12 8 =21 o 3
5> o : = e ———— :
J = t = -
§.6.6.6. (1049  \BAUM | S o 8.10.9.8. |8.10.7.5. |6.6.45. |5.6.6.6.
e | . £: %: X 2 i - .
1y L4 vs * X1 - XK 0
H 0 24 . 730 P Q .
IAN7 4 o d o Pd .
ANV X P ® 0 i
Y, r' s
9. 13.B. 10.B. 14.% 3B _ 9w 5B._I1B._ 9% .
3, ) % I
o e e® 52 22l B B1, B =2 - R
[ 221 2 _21_#__ 1_2 2.# .._.QI.F_ 3 ...'.'. i g1 » 3 219 }_2.
e S = R e e i - %
(a2 1 1 " 1o i { T
10.11.9 L W T R e S S RO 5.7, 6.11. 1313,
z;? ; 2. Z: %: Z: B - <
T A el W e 74 . o r
by el P 70
T‘ﬂ\ V. b ry ry Jr

|
Alfred A. Farland.

i L
i

Ly ey

y

zf
iﬁ
:
ﬁ‘:
:
i




34 KEY OF G.MINOR.
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KEY OF E).MAJOR. 35
Make every B.E.and A.flat.
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KEY OF C.MINOR.

36

iment Chords.
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KEY OF Ab.MAJOR.
Make every B.E.A.and D.flat.

37

, SCALE.
0o 2 1 2 % 1 3 g 31 4 2 1 2 0 0 3 1 4 2 1—1 38 i—1 1 8 0
A — 1 ’ — — Tt
— > t T : — 1 T +—— t +——
Y] K e . . . X X X .:.. ?- ® x x
Simple Accompaniment Chords.

o P P | | | | 1
i3 s o 8st B8t
=

oJ 3@ 3%~ -& - 1 v -
ETUDE.
4.B.... ... 3B ... -9B.. . . . 88B.. ... 6B.. 5. % 11.B. ; 5
1 g 3 81 1 2 2 @i
] 1 3 » . s -
v 1 ! '
A ? T T T
\'17 [ o 1 1
- j— P L— ; T 12.13
6. 4. 4. 4.13. % 4.2 \11. 9. 9.9.15.9. 9. 9.8 6. 7.5.|6. 6. 5.8, |18 1.1 11 1 g5
| "9' 7 -
1 1 &P A Pl ] ]
V. [ el A
] 4 - 4
o 5 i i
16.B 7% 12.% 4.B. 10.B. 11.B. Zx__ 9B Tx
1 %5 4
1 e X s 4 2 — % T4
1 o 2 1 3 : :
[T .l & 21é 2":&"11 : 32 11& :;1211“ is
LS W | 3 .F__ 177
‘\‘V e’ 1 ! i ' 1 t 1 ’J' 2
ry) X 2
6. 16.16. . 7.9, 3. 12.14. 13.11. 11. 1%,
z .79 (\Bal A, L s \wu | 07 8‘;”' “.
I 1 15 :g ' e >
A— == 2 =
S dl b 4 1
.) * L
DANSE ECOSSAIS. . 7 LAF
. Y F o ok -t
’7* 4.B ,‘_4,-4 4‘14 -
m 2 : : - : - %’5 S B
J I Jr 1 1 g 1
9.8, . .. .
~ o e e i AN\
1 1 ! v ! n ! - 1 1
1 ¥ |
v 3 - 2 5]
4.B. et ~= 2.B. 2
: 11 % 3 11 2 3 21 1 3 1 s
. 1o P =
: o % o :
QJ x oo e 0o o o0 * x i o oo o oee . ol
It
I_F v . D +—=—1& I‘flr ——
1 @ Y o—@- =
Y : De.




KEY OF F.MINOR.
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KEY OF D) MAJOR.
Make every B.E.A.D.and G. flat
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THE TREMOLO MOVEMENT.

This movement is executed with the first finger which occillates very rapidly over the string,
causing a centinuous trill.

Sustained notes are played in this way and some melodies can be played tremolo, whilst the
thumb at the same time plays an accompaniment upon the strings not in use for the melody,
rendering a beautiful effect.

In playing tremolo the 34 finger should be rested on the head of the banjo instead of the 4th

EXERCISE.
The notes with stems turned down are to he played with the thumh. The others tremolo.
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NEARER MY GOD, TO THEE.

Yaried by A A Farland.
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SWEET HOME.
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MYOSOTIS WALTZES.

Arr. by A. A, Farland.
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AULD LANG SYNE.
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> MADELEINE WALTZES.
As Performed by Alfred A.Farland.
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o STROKE OR THIMBLE PLAYING.

Partly close the hand allowing the first finger (upon which the thimble is worn) to pro-
ject a little in advance of the others but held quite firmly against them.

Strike all chords with the thimhle; also all single notes, excepting those made upon the
sth string, or marked with a x. They, as well as slurred or snapped notes, are to he played

as usual.
A waved line under two or more notes signifies that they are to be played by sliding the

thimhle over the required strings.

FUNDAMENTAL EXERCISES.
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THE DRUM ROLL.

This movement is introduced in marches &c.with splendid effect. It generally precedes a
chord and is executed in the following manner.

Slide the thimble over the strings, “Pick”the 5th, and strike the chord immediately after.

The fingers of the left hand must, of course, be placed upon the notes which form the chord,
before commencing the roll.

In the following exercise the roll is written in small notes.

EXERCISE.
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* Arrby Alfred A. Farland.
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ALFRED A. FARLAND.

SPECIMEN PROGRAMME.

PART L PART 1II.
1. BEETHOVEN—Sth Violin Sonata. 1. PorpErR—Tarantelle.
2. Hausgr—Wiegenlied (Cradle Song). 2. YRADIER—La Paloma.
3. HaypDN—Gypsy Rondo. 3. PADEREWSKI—Minuet a I'Antique.
4. FosTEr-FARLAND—My Old Kentucky Home, Variations. 4. VERDI—Selections from Il Trovatore.
5. CuopiN—Polonaise. Op. 40, No. 1. 5. Auld Lang Syne. Variations.
6. ScHUBERT—Serenade. 6. Crorin—Nocturne, Op. g, No. 2.
7. RossiNi—Overture to Wm. Tell (Allegro vivace). 7. MENDELssoHN—Concerto, Op. 64.
e R QW e e o

LL of the many subscription recitals given by Mr. Farland in the past four years (which were worked up in accordance with a plan, the particulars
of which will be furnished free on application), were successful in every respect, and those who undertook the local management of the same

(most of whom were inexperienced) risked nothing and made money.

These recitals were given in citics, towns and villages in all sections of the country, and, as most arfists are unknown where they have not played,
except to those directly interested in their line, it follows that in many of these places but few had cver heard of Mr. Farland.

This did not prevent the local managers from getting subscriptions enough to more than cover expenses, however, as Mr. Farland’s remarkabic
press notices, etc.—which are reprinted in an attractive pamphlet—aroused the curiosity of the public, convinced people of intelligence that his
performances were as represcnted and substantiated the most extravagant statements that the local managers were capable of making concerning him.

The expericnce of these managers proves beyond a doubt that, with the assistance of the printed matter which Mr. Farland furnishes,
subscriptions enough to insure the success of a Farland recital can be obtained in a short time, in any intelligent community in this country.

Besides the direct profits, teachers who undertake the local management of ““ Farland Recitals ’ realize indirect profits, also, as Mr. Farland’s
advertising matter enables them to extensively advertise themselves (free of cost), and his performances invariably renew the interest of some, awaken
a desire to learn in the hearts of others and fire the ambition of students generally.

Within two weeks after Mr. Farland’s Recital at New Haven, Conn., Mr. George A. Austin, who managed the same, wrote hinm as follows :

““As a resnlt of the advertising received, I already have six engagements to play at entertainments, and have secured
scveral new pupils and orders for two $40 banjos. I had no idea the concert would prove so beneficial to me.”’

This is not an exceptional case, as Mr. Farland has received similar letters from teachers in all parts of the country.

Teachers and others having the wclfarc of the banjo at heart, have enabled Mr. Farland to demonstrate the possibilities and beauties of this
instrument to thounsands. Beiug desirous of continuing in the good work which he feels he has but just begun, he now invites the co-operation of
interested persons everywhere, and places it within their power to secure his services and to realize a direct, as well as indirect, profit on the same,
absolutely without risk.

Do not let the fact that you are located in a small town or remote part of the country deter you from writing him, as he is constantly negotiating
for dates, and can easily arrange to visit your city, town or village, if apprised of your desire to engage him in good season.

1t is desirable that arrangements be made at Jeast two months in advance.

For full particulars, instructions, samples of printed matter, etc., address,

A. A. FARLAND, 365 W. Boulevard, New York.



Mr. FARLAND is the Only Banjoist ™o as ever siven recitale (entire programme

LouisviLLE, Ky., Nov. 9, 18%4.

My, A. A. Farland.

DEAR Sir:—The motto of my Auditorium is *For GRRAT ATTRACTIONS ONLY.”

I consider it not only a pleasure, but also an honor, to add your name to the list of great attrac-
tions which have played at my Theatre since it was opened by the Booth and Barrett Co., week
of Sept. 23, 1889.

For $1,000 I would not give up the artistic pleasure derived by me from your two Recitals
Thursday and Friday evenings, Nov. 8th and 9th, 1894. You are indeed **The Paderewski of the Banjo.”
You play on the banjo compositions of the great composers that musicians (until they hear you with
their ears and see you with their eyes) would deem it insanity for any oue even to attempt on that
instrument — so obedient to your will—and by your magic touch those compositions are rendered with

Tavd

a precision,with a delicacy of phrasing,which is truly marvelous—indeed,a miracle of the 19th Century.

Yours Faithfully,

DANIEL QUILP, MANAGER.

PRESS NOTICES.

*My. Alfred A. Farland's work
New York' on the banjo. on the oceasion uf
bis 6rst public_appearance in New Vork, Taesday night,
st Chickering Haill. was sufficient to convince the most scep-
tical that the ipstrument is unlimitea.'’ ~Musical Courier,
March 13, 1895.

«Mr. Parland’s vendering on tbe banjo of Beethoven's
eighth violin sonata, Paderewiski’s minuet and a nocturne by
Chopin, surpriced even the experienced baujoists present.
His brilliancy of tope, technique snd phrasing wese simply
marvellous ""—New Vork Herald, March 6, 1895,

vy, Alfred Parland displayed a high degree of virtuosity
jn hiz «nli. a1l of which were of high class iusic.”- Zke
World. March 6, 1835,

““We thougbt that with the performance

BOSton- of Messrs. Brooks & Denlou? the climax

of banjo playing had been reached but we felt mucl curiosity

over the next pumber on the programme, which announced

Chapia’s * Grande Valse Brillant,’ op. 18. and Mendaissobn s

Concerto, op. 64 It is almost svperfluous to meuntion the

soloist's nawe. for there is no man in the world, asyel, whose

technique can be comparved to Mr. Favland’s 1T WasS RE

SERVED FOR HIM TO SHOW US THE TRULY MARVELOUS IN BANJO
PLAYING.  —Gatcomb s Musical Gazelte. March, 1893,

“'Mr Farland proved himself te be a_thovough master of
the techpique of the instrument and his perform.nce was
most Hoisned and artistic. He playsin an easy, graceful
mwanner, and has a wonderful execution.  His solo from the
overtine to *William f'ell' was excellent and_ as an encore
number his rendition of the Beethoven Sonata in three move-
ments demonstrated the fact that the banjo can be utilized for
the higher ciass of musical composition. —DBoston Herald,

Jan. 12. 18%4.
: H stAtfred A. Parland hos shown
Phlladelphla' himself to be tar ahead of
any banjo player mow known to the public. * x & e
have as yet met no one who can duplicale Farlend's pevform-
ances on the banjo * * * NO MAN EVER PLAYEN THE BANJO
AS WARLAND PLAYS IT.''—Slewaré's Banjo and Guilar Jowr-
nal, Rebruary, 1895,
s’Phe technigue, skill and expression that characterized Mr.
Farland's playing earned for bim leud and long continved
applause. CERTAINLY THERE HAS NOT BEEN HERETOFORE
HEARD IN PHILADELPHIA A BA™ JOIST THAT WAS SO CONSUM-
ATE AN ARTIST AS MR. FARLAND SHOWED HIMSELF TOBE."’
Music and Drvama, Jan. 21, 1893.

Jersey City, “His playing was the very

apotheosis of the nstrument.
Just imagine Beethoven’s Sonata. op 30, with sllegro assai,
moderato, and allegro vivace movements. played upon the
banjo, and so played that all their exquisile parts were
brought out in such perfcction that 2 thousand people hung
upon the sweet sounds with hreathless interest and delight.
That is what happened last night It was worderfnl * * ¥
Mr. Farland closed his efforts with a great rendition of the
ovetture 10 °William Teil * The sudience went wild with delight
and tecalled him agasn and agsin.”'—~Ewvening jJournal, Gcl.

‘:As a banjo soloist he stands pre.eminent. His rendition
of Beethoven's sounata. op 30, was a revelation, snd no one
who has never heard him gla_v can have the least conceplion
of the exgnisite music he brings forth from sn instrument
that only a few vears ago was neither understood nor ranked

WHAT PAGANINI DID FOR THE VIOLIN, FARLAND IS DOING FOR THE BANJO.

3,
3

) insfrument. His interpretation of Rossini’s over-
ture from the opera of ‘Willlam Tell * was equally good and
he deésgrved the ovation he secetved.— The Social Season, Oct.
19 18

psa M i is i

“The star of the evening
Toronto, Ont. Z2°"% Fartana rightly
styled the ‘King of Bunjoists.’ Hi' plaving was truly mar
velous. It has a tone and a brilijancy of expression that
probably no other player inthe world can equsl, He plaved
selections from Moszkowski Schubert, Haydn. and Chapin
easily. with a fineness of touch and delicacy of expression,
and in the tempo desiguated in the original score. Mr. Far-
1and was called upon to play again and again. till at last the
audience had to content {hemselves with a bow of acknowledg-

went.” —7he Empire. May 3. 1893
“Pwice and thice he

JameStown’ N' Y' was fain to'respond to
rapturous recalls and for a fnal one gave a Chopin ‘Noc-
tusne' with a tenderness and melodic shading that would
have made De Pachman feel like suicide with his nose ont
of joint. * * * As gepius and srust, Farland is the peer

of Morteau and Paderewslal.'—Morning News, Apr. 25, 18%4.

FARLAND has given reci

] 4t many recitals given “ere by noted
. Chlcago' piano virtuosos the enihusiasin of the
audience and applause weie nothing when compased 1o the
intepse interext manifested and the sponianeous applause ac-
corded M1. Fatland fot every number of his lorg pruRramme,
as well ag his encore numbers ¥ * kvery composilion
displaved tc the audience some new fepture of the instrument
and the fine touch and power of the artist. * ¥ Not 1
speak of Mr. Failand’s great technique which ¢nables bim to
overcome all intricacies and masstve mechanical d-fliculties
with ease, his whole siyle of interpretation reveals 8 spark of
that genius that may be sessed but cannot be acquired.
His performance was cbarecterized by tenderpess of senti-
ment. bhis phiasing hasa pleasing delicacy and s expres-
sion a peculiar grace and softness that cannot fail in carrying
an audience irresistibly.’'— The Indicator. Dec 1, 189,

‘“The fact that a tformer plays Beethoven's Sonatu, op.
30, Bach’s sixih violin Sonata. and M: ndelssohn’s Concerto,
op. 64. on A banjo, reveals new powers in the instrument once

iven entirely 10 platation melodies. Mr Farland is a grace-

11 player, wonderful 'n his exploitation of Llechnical resources,
and pives a real singing tone." -Sunday Intey-Ocean. Nov,

18, 1894,
H “His work {8 almost marvelous]

St' LOUIS. finished clear.definite and sstisfaclmy’.r
and the effects secured are a1 times very nearly incredible a-a
musical revelation. In the Sonata and Concerto especially were
tie really delicate possibilities of what has heretofore been
classed as a crude musical justrument made spparent. But each
number piven was a distinctive triun:ph io artistic complete-
aness and a svecessive surprise to 1he audience, the secret of Mr,
Farland’s success seeming to be, first a mwastery and app: ecis-
tion of the nigh-cl-ss selections chosen, and second, an iusight
1nto the possibilities of the banjo which, up 1o this time gns
belonged to hhim alone in the study of that instrument. Jt is
safe to predict that after last night*s revelations he is assured
an enthusiastic receptiop in St. Louis for the future under bis
well-supported claim of rank as a genuine banjo virtuoso,
quaint 8ad odd-sounding as this title seems at bret sound,
His reception last night was most Rattering **~ZFPost Dispatck

April 8 18%4,
3 ““There was a mo:t remark.
Kansas C_lty° able musical entertainment at
Music Ha 1 last evening. The occasion wasthe fivst appearance
here of Mr Altred A, Farland, perhaps the most wonderful
banjoist thia country has ever known. The banjo has been
considered a very limited instrument. but bere ir a positive
virtuoso, who manages to get genuine music out of its strings,
and who can interpret tbe exalted spirit of the classic masters
in a way that is simply astonishing. * * He playe’ a Bee-
thoven sonsta with exceedingly fine expression, also the
‘Miserere' from ‘Il Trovatore.’ #* * Again he plaved a
Chopin polonaise, the Moszkowski serenata’ and the famous
Paderewski Minuet with inastertv technical skill ¥ ¥ The
‘William 7Tell* overture was given with surprising br adth
and spirit, and the gllegro movement of the Mcndelssohn
concerto was also a Sve performance. ‘This was the last pro.
gramme number, but the sudivnce vemzined secatcd snd
recalled the plaver who gave 2 beautiful variation of ‘Home,
Sweet Home.' “'—Kansas Cily Journal, Nov. 3, 18%4,

Albany, N' Y. ‘“The general impression

was thatinthe2llegro mave-
ment of the Mendelssohn concetto, Mz, Ferland would
have the plano play ithe theme sngd he occasionally a run on
ctords: bu. he took every note in tt » movemen! playing the
difficult violin passages in strict tempo on bhis banjo aud
bringing out the runs clearly and distinctly. It was a truly
remairkable performance.*—The Argus. Jan. 14, 18%4.
i*Memories of Thomss’' orchestra. Gilmore's band. and
Paderewski's piano. were all condensed in those perfecily
ravishing strains, We do not believe his duplicate can be
found. Ove vear ago $1,000 was offe-ed apy one to egual bim,
No one answered the challenge “'—Sunday Press,Jan. 14 189,

Ann Arbor, MiCh. #“The pudience went

wild over the wonder
ful execution of A. A, Farland. who was twice recalled ar the
end of each pumber, and who certainly could do marvelous
things in the way of banjo playing.”— Tke Democrat, April 6,

18%.

H H ‘The cil is poised in
SaglnaW, MlCh' air aspegne hegﬂste! to
attempt to convey the least idea of thre wonderful skiil with
which Farland plays the banjo His playing is an era ip wvsic,
a discovery. It was symplv inexpressibly beavtiful * * ©
Courier-Heraild, April 3. 1894,

tals in nearly all the principal cities from

Atlantic to the Pacific and from the Great Lakes to the Gulf.
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“FARLAND'S BANJO PLAVING IS AN ERA IN MUSIC—A DISCOVERI.”

=

FARLAND is the only person in the worid who renders the meost difficult
compositions in his repertoire on the banjo.

Py - ‘““Mr. Farland plays with
Sa‘n Frai}clsco' the greatest tecl?mcal skill
of any bunjo playver betore the public. His execution is an
exhibition tnat should interest all musicians, whatever their
predilections. * * Parland interpreted Beethoven with the
{aste ana expression of an aitist. Thbe banjo iu its crude
form of former vears, was forgotien. ‘T'he musical tone was
surprisingly pew and dehightful. Throughout the slower pas-
sages the tremolo which gives the banjo a resonance, sus-
tained the tones. In the rapid parts the notes were played
ccuracy and effect which were remarkable.’'—Sazn
o Chromicz, Sepl. 18, 1894,

It 15 1mpos 10 describe Farland’s power. * * The
Bamnj2's OF i * The audience hecame so enthusiastic
as to recail € zud ifour times after each appearance.’”

o

—The Exa . Sept 1334,

*Through bhis woad Z banje, v .nvinced all that
the great masters co ted on that simplest of
instruments x = = . Farland can coogratulate himself
on his success of last t. It wzs ezrpned before an audi-

ence inclinea te ccién nd ¢oubt wkick makes the success
a double victory."'— D2 Repor?, Sepi. 18, 18M.

‘*He is beyond a doubt the greatest b
day, having a rapidity and truthiulness
phenomenal * * The Beethoven number e
enjoyable, the phrasing and delicacy cf expressicn E
Farland to have the soul of a true artist.”” —Noo s Zeiior Sept.

22, 18%4.
i **That re meritsall
Des MOlneSQ la' praise bestowecd upcn b

can he proven by the bundreds of enthusiastic i1steners at the
¥. M. C. A. auditorium last night. The banjo was plaved a=
it never has been before in this city. and should he return.
this auditorium would not seat the people.”’—T7he C(Capiial,
April 5 1894,

“‘Demonstrated that he is. without doubt, the greatest banjo
virtuoso in Awmetica. — ZThe Mail and Times. April 7, 184,

' Farland’s plaving is surely pbenomenal, and the banjo in
his bands seems almost a living thing, * * With tbe skill
of a finished artist he rendered the overture to *William Tell.®
Beethoven’s Sonata, op. 30. and Mendelssohn s Concerto, op. 64,
responding to encores after each number.’—Des Moines

Leader, April 8, 1894,
i ‘“*Farland is certainly a marvel,
peorla’ ll!- and the way he executed the diffi-
cult passages was wounderful. The rendition of Beetboven's
Sopata vccupied 20 minutes, and the audience was spell-
bownd ** Daily Transcripl, Apirl 11, 1894
3 ‘*The plaving of Alfred A. PFarland
Erlea pa' upon the banjo was simply wonderfal,
and the people marveled at the richoessof tone derived from
the instrument.

*“The difficult overture to "William Tell,” Beethoven’s Sonata,
op. 30. and Mendelssobn's Concerto, op. 64, were skilifully
mastered in a way that bad never before been attempted. ' '—
The Erie Hervald, reb. 7. 1894

‘*“The superb playing of

Syracusev N' Y“ Mr  Farland fully met

the expectations of tiose who have secretly wondered if bis
petformances on the banjo were really as marvelous as have
been stated.

‘“Those best capable cf judging of his merit were free to ad-
mit that as an exponent of banjo music Farland stands with-
out a peer ' —Syracuse Standard, Jan. 9, 1894,

Tacoma, Wash, [Alfred A Farland. the

banjo virtuoso, was the
cole artist to appear, * * (Qope has no idea of the capabili-
t1es uf the banjo until he hears it in the hands of Mr. Far-
Jand. * * The most difficult of classical music is rendered
bv him with all the delicacy of shading and fineness of exe-
cution of a Paganini or a Musin. * * “—Dasly Ledger, Oct.

27. 1894

“Alfred A. Farland treated
POTtland, Ore' atout 300 people to some
remarkable banjo playing last evening at Arion Hall. * *
*The Willian Tell' overture, and Beethoven's *Eighth Sonata’
in two movements. were played with effect as pleasing as if
they had been tendered on 2 grand piano or a violin.*'—

Morning Ovegonian, Oct. 20 1804,
““In his hands the banjo

.
Baitlmores nd' assumes an unsuspected
importance, and gives I a tone which comes like a revela-
tion. He dignified it an sowed that it can be made to satisfy
exacting musicaltaste The me contained Beethoven’s
Eighth Violin Sonata, & » Song by Hauser, Hayd,n’s
Gypsy Rondo. variations on ‘My Old Kentucky Home," a
Chopin Polonaise, Schuber:’s Screnade, the ‘William Tell
Overture, a Tarantelie by Paderewski’s Minuet, setec-
tion from ‘Il Trovatore, " J ‘ne’ with variations,
a Chopin Nocturne and a S ~}r‘o](mzus‘e. It was
niven with admirable skill and ar ¢ finish, Mr. barland’gx-
ecuting the most difficult pass with apparent ease. lh’e:
concert was greatly enjoved ©s e large audicnce present.

—Herald, Dec. 7, 1595, “Mr. Farland's playing is
> A F aying is
R‘Chmonda Va' wonderfully ﬁnislfwd. Last
night he played sclectio from Beethoven, Mendelssohn,
Chopin, Rossini, Paderew etc. with a due appreciation of
their exguisite character and with such pleasing delicacy
and expression that the au e fairly bubbled over with en-
thusiasm.” —Disparci, May 3, 1805,

COlumbuS O 1t is a safe prediction that
. .

there would not be such a
popular abhorrence of ciassical music if the artists of other
instruments could bri

out the time and the tune as plainly
and sweetly as does Mr. Farland on the banjo.”’—Okio State
Journal, May 15, 1895.

FARLAND’S recitals have arcused

‘“The banjo 25 an instrnmert
New Orleans' of masic 15 iirle thosgkt of,
but in the bands of am artist it can spea& :n lazguage so
earnest and pathetic as to enthrall tbe listener. Suck wes
tbe case last night at Odd Fellows Hall, where a barnio
virtuoso, Mr, Altred A. FParland, gave bis first copcert in tkis
city. ‘The ball was comfortably filled by an entkosiastic
audience. who expectantly waited to hear the banjc:st wko
had selections from Chopin, Wieniawski and Rossirzi c¢u kis
programme. They were certainly not disappointed for Mr.
Farland is 2 marvel in his line. Unde:r his fingers scales,
chards, thirds and an intricate mass of variations fell frem
the banjo to suddenly die into a soft, beauvtifully phrased
melodv. His rendering of the overture to ‘William Tell” was
marvelous. * * Chopin’s ‘Polonaise,’ as well as his other
number from Wienizwski, showed up well the technique of
which he is possessed, and captivated the audience at a
bound, while Chopin's beautiful ‘Nocturpe’ and the ‘Cradle
Song’ bv Hauser brought out the fewu sacre of the realartist.®
* ko The Daily Picayune, Nov. 13, 1894,

“*Mr. Parland scored a tremendous success, ¥ *
Daily Stales, Nov, 13, 1894,

**Those who attended the first concert were so detighted
with Mr. Farland's plaviong that they all returped last
evening, bringing, in addilion. many of their friends.
The large hall was comfortabiv filled, ard the pleasure and
enthusiasm of the audience was frequently manifested by
mcst genercus applavse. Mr, Farland gave the entire pro-
gramme of 12 numbers, taken from the works of the greatest
composers. 31l of wkich were plaved with the conception and
technique of the true artist. * * “—T7he Times-Democrat,
Novw. 14, 1834,

‘“Agair last npight Mr. Alired Farland delighbted a large and
critical audience at Odd Feliows' Hall with his marvelous
skill on the banjo. The entire programme of 12 numbers was
rendered by Mr Farland alone, and the many classical selec-
tions frcm Mendelssohn. Beethoven. Handel and Schubert
were given with exquisite conception and technigue. Every
number was heartily applauded. and in a few instances Mr.
Farland was compelled to respond to encores.’’'— The Evening

Dispatch, Nov. 14, 1894,
“*The concert given by Alfred
Omaha’ Neb' A, Farland, the banjo virtuoso,
last night, at the Y. M. C. A. Hall. brougbt out a very large
audience who were intensely interested in listening to Beetho-
ven and Mendelssobn played on this instrument, which. until
Mr. Farland demonstrated it could be done, was regarded asan
impossibilitv. The player showed wonderful technique. and
cteated a very strong impression as being a musician of fine
feeling and strong individuality.’’ —Omaha Bee. April 6, 18394,

c‘alfred A.

Los Angeles, Cal. _Alfr} A Fadland

most re-
markable concert that has been given here in years.

V—The

EE
His execution is something bordering on the marvelaus.” #* *
—Los Angeles Herald, Sept. 27, 1894,

“*In nis hands the banjo receives a soul and responds to his
touch with all the sweetness and pathos of the violin or other
instruments.”’—ZLos Angeles Tiines, Sept. 27, 1894,

Wilkes=Baire, Pa, M Jarand bas

created an entirely
new idea with regard to the manipulation of the banjo
strings; be has done more thavu that—he has corrected the
erroneous impression that the instrument is limited to the
use of the negro minstrel and singers of plantation melodies.
Apparently, there is nothing in the line of music, no matter
how difficult or complicated. which he caonot play on the
banjo, and his performance last night was admitted little
short of marvelous.”"—Wilkes-Barrve Times, Jan. 17, 1894,
‘“Probablv the most won-

COHCOl‘d, N¢ H" derful ipstrumental per-

formance Concord has ever listened to toock place in the
Opera House last night. The writer refers to the work of
Alfred A FParland. * * What he hasaccomplished is almost
miraculous. * * He executed a difficult concerto by Men-
delssohn so faultlessly as to make the audience oblivious of
the instrument used. * * “—Concord FEzvening DMonilor,
Nov 23, 18%4.
- Mr. Faria

Washington, D. C. 5080
most banjoist of the country, and his playin:
entirely new channels for the thoughts of r
The music which he played was entirely above t
of banjo music, and it created possibilities for tt
which ‘were never thought of before. * = €
masterful touch and exhibited the true musicianly spirit iz
his interpretations.” — Evening Star, Lec. 9, 1805,

H M ¢ There are hanio piayv
MlnneaPOIIS' banjoists, but TJ}:‘
unquestionably an artist at the instrumen: of W
his banjo is not another kind of instrument.
was listened to with a mingtling of amazem
- Lridune, Oct. 19, 1895,

Milwaukee.

and demonstrated the pc
sense. He held the a:t
won their admiration ax
velous, and it can sa
and high ideals can draw

ment.”— Yenowine's New s, OC

tully as much enthusiasm as those

the best pianists, violinists, etc., who have toured the country.
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