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remains in tune; is loud in tone; and is
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IF you are thinking of purchasing a new Mandolin, you will naturally want one
that is right up to date, with all the very latest improvements. SEE THAT
YOUR NEXT OUTLAY IS THE LAST, and secure one exactly like the one SIGNOR
LEOPOLDO FRANGCIA is himself using in all his public and private engagements. THE
INSTRUMENT NOW USED EXCLUSIVELY BY THIS CELEBRATED ARTISTE IS THE

“*@oncert Grand”

Mandolin.

PLEASE TO NOTE, HOWEVER, THAT these instruments are not
to be confused with the * Francia” Mandolins manufactured by Messrs.
J. E. Dallas and Sons, and are in no way
connected with them.

NOTE THESE
PROMINENT FEATURES.

< . . . The Instrument
Position playing is accomplished with INustrated is the
the greatest ease.

(1] "
Interior construction greatly improved. GONGERT GRAND
The instrument may be forced without DE LUXE MANDOLIN.

jarring effect, PRICE £10 10s.
Oblique fingerboard to facilitate " oy
Tagoring. | CONCERT GRAND
A sweet but powerful tone. MANDULIN,
Elevated fingerplate. PRICE £8 8s.

Unique and 22{:&i;3ﬁlly designed CLIFFORD ESSEX CO:, 154, BeglchsOTN"ST., Londﬂn, W.

PASS THE LONG WINTER
EVENINGS PLEASANTLY

BY FORMING A BALALAIKA AND DOMRA
QUARTETTE OR QUINTETTE.

NOTHING COULD BE MORE DELIGHTFUL
FOR THE HOME CIRCLE.

No instruments worth the learning could be easier, and
none give such charming results in so short a time.

INSTRUCT YOURSELF

BY MEANS OF THE

ESSEX BALALAIKA TUTOR

WITH ITS . .

USEFUL ILLUSTRATIONS,
CLEAR LETTERPRESS,
BENEFICIAL EXERCISES,
AND EFFECTIVE SOLOS.

Write for Lists and fuller particulars o.
Genuine Russian Instruments. VIOLA DOMRA,

PRIMA BALALAIKA.

GLIFFORD ESSEX 0., 19a, Grafton Street, Bond Street, London, W.
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By THE EDITOR.

———

ANTAGONISM.
* *

- 7 HEN players of the banjo, man-
\A dolin, or guitar gather together
they are, as a rule, never at a
loss for subjects to converse upon. I
have often heard discussed the respective
merits of the three instruments, either as
regards importance, musical capabilities,
or difficulty of learning. Although the
names of the three instruments are usually
associated, unless a player has studied
all three and thoroughly understands the
capabilities and characteristics of each,
it becomes evident in conversation that
mandolinists and guitarists are none too
charitably disposed towards the banjo;
neither are banjoists, as a rule, particularly
“struck ” with the charms of the mandolin,
This prevailing spirit of antagonism makes
the task of pleasing all sections somewhat
difficult of accomplishment. Mandolinists
would like more articles devoted solely
to their own instrument, and guitarists
have often asked for a solo to be included
in the musical supplement each month.
This, however, is quite impossible, because
I am afraid that guitar interest in this
country has almost entirely evaporated, I

am sorry to say.

If mandolinists or guitarists would show
more interest in their instruments, the
space in this paper that is at present
devoted to them would be increased

accordingly.
%

DIFFICULTIES —INITIAL OR
OTHERWISE.
- -

In discussing the respective points of
the banjo, mandolin, and guitar, to say
definitely which is the most difficult is not
at all an easy matter. A fact that must
be taken into consideration is, that while

A teacher's best asset is his orchestra.

some instruments are fairly easy at the
commencement, and gradually increase in
difficulty as the student progresses, others
have the majority of their difficulties at
the commencement, which gradually de-
crease as time goes on.

In the latter category I should place
the guitar, with its six strings, broad
fingerboard, and a score that is usually
written in very full harmony. These
difficulties have often proved quite over-
whelming to the player; but the result
might have been entirely different had
the teacher pointed out that these initial
difficulties are quickly overcome by patient
application, and that the playing becomes
easier as he progresses.

With the banjo, however, it is quite the
reverse. No instrument could be easier
at the commencement; and the little
exercises of simple, spread-out chords in
the first position encourage the player
and make him realize that the results will
more than justify the time he spends on
practising. But—difficulties arise later;
and it is the surmounting of these that
makes the artiste.

- .
BANJOISTS AS GUITARISTS.
* »

I suouLp like to see more banjoists
take up the study of the guitar. There
is a vast tonal difference between the two
instruments, I know ; but a person who
takes the trouble to learn two instruments
naturally expects this. The tone of a
banjo is characteristically quaint and
bright ; and the guitar, with its rich and
full harmonies, makes a delightful change
that most banjoists would, I think, find
acceptable. The second, third, and fourth
strings of the guitar are tuned exactly like
the corresponding strings of the banjo
when this latter instrument has the bass
elevated ; and as the spacing between the
frets and the right-hand method of picking
arcalsoalmostidentical, the process oflearn-
ing both instruments is therefore simplified.
Guitar glaying is also an aid towards the
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development of the fingers of the left
hand; and should a banjoist be interested
in combination playing, the guitar is the
instrument on which he can make himself
most useful in the modern mandolin
orchestra, where, of course, the banjo is
taboo.
* »
FURTHERMORE.

* *

As regards interest in practical know-
ledge, there is very little to be said against
players of our instruments, especially
banjoists. The weather would have to
be bad indeed that would prevent a
banjoist turning out to hear one of the
‘““crack ” soloists. There is, however, a
regrettable lack of technical knowledge
among banjoists and mandolinists. The
one idea seems to be to play and get on
to solos quickly. The desire to play solos
is, of course, natural; but every player
should also make himself acquainted with
the names of the component parts of his
instrument and give at least some atten-
tion to the rudiments of music. It is not
that this knowledge is in itself particularly
valuable, but occasions may well arise
when to be ignorant of these matters
might be humiliating to the player.

‘“ABIDE WITH ME.”
Arr. S. E. TURNER.
A Chord Tremolo Solo of singular charm, concludi
with the beautiful 4/. brushing effect.
Mr. 8. E. TURNER will supply MS. copies of this
unique Concert Solo which he has played with the greatest
possible success. Price B/- EACH.

s

S. E. TURNER,
ST. MARK’S EMPORIUM, CHELTENHAM.

Lowe & BRYDONE,

104, PARK STREET,

CAMDEN TOWN, N.W.
(Telephone 2558, P.O., Hampstead),

MUSIC ENGRAVERS
AND PRINTERS.

ESTIMATES GIVEN

FOR

EVERY DESCRIPTION OF LITHO. AND
COLOUR PRINTING.

We have a most up-to-date plant, and
all orders entrusted to us will be
executed with the utmost
promptitude,

B.M.G.

HOW TO PLAY
“COLLEGE RAG.”

(HUNTER.)
By CrirrForp ESSEX.

—_——

UMOURS having reached my ears

R that the time of this piece offers

difficulties to some, it occurred

to me that a few hints on the subject
might be opportune at the moment.

Of course, the syncopation, or “broken
time,” is responsible for any difficulty
that may have been experienced, and
although it is of quite a simple descrip-
tion, very probably just the method of
counting which would at once dispel the
difficulty has not been employed.

To attempt to read it off haphazard,
except by those skilled in sight-reading
and accustomed to allot to notes their
exact value, would be very little likely to
reveal the very catchy melody written by
the composer.

Now, this is the manner in which I
should suggest “College Rag” being
tackled by anyone to whom “time” presents
an obstacle. Take the banjo solo part
and proceed to examine carefully, bar by
bar, the time in which it is written. It
will be easiest to count four in a bar.

Each quaver will be worth one count.

Each crotchet will be worth two counts.

The first of each semiquavers is to
be counted with a numeral, and let the
succeeding note, whatever its value, have
the word “and” said to it.

Take a pencil and write the count-
ing over the top of the notes in this
manner :—

== == =
4and | 1, 2 and, 3, 4 and | 1 and,
— b
2 and, 3, 4 | 1, 2 and, (3) and, 4 | 1,

(2), ? 4 and.

N.B.— The counts enclosed in brackets
denote silent beats.

The first bar that will need a little
especial care will be bar 4, line 1, where a
tied note occurs.

This tied note may at first be played,
and then dropped out and not be played
in the manner intended.

The next bars likely to require attention
are bars 3, line 2, and 2, line 3, These
are counted | r and 2z and 3 and (4)
and | . Count 4 will, of course, fall on
silence on the part of player, but the
accompanist will supply the note, and
this is where the syncopation comes in
and makes the whole effect of the com-
position.

In bar 1, line 3, the chord C, E, A is

You can judge a teacher by his orchestra.
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tied, and therefore has 1, 2 (3) counted to
it, followed by—and 4 and | , the remain-
ing three notes.

This will bring us to bars 2 and 3, line
5, which must be counted

| 1,2 and (3) and 4 and |

Play a// the notes at first, if you like,
in the manner before described, and then
drop out the second lied note, giving a
pronounced accent lo the first tied note,
leaving the accompanist to supply the
missing beat (3).

Now try and play very slowly this first
movement, being most careful to play the
notes exactly in the time you count them.
This is often neglected.

We can now pass on to the second
strain. Here a very uniform system of
syncopation will be found, and most
effective if correctly played. Commence
by counting -

| 1, 2and (3) and 4 and |

Bars 4, line 7,and 4, line ¢, are different,
and a little tricky until they have been
played over a few times.

Count | r and (2) and (3) and 4 and | .
The count (2), it will be seen, falls on
silence, as also does count (3). These
are really the hardest bars in the piece,
but counting will make them come easy.

The third strain is a most fascinating
and haunting melody.

Count bar 1 and similar bars

| 1,2, (3)and 4 and |
Count bars 5 and 6
[ 1,2,32and (4) |
the count (4) falling on the dot.

The interlude,commencing bar 3, line 7,
will require some extra practice, from the
somewhat rapid shifting required ; the time,
however, offers practically no difficulty.

Be careful when playing this piece to
observe the accent marks; they greatly
add to the effect.

It will improve the introduction and
the first movement to add an FZ (on
the fourth string) to the accented B in
bars 2 and 3 and similar bars. It increases
the accent and thickens the tone. I have
included this in the foxr#% and subsequent
editions of ¢ College Rag.”

Now, I hope these few hints may prove
useful to some, and help to remove any
stumbling blocks from the way of those
who are not able to seek the assistance of
a professional teacher.

1 am sure, when played in the time the
composer has written it, and with an ac-
companiment of piano, banjo, or guitar,
everyone will like it, while some will like
it very much indeed.

Remember that the syncopation, which
constitutes the only possible difficulty, is
at the same time the particular charm of
“College Rag.”
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THE GRADUAL FORMATION
OF AN ORGHESTRA.

By EMILE GRIMSHAW.
—_— e ——

HEN one fully realizes how
vastly interesting our instru-
ments are in combination

form, it is not at all surprising that we
should have banjo, mandolin, and guitar
clubs in almost every town of note
throughout the provinces. A banjoist
has not yet experienced the full amount
of exhilaration that is to be obtained from
his instrument unless he has played duets
with ‘another performer. The charm of
the mandolin is considerably augmented
by a well-rendered guitar accompaniment,
and the guitarist who can sing and at the
same time have the help of a skilfully
arranged mandolin obbligato will give and
experience far greater pleasure than would
at all be possible by his or her unaided
efforts.

Many instrumentalists possibly think
that there is no likelihood of ever being
able to obtain a sufficiently Jarge number
of players to produce a good effect.
Personally, however, I have very little con-
fidence in large orchestras. I believe that
good effects are rather to be obtained by
having a smaller number of players, and
insisting that if they be not already
capable, they practise at home con-
tinuously until they can confidently play
their allotted parts.

It is interesting to watch an orchestra
grow and gradually improve. Most B.
M. and G. bands have to take whatever
material is available in the way of instru-
mentation, but to produce an artistic
effect I am quite decided in my opinion
that the banjos and mandolins should be
kept quite separate. Any person of the
same mind who thought of taking the
initiative and forming a small orchestra
would therefore, of course, first look
around him and ascertain which instru-
ments he had the most of, banjo or
mandolin, or else make a bold start with
whichever instrument he fancied as being
the best.

Were I forming a banjo combination,
I should endeavour to increase my in-
strumentation in this order :

For a start there would be at least two
banjos, one playing the solo part and the
other the second part that is published to
go with the solo.

As a third I would add the piano part,
and to the fourth player I would give a
plectrum banjo part, which would be

B.M.G.

sustained an 1 thus help to minimize any
tendency to monotony that might possibly
arise through a preponderance of staccato
effect.

A fifth player would mean the addition
of a banjorine, so as to elevate the tonal
pitch, and at this stage I would have the
second banjoist play second Jand scores
(simple vamp) instead of the second parts
to the solo as played hitherto. Other
changes I would make at this period
would be that the first banjoist would play
a first banjo dand part instead of the solo,
and then it would be enter the bass-banjo
and exit the piano, the instrumentation of
the orchestra now being :

Banjorine, _

1st Banjo,

2nd Banjo,
Plectrum Banjo, and
Bass Banjo.

As more players became available I
should add the next four parts in this
order: a second plectrum banjo, an
additional 2nd banjo, a contra-bass
banjo, and a piccolo banjo. This com-
bination of but nine players would be a
very strong one, and because of its novelty
and capability of rendering a full score,
should not have the least difficulty in
securing engagements, and earning many
times the amount that was originally ex-
pended in purchasing the deeper-voiced
instruments.

In the gradual formation of a mandolin
orchestra I would endeavour to secure in
the first instance at least the mandolin
quartette, consisting of first and second
mandolins, tcnor mandola, and mando-
cello. Immediately I saw possibilities
of securing additional players, I should
double the first mandolin, double the
second mandolin, add still another first
mandolin, and then the mando-bass.
Guitars I should most cordially welcome,
because the delightfully mellow tone of
the gut strings does much towards soften-
ing the somewhat wiry effect produced
by the mandolins. A flute may also be
used with good effect; but the part should
be carefully written, so that the instru-
ment does not predominate.

Every orchestra, of course, must have
a leader or conductor. With a member-
ship of only half a dozen or so, it is
perhaps best for 2 leader to face the
orchestra and play, or conduct, just as
he thinks most advisable. It is an easy
enough matter to play either a banjo or
mandolin in a standing position if the
right foot be elevated by resting it upon
a chair seat, or anything else of similar
height.

It's a wrorg orchestra that has no bass in.
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As the orchestra increases in numbers,
however, it is better for the conductor to
give his undivided attention to directing
the members. 1 dare say many persons
imagine a band conductor to be an un-
necessary adjunct to the orchestra, instead
of being, as is really the case, the most
important.

I happen to live not very far away
from the Royal Military College of Music
(Kneller Hall), -where bandsmen are
trained for the British army.. Every
Wednesday during the summer months
a band of about 100 performers plays
in the grounds, each item being con-
ducted by a different bandmaster, who
is at the same time a student at the
college. I have often visited these con-
certs, and been greatly interested with
the various styles of conducting I have
seen. Indeed, there is no better way of
learning this art than by closely watching
others; and this I advise all young B. and
M. conductors to do.

With regard to the balalaika orchestra,
which at present, from a musical stand-
point, gives far better results than either
a banjo or mandolin combination, I
believe the best results would be obtained
by the following method, presuming, of
course, that the organizer wishes to build
up the membership gradually.

First of all I should have one or two
prima balalaikas and a guitar. The tone
of the latter instrument blends charmingly
with that of the balalaika and provides
both bass note and accompaniment. I
should next add a viola domra, then a
prima domra, and afterwards a bass domra;
and even with this instrumentation excel-
lent results are to be obtained.

By this time the weak spot in the com-
bination will be the vamp, or chords
played off the beat; so, partly because
of this reason, and partly to make the or-
chestra purely Russian, I should dispense
with the guitar and replace that instru-
ment with alt and secunda balalaikas.
Following this last addition with a
second prima domra, bass balalaika,
contra-bass balalaika, second viola domra,
and a piccolo domra, in the order men-
tioned, every instrument would be thus
represented ; and, by adding two more
prima balalaikas, we should have a com-
bination of instruments exactly like the
excellent balalaika orchestra that rehearses
weekly at 154, Grafton Street.

Organizers of B. M. and G. orchestras
have hitherto not given sufficient attention
to balance. In this article I have en-
deavoured to show how two or three
players may gather together, gradually
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increasing the number, and keep the best
possible balance all the time.

As I have said before, I am no believer
in large numbers. The fact of an orchestra
having fifty members would not impress
me in the least ; but a combination of ten
players correctly balanced as regards in-
struments is a strong one, and worth
talking about.

The person to take the initiative in a
matter of this kind is, of course, the local
teacher, whose business it is to create
interest and make players. Did he ask
how the necessary additional instruments
were to be provided. I would reply: “This
orchestra is going to be highly beneficial
to you as a teacher. You will retain the
interest of those pupils you already have,
create interest in the minds of others,
have 2 means of self-advertisement that
will cost you nothing, and have an or-
chestra that is perfectly balanced and
capable of securing remunerative engage:
ments.”

A professional teacher of the banjo or
mandolin who has not a good orchestra
is like a shopkeeper without fixtures: he
has no means of displaying his goods.
Money invested in a means of displaying
to the best advantage whatever a person
has to sell is money we// invested.

It is necessary to invest a certain
amount of capital in every business enter-
prise. Music teaching is no exception to
this rule, and the customary practice of
never purchasing an extra instrument until
there is a client ready to buy it probably
explains why so many music teachers com-
plain and say “there is nothing doing.”

If you want to make headway, purchase
some fixtures and display your goods.

BANJO GLASSES

Mr. CHAS. F. HUNT

is now forming his Elementary,

Intermediate, and Advanced Classes.

Special Class for beginners, - - —
No previous knowledge of
the instrument necessary.

Join Now.
A sound and easy method of learn-
ing the banjo at a moderate outlay,
Orchestral Rehearsals
every Monday.

" yyvvvovooo

All particulars of . .

Mr. CHAS. F. HUNT,
160, LADBROKE GROVE, W.

B.M.G.
THE

STORY OF THE BANJO.

Written exclusively for * B.M.G.”
By CLarRENCE L. PARTEE,
New York, U.S.A.
Musician, Editor, Author, Composer.

—_—

II.

HE accepted histories of music
which aim to give all the im-
portant details of evolution in the

art, uniformly state that the human voice
was the first agent of musical expression.
Later, the clapping of hands and the
stamping of feet in rhythm werc added
as an accompaniment. These were
succeeded in turn by the beating together
of resounding pieces of wood, stone, and
metal,

As to the actual origin of the banjo, it
can be traced back to the earliest ages,
and occurred in this wise: ‘The original
stringed instrument was merely the bow
of the savage, from which he despatched
arrows at elusive game or an enemy.
The string, vibrating upon the bow, gave
forth a musical sound, and here we have
the germ of stringed instruments. In
time, a gourd was affixed to the bow as
a sounding-board ; and when this was.
accomplished, the first banjo was born.

“Scolapax,” whom I previously quoted,
says: “ By degrees, the idea of stretching
strings over the sounding-board obtained,
and calabashes or hollow wood were used
for the purpose. ‘The next step was to
attach the sounding-board to the musical
bow. The covering of the sounding-
board with the skins of animals, and even
of snakes, the addition of a finger-board
and bridge, the use of pegs for regulating
the tension of the strings, and the striking
of them with a plectrum of bone, wood,
shell, quill, or metal, were but matters of
time, ingenuity, and proficiency.”

In the foregoing we have an accurate
and faithful account of the evolution of
the banjo from the original musical bow
up to its status in the early part of
the nineteenth century, when the banjo
became known in America, and this leads
us directly up to the time of Joe Sweeney
and the claims of his admirers as to his
“invention ” of the banjo.

Many authorities have stated—and the
announcement has been printed many
times—that Joe Sweeney added the fifth
string to the banjo, and therein lay his
claim to the “invention” of the in-
strument. It is conceded that the banjo
was a crude instrument before Sweeney’s

The best policy—Balance in the orchestra.
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time, and that he was the first really
clever performer thereon.  But, personally,
I disagrec as to the fifth string story. I
belicve that the fifth string, or “chan-
terelle ” as it is called, was made use of
on the banjo before Sweeney's day. In
the first place, it is a “melody” string,
and its recurrent and frequent use in
nearly all the earliest known tunes for the
banjo suggests the monotony and lack of
harmony (in its technical sense) then in
vogue.

It ismuch more likely that Joe Sweeney,
who was an accomplished musician and a
student of harmony, realized the banjo's
lack of depth and power, and added the
bass string, making possible the chord
combinations available to-day.

Some authorities hold that view, and
some do not, but I think the conclusion
as to the bass string correct. *“ Johnnie
Reb,” whom I quoted in the first instal-
ment of this series, was a pupil of Sweeney,
and he states positively that the dass string
was added by his teacher.

On the other hand, let us hear from
Polk Miller, and listen to what he has to
say. “Who is Polk Miller?” you ask.
He is one of the most famous banjoists and
entertainers America has ever known, albeit
his work in public has been along special
lines. His appearances throughout the
country for many years have been in what
is known as the Lyceum field, in which he
provided the entire entertainment, singing
songs, playing the banjo, telling humorous
stories, and giving recitations. He was a
Southerner by birth, a native of Virginia,
and an aristocrat.  For those reasons, and
because of his great versaulity, he was
able to entertain and interest audiences of
the highest class.

Twenty years ago Mr. Miller had be-
come so famous in his speciality that the
newspapers when referring to Joe Sweeney
called him “ the ancient Polk Miller "—
quite a compliment, indeed, to a living
performer.,

I am now going to quote an article
written in Philadelphia by Mr. Miller in
1895 and sent to the Editor of the Rich-
mond, Virginia, Dispatck for publication :

‘“ Permit me to thank you for coming to
my rescue in claiming that the banjo—the
instrument which you know as the banjo—
originated in Virginia,and, asan instrument
worthy of the notice of ‘good society,’
was first introduced by old Joe Sweeney,
of Appomattox county, Va. The instru-
ment which Mr. Sutphin of Glasgow, Ky.,
says ‘ was played upon by the boatmen of
James river before old Joe's time’ came
about as near being the banjo, as we
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know it, as the monkey does of being a
man—strongly resembling us, but not
quite up to the mark.

“The first banjo I ever saw was made as
follows: The rim was a large cymbling
gourd with a hole cut in the top and bot-
tom, a staff running through the centre of
it, and horse-hair strings were used.

“My first banjo was made out of an old
cheese-box, covered with sheep-skin for
the head, a piece of garden paling for a
staff, and the hair from ‘Old Whitey's’
(my father’s riding horse) tail for strings.
These 'strings did not wear very well, but
we kept on drawing on the horse’s tail for
supplies, until we were threatened with a
licking for disfiguring the animal. About
that time Joe Sweeney had returned from
England, covered with honours, and, as a
banjo player and singer of the enlivening
old tunes of that day, such as ‘Old Dan
Tucker,” *Gwine to Run all Night,” ‘Go
it, Napper, ‘I'm  Gwine Down to
Lynchburg Town,” &c., created as much
excitement around country court-houses
as the coming of Barnum'’s circus does at
this time with the small boys.

“When my father threatened to whip
me for pulling the hairs out of the horse’s
tail I was told that Joe Sweeney used
‘cat-gut strings,’ and my chum and I
started on the war-path in search of the
“variety,’ killing thirteen cats in one weck.

“I told this story to Mr. Moody when
on his last trip to this city to show how I
was misled when a boy into murdering a
lot of cats without accomplishing my
object, when he said, ‘Ain’t that the way
you get ’em?’ He said that he had
thought that the strings used on musical
instruments were nothing more than the
entrails of the cat, and it created a great
laugh among his friends when he made
that candid acknowledgment. I think
you had a piece of poetry in your paper
a short time ago on the origin of the
banjo, and it went to show that Ham
invented the banjo while in Noah’s Ark.
I will not describe the banjo which Ham
used at that time. Joe Sweeney was
the first man who ever entertained an
audience with the banjo, and I have it
from good authority that the cat-gut string
was first used by him on that instrument,
although that kind of string may have
been used on other instruments before
old Joe's time.

“It cannot be denied that the thumb-
string was his invention, and without that
particular string no player could pick the
old Virginia reel tunes which made the
banjo so popular, and which caused an
old fellow to say to me once, ‘I can't help
pattin’ o' my foot when I hears de banjer,
an’ de “ Miss Sippie Sawyer’ is de
dancinist tune I ever heared.””

(To be continued.)
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Third Edition Now Ready.

In C and A Notation.

EXTRAORDINARY SUCGESS e
REMARKABLE
NOVELTIES

Still Offered e oniy

at the price of TWO.
Lancashire Clogs

(Emile
Grimshaw)

IFull of vim and go and quite as good as “The Kilties.” This composition is also
published for Full Orchestra, Military Band, and as a Piano Solo,  Will be the greatest

banjo success of the scason.

With vecal trio ad lib.—"* In those clogs he dances almost every day
With a clatter heard quite half a mile away,
You should see him when the band begins to play,
Then he's absolutely crazy.”

The Colleg

¢ Rag &=

An intoxicating and easy Solo in syncopated time with a trio that will haunt the mind

of the player.

Valse Sympathie

(Emile
Grimshaw)

An effective and artistic Valse Lente with the opening movement in the bass, Will be
highly appreciated by admirers of the same composer’s *‘ Ilvening Reveria.”

1st and 2nd Banjos, 9d. Piano Accompaniment, 9d. Complete for 2 Banjos and Piano, 1/6

USA., » » 180. T »

The Three complete for ...
POST FREL.

18¢c. » ’ » 36c¢.

3/=

$.73c¢.

WHAT OTHERS SAY.

“1 was extremely delighted with ‘A Pierrot's
Serenade,” and considered this solo to be the best one
Mr. Grimshaw has ever given us. Now, however. this
popular composer hasagain excelled himself with *Valse
Sympathie,” which is, it possible, cven better than the
aforementioned one. What is, perhaps, most coavincing
is the fact that previously I have not at all cared about
playing slow pivces."-~E. J. Maxicon.

“We have had * Lancashire Clogs * with the familiar
name of Emile Grimshaw as its composer. He has the
faculty for producing melodious work without forcing
his efforts or wandering into difficult’es. and in thiy
instance, #s he keeps to his natural style, he will no
doubt increass hisrcputation beyond the circle of the
banjo world."— KEvxores.

Just Ready.

““The College Rag' is a jolly good number,
especially the trio.”—E, K.

“1am very much taken with * Lancashire Clogs,’
and am sure it will be a very great success, not only for
the banjo, but for uther instruments also.” — Miss
Auice GarvINER.

*** Lancashire Clogs " is just the style of piece that
should make a rattling good band number.” =\, H.
PremprinGe.

“““I'kie three new solos are real geme. Iam not as a
rule much struck with waltzes, but * Valse Sympathie’
has most charming melodies and is a great favourte

i already. I would not have missed ‘ Lancashire Clogs®

fr anything ; it is simply great, and just the piece fur
winning encores.”— Jas. W. Werws,

THE ORCHESTRATION OF THE SEASON.

LANCASHIRE CLOGS

FOR COMPLETE BANJO ORCHESTRA,
COMPLETE MANDOLIN ORCHESTRA,
AND B. M. & G. ORCHESTRA.

PARTS FFOR

PICCOLO BANJO BANJORINE PICCOLO MANDOLIN OCTAVE MANDOLA
ist BANJO BASS BANJO 1st MANDOLIN MANDOCELLO
2nd BANJO CONTRABASS BANJO 2nd MANDOLIN GUITAR
PLECTKUM BANJO PIANO TENOR MANDOLA MANDO-BASS
DRUMS,
Each Part ... ... 6d. Piano ... .- .. 9d.

CLIFFORD ESSEX C0., "*nEW ‘sonp STReET, w.

If you are interested in mandolin combinations, see back page of cover.
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THE STORY OF
“ LANCASHIRE CLOGS.”

By THE COMPOSER.

N

EADERS may possibly have won-

dered—as I once did myself many

years ago—whether a composer

first chooses his title and afterwards writes

accordingly, or whether in the first instance

he finds his melody and then gives it some
more or less appropriate title.

I am now well aware of the fact that the
latter method is by far the most usual;
but, personally, I prefer the other way.

“A Darkey’s Romance,” “A Plantation
Episode,” “Jack’s Return,” “The Kilties,”

B.M.G.

he had just arrived from the States.
Some little discussion upon the subject
ensued, and I remember making a mental
note of the fact that “ Lancashire Clogs ”
would be an excellent title for a new
banjo composition. But it was not until
about six months later that I conceived
the idea of the melody, when I at once
wrote it out for the banjo, and played
it on that instrument exactly as now
published.

The idea of arranging the solo for the
piano was suggested to me by a lady who
has often amused herself by making im-
promptu pianoforte arrangements of my
banjo compositions; and as the dance
seemed to be quite a suitable one for the

| November, t911.

that firm bought the piano, orchestral, and
military band rights, which explains why
the piece may also be purchased in that
form.

“Lancashire Clogs" will be found to
make a most excellent club number. It
may be had for complete mandolin
orchestra, complete banjo orchestra, or
for B. M. and G. orchestra. To get the
best possible effect, however, every con-
ductor should, of course, endeavour to
have all parts represented in his orchestra,
because a special feature of the work is a
background of counter-melodies that are
in perfect harmony with the melody of
the dance.

The vocal trio may be sung if desired,

and many others of mine, cach had its
title decided upon in the first instance;
and the very latest to be written in this
way is ‘ Lancashire Clogs.”

Many readers of “ B.M.G."” may pos-
sibly be aware that the greater portion of
my life has been spent in the North; I
have therefore had considerably more
than a passing acquaintance with the
clatter of the clogs.

The idea of the title, however, originated
in this way. An American called in at
Grafton Street one day—no unusual
occurrence, of course, but in conversation
he happened to mention * Lancashire
clogs,” which to me scemed remarkable,
taking into consideration the fact that

THE CRESCENT BANJO BAND,

Whose performances in the cause of charity in and around Richmond (Surrey) have been a source of delight to many.

piano, and the following wet week-end suit-
able for the purpose, I made a pianoforte
arrangement of the solo in B flat, this key
being more suitable for the instrument.
At first T had no thought of publishing
it; but upon submitting it to Messrs.
Hawkes & Son, it was at once accepted, and

" e e e e e e e e " "
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This is the date

fixed for the
Clifford Essex
Concert at

Kensington Town
Hall in December.

and an excellent result may also be
obtained by including clog effects. In
this particular instance I should use a
couple of small steel-headed hammers on
a stone slab, because the clatter of these
clogs is no ordinary clatter, as I am sure
all who have visited the North will agree.
' EMiLE GRIMSHAW.

[Next month the story of “On the
Mill Dam Galop."]

READERS.

If you get us a new Subscriber you
earn a free 1s. 6d. Solo for doing so.

If you purchase a back Volume of
“BM.G.” you get a free 1s. 6d. Solo
into the bargain,

A hass in the band's worth every penny of its cost.
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- CURIOSA.

Same as Ossman’s Phonograph Record. “Keep off the Grass”
HARRY von TILZER.

1st MANDOLINE.
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Published by THE CLIFFORD ESSEX CO.

1st and 2nd Mandolin Parts, 9d. 1st and 2nd Banjo Parts, 9d.
' Band Parts, 6d. each. Piano Part, 9d.
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MY VIEW OF THINGS.

By “PROMATEUR.”
—_—

A CLASSIC DANCE COMPOSITION.
T appears I am not alone in my
admiration of Mr. Emile Grimshaw’s
latest composition, “ Lancashire
Clogs.” It is full of life and “go,” just
the thing for the banjo, and typical of
the Lancashire clog dance. The musical
editor of the Manchester Courier, who has
seen and tried the pianoforte arrangement,
writes in that paper, dated Nov. 21st, as
follows :—*“ 7¢ is not often that a modern
composer can so cleverly vevive in music the
spirit of dances that have become practically
extinet, as Mr. Emile Grimshaw has done
in his ¢ Lancashire Clogs,’ a piece that not
only has the merit of tunefuln ss, but which
in its rhythmic effects comes very close to
some of the old (Lancashire) folk songs that
still survive. 1We should imagine that Mr.
Grimshaw has often watched Lancashire
men and women clog dancing afler the
day’s work was over.” 'This is my view
exactly, for a good old-fashioned Lan-
cashire clog dance is quite unique, and
all too rarely seen or heard nowadays.
All T can say is that Mr. Grimshaw’s
catchy airs which go to make up “ Lan-
cashire Clogs *’ haunt me and grow upon
me. Itis good all through, but the trio,
with its after-dance effect in a minor key,
is simply immense. As it is now published
for the banjo, I would strongly advise
every reader of “B.M.G.” who is a
banjoist to secure a copy at once. Itis
a very long time since I took such a fancy
to a banjo solo as I have to * Lancashire
Clogs.”
CLOG DANCES,

Of course, clog dances are peculiar to
Lancashire. They are something like a
breakdown, two-step, or jig, but in my time
I have heard many good ones. The cloz
dance is rarely seen nowadays, except on
the stage or at a music hall, and then it is
usually more noisy than artistic. The
dance, it may be said, is much more difficult
than one might suppose, for with clogs
which have stiff upper leathers and iron-
shod wooden soles, something like a
French sabot, the clog dance demands
pliant ankles, good lungs, and perfect
balancing powers.

A SUGGESTION.

Speaking of Lancashire clog dances, it
occurs to me there are many dances—
old-fashioned though they may be—
peculiar to various counties or districts
throughout the country, which would be

B.M.G.

just the thing for the banjo. In the
middle ages, for instance, Morris dances
were very popular, and some of these
would be especially suitable for a staccato
instrument such as the banjo. Last May
1st I attended a very ancient May Day
festival, held annually for very many years
at Knutsford (Cheshire)—XKnutsford being
a contraction of (King) Canute’s Ford—
which was attended by thousands of
visitors. There were beautiful Morris
dances (as they are called) danced by
young men and maidens forming the pro-
cession, and these dances were so pretty
and tuneful that I remember wishing I
could get them in music for the banjo.
Many of these country dances such as
I am speaking of are only known locally,
and are, and have been, handed down
from parents to children for generations.
Could not some of our composers for the
banjo get hold of these old-fashioned
country airs and adapt them to banjo

requirements? To my mind they have
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the merit of being distinctly characteristic
of the banjo, as, indeed, all old-fashioned
tunes have.

MUSIC HALL BANJO PROFESSIONALS.

Mr. Albert Durand, of Brighton, in his
chat in last issue, recorded by “Concord,”
voices an idea that has been in my mind
for some time, and that is that the banjo
act is dying- out on the music hall stage
solely owing to the want of initiative on
the part of professional players. To my
mind, they all seem to copy more or less
the show of Mays and Hunter of fifteen
years ago. As a rule, neither the act nor
playing of the performers is anything like
so good as the originators. Why a player
should consider it necessary to play “Over-
ture to William Tell ” and other pieces
that obviously are classical pieces for a
full orchestra, is beyond my compre-
hension. I have an impression that a
really good characteristic dance suitable
for the banjo, even were it of the most
simple character, would go down better

27

with the general public who attend music
halls.
AN EXPERIENCE.

Playing classical pieces on the banjo
savours much of the ridiculous, for the
banjo has its limitations, even as a grand
organ has. I am reminded of a little
experience I once had in this connec-
tion. I went into the billiard-room of an
hotel some years ago with a friend 1 had
met in the street. He had his zither-banjo
with him, having just received a lesson, and
he pulled it out of its case and insisted on
playing some rather classical stuff he had
been studying. I noticed the billiard-
marker scemed somewhat disgusted, and
after standing about a quarter of an hour of
banjo music he could not understand, he
exclaimed, “I say ! play us a tune now!”
In turn my friend was somewhat annoyed,
as he had been giving what he thought
was a fair interpretation of the pieces
played. . So he asked, ““ What sort of a
tune?” and the marker replied, ‘ Oh,
give us something lively !”  So my friend
played a typical American breakdown, and
you should have seen that marker. He
went fairly mad, and would have listened
to similar easy dance pieces all night long.
You see, it all depends on the point of
view. It is waste of time to play above
people’s heads. Not only this, but the
banjo is only at the very best in its own
sphere as regards musical compositions,

““B.M.C.” DIPLOMAS.

—_——

Miss Etta Keith has been successful
in passing the “ B" Grade Test for banjo
playing, obtaining 115 marks out of a
possible 170, Teacher, Mr. Clifford Essex.
Examiner, Mr. Emile Grimshaw.

Quartermaster - Sergeant J. G. C.
Woodman has successfully passed the
“B” Grade Test for the banjo. Examiner,
Mr. C. . Spalding.

““B.M.G.” BARGAINS!!

THE charges for advertising are 1s. 6d. for the first
fifteen words, and 6d. for every succeeding seven
words, for cach insertion. Compound words count as two.
A deduction of 5 per cent. upon the purchase.money paid
will be nade to cover postage and other expenses.,

“Reader” has the following copies of
“B.M.G."” for disposal : 1907, four numbers ;
1908, complete ; 1909, all, excepting May ;
1910, all, excepting April ; 1911, complete
tc September, inclusive. Price T7s. 6d.
Reference No. 325.

Clifford Essex’ Concert Grand. Cost
415 135, New vellum fitted recently, also
case. Price £9 10s. Reference No. 326.

Banjorine (and Case), in good playing
condition.  Sacrifice for 35s. Reference
No. 327.

If you are interested in banjo combination playing, write for lists.
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Mr. CLIFFORD ESSEX begs to announce that his next

RAND CONCERT

KENSINGTON TOWN HALL (

» WWEDNESDAY, )ECEMBER |3, ,.,

WILL
IIELD AT

HIGH STREET,
KENSINGTON,

iMAKE A NOTE OF THE DATE.

SPECIAL FEATURES:

THE ROYAL PIERROTS

in the most successful items of their Summer Tour.

The Clifford Essex RUSSIAN BALALAIKA ORCHESTRA

which has proved the greatest novelty of the past London Season.

AND OTHER ARTISTES TO BE ANNOUNCED LATER.

Stalls (numbered and reserved), 5/- and 3/.

Unnumbered and reserved, 2/=
Plan at 15a, Grafton Street, Bond Street, now open.

Admission, 1/=

TWO YEARS AGO AND
NOW.

By Ersa LEIGH.

———

HEN the Russian national in-

\A strument was featured over here
two years ago, it was said that

the balalaika was simply a passing craze.
Two years have elapsed and the charm of
the instrument is still with us. At the
present time we have several amateur
balalaika orchestras in London, and others
in Bath, Cheltenham, West Bromwich, &¢.,
thus proving that Mr. Essex’ faith in the
instrument has been amply verified.
Being in frequent demand at important
social outdoor functions, numbers of
people who in an ordinary way might not
have attended a concert where it was
featured, got in this way within the range
of clear vision and decided impression.
How decided that was Mr. Essex’
- engagement book shows. The charm and
beautiful effect produced by this com-
bination has quite taken hold of their
imagination and provided them with new
food for musical thought. Out of quite
slight material the Russian will weave

delicate, poetical, and charming trifles,
making the theme in most cases an
emotional one, since this is the distin-
guishing feature of the Slavonic character—
a distinctly romantic school with a dash
of the Oriental. Now, we have none too
many bricks with which to build up a
successful musical season during the
coming winter, that we can afford to
neglect this one, which during the past
summer has shown such promising signs
of becoming one of the most important in
our musical edifice. In the human being
the brain has a most valuable aid in the
eye to convey pleasing impressions, and so
it comes about that the choice of the
cossack uniform now worn by the Clifford
Essex Orchestra is likely to render its lot
a still more happy one, judging by the
admiration it has already excited, and is all
the more appropriate since the balalaika is
the special delight of those marvellous
horsemen in Russia whose music is as
wild as their rides.

One cannot but regret that, outside the
legitimate orchestra, Russian music is but
little understood in this country, and even
their conductors are not as wide in their
choice of composers as the Russians
themselves could wish. Among persons

who can lay claim to being epoch-making
individuals M. Andreeff is distinctly
eminent, and as such his name will go
down in history in connection with his
work on behalf of the balalaika, for has he
not shown us its powers of interpretation,
characterization, and expression, setting
about his task with that intelligent grasp
of its needs, of which his countrymen (and
may I add his English friends) are justly
proud, and which is everywhere acknow-
ledged, even in America ?

In conclusion, I would remind those
who still hesitate to take “B.M.G.s”
recent advice, and watch the progress of
the balalaika during the coming season.

Banjo and Piano Arrangements by

READY.
M FRANK MERTON, Glasgow.

Mr. OLLY OAKLEY'S great success—

THE SWEEP'S INTERMEZZO.

ALSO

THE GHOST'S TWO-STEP.

(CHAPPELL & CO,, Ltd.)
One of the great successesof this summer, and a certain
favourite for Ordinary or Zither-Banjo instantly it is
heard. —_—

Price 1/6 cach (and postage) from
FRANK MERTON, Music Studios,
206, Sauchichall Street, Glasgow.

It is in the balance where B. M. and G. orchestras are usually found wanting,
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HINTS FOR THE GUITAR.

By PoLvxena CRINOS.

—_——

OOKING over the life of a cele-
brated guitarist, I see he impressed
on his pupils the necessity of

sitting or standing in a graceful, easy
position, to enablc them to have full
command over the instrument; the im-
portance of having a firm, steady hand,
so that the sound should be pure and
resonant ; to be particular to accent the
singing effect, which is one of the beauties
of the guitar.

If amateurs werc more particular in
these details the guitar would be more
appreciated. Who cares to listen to a
thin, twanging, scratchy noise, with very
little music about it? It makes one smile
to hear the performer say, as I did lately,
“I love my dear guitar; but I find people
care so little about it.” I felt inclined to
reply, “I am not surprised.” The lady
in question had a defect that is very
prevalent, that is, not sounding the first
string. Many play the full chord, but
the top note is not heard. The third
finger being weak accounts for this; and
I should advise those who have this
defect to strengthen that finger by exer-
cising it in scales and exercises ; to study
playing the chords very arpeggio, so that
each note is heard clearly, and to ac-
centuate the one on the E string.

When we hear of the furore Sor’s play-
ing excited, when we read about Weber,
Hummel, Giuliani, Horelzki, and many
others, Stockmann, who a few minutes
before his death spoke of a work he had
wished to arrange for three guitars, we
can well believe that few attain now to
their perfection of execution. Indeed, it
is now difficult to find the fine music that
they wrote for it. Naturally, music written
for the instrument is generally more in-
teresting than that arranged for it. The
composer, knowing its capability and its
limits, will seek to bring forth the beauties.

In Russia the seven-stringed guitar is
very popular, and a good deal of music is
written for it. Lacotte, the most cele-
brated of French makers, followed Sor’s
advice in many ways, and made for him a
guitar with seven strings, one outside the
keyboard. A pupil of mine found one
in an out-of-the-way place in Paris ; she
declares it belonged to him. I only hope
his spirit will inspire her fingers.

The many-stringed guitars so much in
use at present add greatly to the effects in
accompaniments and do excellent work in
an orchestra,

B.M.G.

I think the principal hint I shall give
this month is to study fingering and play-
ing the chords in different positions on
the guitar without open notes. Those
who only use the first position with open
strings do not know how many new keys
they can get by moving the left hand
forward or backward without changing the
fingering. Here is an example—B flat.

Finger as follows, gliding the hand down
from fret to fret, and you find quite easily
the next chords.

BOOK YOUR SEATS EARLY

DEC. 13"

KENSINGTON TOWN HALL.

WE refer our readers to the advertise-
ment of “Abide with me,” which will be
found elsewhere in this issue. This banjo
arrangement has been played with the
greatest possible success by Mr. S. E.
Turner, and it is owing to repeated de-
mands for copies of the piece that he has
decided to issue it in MS. form.

ADDITIONAL
NEW GLASSICAL
NUMBERS

FOR THE MODERN

Mandolin
Orchestra

Consisting of Parts for .
PICCOLO MANDOLIN  OCTAVE MANDOLA

1st MANDOLIN MANDOCELLO

2nd MANDOLIN GUITAR

TENOR MANDOLA MANDO-BASS
PIANO

And Orchestrated by . .

SIGNOR SGALLARIL

Romance without Words .... Mendelssohn

Spring Song.......ccceeenne wonn.Mendelssohn
L'Eloge des Larmes.................. Schubert
Serenade .....ccoovvvieeiiieinins e I Schubert
MADUOL . iuosiasnisssssonisnssssisivnies Boccherini
Hymn to the Virgin ...............Schubert

Each Part ... 6de Piano ... 9d.

CLIFFORD ESSEX CO.

(The Home of the Banjo,
Mandolin and  Guitar),

' gono srreer,  LONDON, W,

OF VAST
IMPORTANGE

TO MANDOLINISTS.
PETTINE’S
DUD PRIMER.

PRICE J3/m NET.

A Collection of America’s, England's,

Scotland’s, and Ireland’s best Songs for

unaccompanied Mandolin, with Pre-

paratory Exercises, Over 500 sold in
less than a month.

MANDOLIN - >
MUSIC.

Teaching or

Orchestra .
THE METEOR. March.
LADY DAINTY, Caprice.
CANTASANE, Waltzes.
GYPSY PRINCE March.
FILIPINO SHUFFLE, Ragtime.
ROMANCIA, Idyll.

DIAMOND CITY, March.
LOVE'S LIKE A STAR.
TOASTMASTER, March.

WOOD NYMPHS, March.

FRE 106 Miniature Sample st M'mdolm
Parts, Canloguc of 1,000 good pieces,
List of neacly 200 Odell Arrangements,
and our New Issue plan will

:;o)\c;lc‘qu‘cosl any one anywhere wanE us

H. F. ODELL & CO.,,
165, TREMONT ST., BOSTON, MASS., US.A.

Spare the bass and spoil the band.




30

BALALAIKA NOTES.

UNbER the heading of “The Popular
Balalaika,” the Daily Express of Oct. 8th
says :—

“The balalaika, the Russian string
instrument, which M. Andreeff and his
orchestra introduced to London, secms
likely to have an cven more extended
vogue among amateurs than did the
mandolin or banjo. This, on the whole,
is not surprising, sceing that its difficulties
can be overcome by the stiffest of fingers,
not to mention the rudimentary knowledge
of music the conquest of the instrument
demands.

* Already popular in its solo capacity, it
promises to become even more so during
the coming winter months, since a few
lessons enable the performer to make
music that falls pleasantly upon the ear,
which cannot be said of any other in-
strument.

“To Mr. Clifford Issex, the well-known
banjoist, is due in a large measure the
balalaika craze, for that it has become a
craze is beyond doubt.”

* ¥

Mr. W. Merrick, pupil of Mr. A. Louis
Brown, was loudly applauded for his
balalaika solo, *“Le Réve,” at a concert
held on Sept. sth, at Maritzburg, South
Africa. In response Mr. Merrick gave
‘““ Bright shines the moon” in a manner
that reflected great credit upon his able

instructor,
* *®

On Sunday, Nov. 26th, the members
of the Clifford Essex’ Balalaika Orchestra
will journey down to Southsea, where they
have been engaged to appear, afternoon
and evening, in the pavilion on the South
Parade Pier. Almost the whole of the
programme at each concert will be con-
tributed by the orchestra, which has now
a very extensive répertoire. Many new
numbers have been added recently, the
very latest being an arrangement of the
popular song, “The Rosary.”

CONCERT

which you will
thoroughly enjoy from
start to finish will be
held at

KENSINGTON
TOWN HALL

DEC . 13.
Book your seat NOW.,

B.M.G.
B.M.CG. NOTES.

* An asterisk against a teacher's name
denoles that his address will be found among
« Teachers Cards”

* *

ASCOT.—On Oct. 24th Mr. James Wells*
made another successful appearance at
Corder Hall, featuring *‘ Lancashire Clogs "
and “Valse Sympathie” (Grimshaw) as
banjo solos, and the song, with banjo accom-
paniment, “ Come to Bamboo Town.”

*  *

BALHAM.—At a concert held at the
Balham Constitutional Club on Sept. 3oth
banjo duets were excellently played by Mos.
Nockold and Mr. Leonard Le Grande, the
items rendered being “ The Kilties™ and
“Return of the Regiment” (Emile Grimshaw),
and as encores, *“ Gibson Girl” (Burt Earle)
and “Romping Rossie” (Madcline Rossiter).

L

BATH.—The Bath Banjo Band gave an
excellent rendering of “Gay Gossoon,”
“Comical Coons,” “A Plantation Episode,”
and “The Kilties” at the Co-operative
Society's Hall on Oct. 18th, each item being
loudly applauded.

Mr. R. Tarrant Bailey* writes :—*‘ College
Rag’ is a real winner, and will be played by
every banjoist who loves his banjo for just
what it is, and likes to hear it doing work
best suited to it.”

»

BRISTOL.—At the FFine Arts Academy,
Queen’s Road, Miss Elsa Leigh* has recently
been contributing some excellently played
mandolin solos, which we hear have been
very highly appreciated.

® *

BURNLEY.—Mr. Walter Read, of this
town, has recently been very busy with con-
cert and vaudeville engagements. He may
be heard during the cuwrrent month as
follows :— Week commencing Nov. O6th,
Palace, Huddersfield ; Nov. 13th, The
Grand, Great Harwood ; Nov. 27th, Hippo-
drome, Warrington. Mr. Read features the
plectrum method of playing, and during his
engagements in these towns would be pleased
to hear from anyone desirous of having
lessons in this style.

* ¥

DERBY.—Mr. Geo. T. Stevenson has just
returned to Derby after an extensive tour of
the north, including Redcar, Middlesbrough,
and South Shields. Mr. Stevenson plays
the banjo in both the finger and plectrum
styles, and writes that “ Lancashire Clogs”
is particularly catchy, and will doubtless
make a “big hit” this season.

* *

GLASGOW.—Mr. and Mrs. Merton,*
with the Glasgow B. M. and G. Orchestra,
Banjo Club, and Mandolin Band, are giving
concerts at Pollokshaws and Govan on
Nov. 21st and 18th respectively, and their big
annual concert takes place in the Athenzum
Hall on Wednesday, Dec. 6th, Mr. Olly
Oakley and Mr. Ernest Hastings being
specially engaged for the function. Tickets
may now be obtained from the Merton
Music Studios, 206, Sauchiehall Street.

At Kirkintilloch, on Oct. 20th, in the Town
Hall, the Glasgow B. M. and G. Orchestra
scored heavily with “The Kilties” (Grim-
shaw), and a most emphatic demand was
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made for its repetition. Mr. and Mrs. Merton
had a very flattering reception for their
duets, “Sweep’s Intermezzo” (arranged by
Merton) and “ Mountaineers’ March,” and
played two extra pieces, “ Melodie” (Oakley)
and “Imitations of a Church Service.”

Mr. Merton writes that the “College Rag”
(Hunter) has caught the public fancy im-
mediately, and is having a large sale amongst
his customers.

*  *

JOHANNESBURG.—We have had sent
to us a cutting from the Rand Daily Mail
in reference to the concert given by the
Johannesburg B.M.G. Club, and which was
reported in our last issue. It is always
interesting to know how our instruments
appeal to persons well up in musical circles,
and as the writer of the cutting is a celebrated
South African musical critic, we append an
extract herewith.

“BaNJO - MANDOLIN  CONCERT. — The
Banjo, Mandolin, and Guitar Club gave a
concert last evening at the Masonic Hall,
and a large gathering of partisans enjoyed a
cleverly executed selection of pieces. The
banjo and the mandolin are not commonly
regarded as taking very high rank as musical
instruments. The tone of a banjo is some-
what unmusical, and that of a mandolin
distinctly shallow. A banjo-mandolin band,
however, containing its firsts and seconds,
its bass banjo, mandocello, and other varieties
of the instruments, produces some exceed-
ingly musical effects. For instance, the
mandolins playing in concert last evening
resembled a number of violins, and the
banjos helped to give rhythmic point to the
ensemble. ‘The eminent American pianist,
Sherwood, thought the snare drum a valuable
instrument wherewith to teach rhythm, and
recommended its study by pianists. The
strongly marked rhythms of a banjo band
are not to be despised, for they are a step in
the ladder of music to the more refined,
veiled rhythms which commonly go with
what is known as the best music.”

The Johannesburg B. M. and G. Club gave
a concert at the Union Club on Friday,
Sept. 15th, when an attractive and varied
program was exceptionally well rendered.

* »

KINGSTON-ON-THAMES.—At a con-
cert held in St. Paul's Parish Hall on Oct.
11th Messrs. Alfred Smith* and H. A. Cook
contributed as banjo duets, “Clematis”
(Morley), “Life in Louisiana” (Grimshaw),
and as an encore to the latter, “A Black

Coquette.”
* »

LADBROKE GROVE, W.—We compli-
ment Mr. Chas. F. Hunt* and the committee
of the Ladbroke Banjo Orchestra upon the
large number of engagements they have
recently secured.

The orchestra may may be heard on Nov.
sth at Poplar Hippodrome; Nov. 12th,
Alexandra Theatre, Stoke Newington ; Nov.
19th, King’s Theatre, Hammersmith ; and
Nov. 26th, Rotherhithe Hippodrome.

That the program is well varied in style
may be gathered from the appended lst,
which contains the items given at the
Camberwell Palace on Oct. 22nd :—“The
Lobster's Promenade” (Steele), “A Gay
Gossoon” (Vess Ossman),“Cocoanut Dance”
(Hermann), “Défilé des Marionettes”
(Sgallari)," The Kilties” (Grimshaw),“ Butter-
fly Waltz” (Andreeff), “Songe d’Amour?”
(Weaver), *“Girl from Kay's” (Cammeyer),
“Cadet’s Dream?” (Lansing), *“Comical
Coons” (Grimshaw).

The three essentials of an orchestra: Time. Tune, and Balance.
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The Ladbroke Banjo Orchestra will hold
a concert on Tuesday, Nov. 28th, at
Kensington Town Hall, on which occasion
many prominent artistes have been engaged.

* *

LEICESTER.—Mr. Sam Essex writes :—
“Please send me the three novelties as
before. Have played cach one in public,
and they have been quite a decided success,
‘Lancashire Clogs’ in particular being a
sure winner.”

* %

MADRAS.—At a concert held in the
R.F.A. Theatre, St. Thomas’ Mount, Mr.
\V. F. Dodd was loudly applauded for his
excellent rendition of “ Koonville Parade”
(Turner) and “ Dixie Medley ¥ (Ossman), for
both of which he was encored.

* *

MANCHESTER.—Engagements of the
Davis Orchestra during the month of
November include :—Nov. 11th, Chapel Hill
Schools, Dukinfield ; Nov. 18th, College
Chapel Schools, Dickenson Road, Long-
sight; Nov. 25th, New Church School,
Lower Broughton Road, Broughton. The
following mandolin solos will be given by
pupils of Mr. Robert. Davis*:—“Danse
Bohemian” (Schakoff), by Miss May Bald-
win; “Danse la Forét”? (Patierno), Miss
Emily Derry ; “ Lo Zingaro” (Francia), Miss
Mina Senior; and Rondo from Beriot's
Concerto No. 9. Mr. John Anson.

THE DATE to remember,
13th of DECEMBER.

PECKHAM.—Mr. J. Power* has formed
a B. and M. orchestra, which includes
piccolo banjo, banjorine, first and second
banjos, plectrum banjo and mandolin.
Players in this locality who are desirous of
joining a musical combination of this kind
will be heartily welcomed. Mr. Power,
whose address will be seen in our teachers’
page, is most enterprising, and anyone wish-
ing to take up the study of the banjo or
mandolin should give him a call.
* *
STOKE-ON-TRENT. — A whist drive
and dance, held by the members of the
Potteries B. M. and G. Orchestra, is an-
nounced to take place on Nov. 2nd.
* *

WESTON-SUPER-MARE.—At a con-
cert held at the Y.M.C.A. on Oct. 3rd Mr.
H. C. B. Smart played “Kilties” (Grimshaw)
and, in response to an encore, S. E. Turner's
arrangement of “ Home, Sweet Home.” The
accompanist at the piano was Mr. Alf. Reed,
a former member of Mr. Tarrant Bailey’s
Bath Banjo Band. W

WIMBLEDON, S.W.—The Aston Banjo
Club held a grand evening concert on
Monday, Oct. 16th, items rendered by the
orchestra including “Talisman Overture”
(Stanley Hill) ; intermezzo, “ Baiser d’Amour
Waltzes,” and “Rugby Parade” (Oakley).
Prominent among the instrumental items
were the banjo solos, “A Dusky Belle”
(Grimshaw), by Mrs. Nockold; “Danse
Arlequin” (Morley), played by Mr. Leonard
Le Grande, encore, “ A Georgian Breeze” ;
and the banjo duet, “Kilties,” played by
Mrs. Nockold and Mr. Leonard Le Grande.

* »

WOKING.—On Oct. 4th and s5th Mr.
Edward ]J. Manicom* played at four con-
certs held in connection with the Primitive
Methodist Church Bazaar, and had a good

B.M.G.

reception. He played “ Patricia” (Morley),
“West Lawn Polka” (Glynn), “Honolulu
Cake \Walk# (Ossman), “Cupid's Arrow?
(Eno), “Coonland” and “Home, Sweet
Heme * (S. E. Turner).

* *

YARMOUTH.—If the banjo does not
become speedily popular in this town it will
not be the fault of Mr. Bob Thomas,* who,
since his advent, has been much in evidence
at local concerts. On Oct. 16th he appeared
at a concert and played “The Kilties,”
“ Evening Reverie,” “ Colored Major,”
“ Reggie's Fancy” and “ Lancashire Clogs,”
the latter solo, we are informed, being the
hit of the evening.

In St. Luke’s Mission Hall, Cobholm, on
Oct. 19th, Mr. Bob Thomas' Pierrots gave
an excellent concert, Mr. Thomas’ solos
again being well appreciated.

ANSWERS TO QUERIES.

[THis department is open to all readers of
“B.M.G.” who are urged to send to the
Editor a statement of all their doubts and
difficulties in musical matters.

Queries must be received before the 15th
of each month to appear in the following
issue.]

K. R. C.—(1) The star under the chords
indicates the rasp, but in this instance, I
believe, the composer played the chords
with the first finger only, giving a down
stroke, and using the back portion of the
finger-nail.

(2) The word “break” indicates the par-
ticular kind of Zme that you see in the last
two bars of “ Dixie Medley.”

(3) The indication | under the chords
means, play the two 1 highest notes with
the first finger, and the lower note with the
thumb of the right hand.

(4) The difference between an ordinary
rasp and a bridge rasp is that the former is

-

3I

played on that portion of the strings before
the bridge, while the latter is a peculiar
cffect obtained dekind the bridge.

CORRESPONDENGE.

The Editor does not hold himself in any
way responsible for the views expressed by
corvespondents in this column.

_————————

7o the Editor of *“ B.M.G.”

DEAR Sir,—I, for one, am entirely in
agreement with “Promateur's” suggestion
in “B.0.G.” for September, that a series of
special articles be published dealing with
banjo history, the articles to be published
later on in handbook form.

For players of the violin and piano there
is abundant historical information available
as regards those instruments, and as the
banjo is, in its own sphere, superior to any
other instrument, why should not banjoists
be placed in possession of facts connected
with its development ?

Again, there are many of the public who
look upon the banjo as mcrely “a thing to
play accompaniments on,” and such a hand-
book may help many outside the banjo
circle to realize how the banjo has advanced,
and induce them to take up the study of
“The King of Ragtime.”

Yours faithfully,

Colombo. W. T. Loos.

[By this time you will doubtless have read
the first of the series of articles by Clarence

L. Partee, entitled “The Story of the
Banjo.”—ED.]
CHAS. H. STAINER AND NORMAN

HoOWELL.—I thank you for your letters, but
as it is useless prolonging a discussion that
is evidently of little mterest to readers, we
cannot publish any further correspondence
upon this subject.—ED.

The Gudenza

(ESTABLISHED 1894.)

A Monthly Mafnzlne issued in the exclusive
nterest of the

MANDOLIN, BANJO, & GUITAR.

36 pages of t matter,
16 pages of Nvge\' Music.

Al future issues will contain Banjo Music in
the English Notation.
Yearly Subscription, 6/-, Single Copies, 6d.

et AR A e

MUSIC CONTENTS OF MAY,

BERCEUSE. (B. Godard.)
ZAMPARITE. (M. L. Lake.)
Solo (A notation).

1st Mandolin and Piano.
1st Mandolin, 2nd Mandolin, Guitar Accomp,

QUEEN CITY MARCH. (A.J. Weidt.) Guitar Solo.
DANCE OF THE CLOWNS. (G. J. Trinkaus.) Banjo Solo (C Notation).

1911. VOL. XVII, NO. 11.

Banjo

Consists of about 1,600 numbers, man:
Octave Mandola—Tenor Mandola—

WALTER JACOBS’ CATALOGUE of MUSIC For MANDOLIN, BANJO, & GUITAR

of which are published for 1st Mandolin—2nd Mandolin—3rd Mandolin—
m‘t\lﬁgllo-&'gjo Aoc.-‘:‘Ba_njo Solo—Guitar Acc.—Guitar

lo—Piano Acc.
and all reglar orchestra instruments.

—Piano Solo—Flute Obblig;

Dyeam," * On the Mill Dam Galop,” el
FREE!

Cello g raets,

The famous L. B. Garcoms Catalogue of Banjo Music is now our sole Ly, and includes ' Darkic'
he B4 e G Maveh s Darkice Batron & s

Our 48-page Catalogme of Sheet Mausic,
Collections, &c., for Mandolin, Banjo, and Guitar.

Studies, FREE!

Mention

“B.M.G.”” when ordering from . .

WALTER JACOBS, 167, Tremont St., Boston, Mass,, U.S.A.

The modern orchestra is an excellent medium for creating new interest.
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TEACHERS AND THEIR ADDRESSES.

5/- per annum for two lines; 1/6 per line for extra lines.
The address must not be alleved durm«r t/ze yeas wzt/zout repayment.

LONDON.

Bassett, Bert. (8.).
4and 5, Sherwood Place, Piccadilly Circus, W,

Berrie, Vero L. (8. & Z.-B.).
175, Longley Road, Tooting, S.W.

Clifford-Essex (B. & Z.-B.)—15A, Grafton
Street, New Bond Street, W, Terms, £3 3s.
course of twelve lessons; £2 2s. six lessons;
single lessons, 7s. Beginners carefully
_grounded. Balalaika Taught.

Cnnos, Miss Polyxena (G.), Professor of the
Guitar at the Guildhall School of Music.—For
terms apply to above, or 15A, Grafton Street,
Bond Street, W.

Edwardes, Miss B.T. (G.S.M.) (8., /7., G., P. P
& Bal.)—1, Norfolk Avenue, Slamford Hlll

Gnmshaw. Emile (8., JL, G., Harmony &
Composition). MSS. Revised. Enlm" visited.
CORRESPONDENCE LESSONS A SVECIALITY.—
Montrose Villas, Sunnycroft Rd., Hounslow, W,

anes Fred. W. (B., Z.-I. & Portuguese
gm{a‘m\.—los, lhghlever Road, St. Quintin
ar

Hunt, Chas. F F. (B. & Z.-B.).— Conductor of
the Ladbroke Bm;o Orchestra. Banjo Classes,
Wednesdays and Fridays. Write for prospectus.
160, Ladbroke Grove, \V,

Keevxl Mlss (B. & )l}) —Examiner for
Mandolm, SS.M.

143, Cromwell Road, 8.\,

Power, J. (Z.-5.. B. & M.).-—1. Philip Road,
Peckham, and 42. Great Dover St., Southwark.
Sgallari (4. & G.). Orchestral arrangements
a qpecnh) Songs and Solos arranged. Com-

posers’ MSS. rc\xscd —17, Musgrave Crescent,
T‘ulh'\m, S.W.

Smlth A. W. (B, Z-B. & M.).
17, Lacon Road, I-‘ Dulwich, \l

Somerton, Horace (Banjo Specialist).
168, Stroud Green Road, Finsbury Par Park. N.

Spencer, R, (8., M. & G.).
364, Clapham Road, S.W.
Stoll, Herr, W. A. (8., M., G., Concert Zithes
a speciality).—S$, Celia Road, Tufnell Park, N.

BEXLEY HEATH.
Strover, Miss (G.S.M., and Silver Medallist)
(M., Dola, M-cello, P. & Theory). Late pupil
of Madame \\'aldahoﬂ’—lg, Pickford Road,
Bexley Heath.

CROYDON.
Strover, Miss (G.S.M. and Silver Medallist)
—Visits Croydon weekly. For particulars see
Bexley Heath,

ILFORD.

Davis, W. G. (2.-B., B. & M.).—60, Colombo
Road, Cranbrook Park, Ilford ; also at Earlham
Hall, Forest Gate; 63. Fairlop Road, Leyton-
stone; and 67, South Street, Romford.

BATII.
Bailey, R. Tarrant (8. & Z.-B.) Leader of
(hc Bath Banjo Band. Local Agent for Clifford
Essex Co. District Examiner for *“ B.M.G.”
Diplomas.—32, Park St.  Balalaila Taught.

MANOHESTER and District.
Davis, Robert (., Dola. & B.). Orchestra.

81, \Voodhine Street, Salford.
lekes,

C. (8, M, G & V..
daily. < Oxford Road Station Approach.

Lessons

BIRMINGHAM.
Ptdou.xﬁe.'fohn (B.,, M. & G.). — County

rs—A M:\runea\x Street.

READING.
Hamlet, A. J. (8. & 2.-B.).

¢ Connmara,” Priest Hill, Caversham.

Jones, Ernest T. (Z.-8.).

Victoria Chambers, Martincau Street.

BOURNEMOUTH.
De Vékey, A. (B., M. & G.).—1, Stafiord
Road, Old Christchurch Road.
Sole Pritish Agent for the famous Gibson Mandolins,

Mandolas, Mandccellos, Mando-Basses, Guitars, and
Harp-Guitars,

BRISTOL.
Leigh, Miss Elsa (2., M., Z.-B. & G.).—
For terms apply 24, Cavendish Road, I{enleaze.

CHATHAM (Kex1).

Fowle, T. W. (8. & Z.-5.).
156, Thorold Road.

CROSBY, I.0.M.
Bryant, E. E. (8., Z.-B., one-string V., Bal.
& Mandolin-Har #.—Qakleigh Music Studio.

EASTBOURNE.
Borkett, F. (8. & Z.-B.). Pupil of Clifford
Essex. Examiner for ©* 8. " Diplomas.
93, Tideswell Road.
Balalatka Taught.

Watson, James (3.,

EDINBURGH.
Chilton, B, (Z.-B., B. & M.)—Pupil of A. D,
Cammeyer, Albert Bulldmgs, Shandwick Place.

GLASGOW.
Merton, Mrs, & Mr. (Conductor, Glaswo“
Amateur B.M.G Orchestra) (5., /b[,

G., P., &¢.)—206, Sauchxehan Strect I\o at
Edinburgh, c/o Mr. Brmg>, (;rindla) Strect.
B M. & G.)—128,
Sauchiehall Street.

EXETER.

Pitt, Arthur (5 & Z.-B.).
, York Terrace, Oxford Road.

GREAT YARMOUTH.

Thomas, Bob. (5. & Z.-5.).—36, Churchill
Road ; also at Wolsey & Wolsey's Music
Studios, King Street.

Goodwin, Miss A. (8., M. & G.)—7, South
Quay. Visits Lowestofl, Becclcs, Bungay and
Norwich.

KINGSTON-ON-THAMES.

Smith, Alfred (5., Z.-B., M. & G.).
Studios— 33 Penrhyn Road

WEST NORWOOD.
Walthew, Miss Doris (5. & Z.-B.).
68, Harpcndcn Road.
Balalaita 7aug/:/

oT.
Wells, J. (B & Z.-B). District Examiner for
“B.M.C. D:p‘om'\s —Rose Mt., Sunning Hill.

HALIFAX.

‘Warburton, H, (5., M. & 2P.).
350, Gibbet Street.

IPSWICH.

Gough, Bernard (2. & Z.-5.).
39, High Street.

LIVERPOOL.

Scott, Greta (5., 47, G. & B.). Band Rehearsals
\seekl) —13, Sandon Street. Balalaika Taught.

SOUTHAMPTON.

Mrs. Norton Child (3., M. & P.).
Pupil of Clifford Essex,
Sussex House, 18, Bellevue Terrace.

SUNDERLAND.
Johnson, Robert (B., Z.-B., M., P., ani
Theory).—33, Queen’s Crescent, Chester Road.

WOKING.
Manicom, E. J. (Z. & Z.-B.).
133, Maybury Road.

CALCUTTA (Inpia).
Cox, J. W. (8. & Z.-B.)—80, Elliot Road.

DURBAN (S. AFrica).

Parker, G. Proctor (B., Z.-B. & M.),
The B. G. Depbt, 458, West Street.

CHRISTCHURGH (New Zeavanp)

rgght Joseph (8., Z.-B., M. & G.)—

lxgh Street.  Agency of the World’s

best Instruments, Strings, &c. Latest Music
by every mail. Lalalaika Taught.

MELBOURNE (AusTravnia).

Greene, J. W. (B, M. & G.).
Bourke Street, Eastern Arcade.

SYDNEY (N.S. WaLEs, AuSTRALIA).

Moss, Ben (B.), Examiner for “B.3.G.”
glplomns for N.S.W. Studio—15, IHunter
treet.

May we send you
GRATUITOUSLY
and Post Free . .

ALL OUR LISTS IN
CONNECTION WITH THE

BANJO,
MANDOLIN
" GUITAR?

We shall also be pleased to send you
some literature in connection with the

BALALAIKA.,

If you have not yet had these lists s
WRITE AT ONCE,
and you will receive them by return post.
Kindly mention whick instrument you play.

CLIFFORD ESSEX Co.,

154, CRAFTON STREET, BOND STREET,
LONDON, W.

ABBREVIATIONS, —**Z,-B.,” Zither-Banjo.

“p» B-nnio.

“3,” Mandolin,

“D;a.” Maadola, “G.” Guitar,

“p.” Violin. ‘2. Piano. ¢S.” Singing.—

By listening to his orchestra you'll find an accurate index of the teacher’s mind.
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And 2d. extra for Postage,
For 1/ 6 WE WILL SEND YOU

Part 1, 2 or 3 of the POPULAR PORTFOLIOS con-
taining Eight Solos by the BEST COMPOSERS.

GONTENTS OF No. 2.
Californian Dance. (a) .. Y % D =
Exposition March. (a) . ..
Foxy Foster. (a) ..
Alice, where art thou? (b)

Burt Earle
Vess Ossman
Dick Williams
e X P25 €5 . arr. Milner
Chord Tremolo Solo.
@)y . P . % ¥ .. ar» Joe Morley
S. E. Turner
. Joe Morley
Emile Grimshaw

Eli Green's Cake Walk.
Marche du Roi. () & @
Felicita. e Concert.) (b)
Jack’s Return. (2) ..

(Imtroducing the Sailors” Hornpipe.)

CLIFFORD ESSEX CQ., 152 GRAFTON SRRt fOND STREET,

B.M.G.

i1

BLACK DIAMOND

AND SILVER-TONED

BELL BRAND STRINGS

For Musieal Instruments.

These Strings are carcfully and accurately made from tested materials
of superior quality, and by the most improved methods, being strictly high
grade in every particular.  They produce a brilliant and lasting tone, and
are acknowledged by all leading players as the best obtainable.

To be obtained from all the principal musie sellers in Great Britain.

Manufactured by the . .

NATIONAL MUSICAL STRING CO.,

or NEW BRUNSWICK, NEW JERSEY, U.S.A.
Represented by

MAX RINK, 11, Bridgewater St., London, E.C.

C.E.

THE
CELEBRATED

(WOOD
HOOP.)

_m_,.f_-“:

20th BANJO® ANNUAL.

{Words and Music, with Banjo Accompaniments comiplete.
Also with Tonic Sol-fa Sctting.)

CONTENTS. SUNG BY
I've got vings on my fingers .. Miss Eilaline 'erriss
There's a little black me(l in the mo- m us 3 1. Elliott
Flanagan Miss 1 ie I'orde

...Dave Carter
Miss Ada Reeve
o5 Witkie Bard

. Miss Lthel Levey
Harry Lauder

Miss M'x(l"o Temple
George T Jashweod

101 had the world 1o gl\c \nu

And just then he fell out of bed
When the buglecalls . g
Down in Jungle Town ...

Queen amang the heather

On the silvery sands .
There's anotler feller looks 1ike me ..

Sam .. ... Miss Ellen Trix
I shy, \i:m\ Etlen, I'mt sh\ K Pleasants
Hi! Hi! Hi! Mr. MeKie ... Miss Ella Retford
‘There are nice ~|rl~.r\(n\\h(ro X Whit Cunliffe

Billy Williams

COMPOSED BY
Donovan Meher
“Warwick Williams
. Neil Morst

Post Free, 13id.

15th MANDOLIN ANNUAL
of Popular Solos and Durts.

CONTENTS.
SOLOS,
And just then he fell ont of bed. ‘ On the silvery sands,

When father mpen\d the parlour ...
J!\\JO H()I.O%

Defiance, Mearel s

Dusky Drammers, Patrol

Indian Smemer,  Intermezzo ...

Price ONE SHILLING.

\\o Maria. Pride of the Prairie (The).
Aright Star of Eve, 1’ut on your tat-ta, Jittle girlie.

(,‘omc back to Mallow, Molly. Kam.

Flanagan. Schubert's Serenade.

If 1 had the world 10 give you.

I'm waiting here for Kate.

In cherry-blossom time in Japan, "Tis a faded picture.

In the old Dutch dairy, When the bugle calls,

I've got ¥ings on my fingers. ' Without you.

There'salittie blackCupidin themoon.
There's another feller looks like me,

Mister Owl. You taught me how to love you.
My little moonboat. You want a sweetheart.
DUETS,
| Roseof Egypt. Valse,

Snake Charmer, Vaise Orientale.

Valse Rosiere,
and 12 other numbers.
Price ONE SHILLING. ' Post Free, 13id.

FRANCIS, DAY & HUNTER, 14 CHARING cRoSS ROAD,

Blue Feather.  Imtermezzo,
Dusky Dranmmers.  Patrot,
Indian Suner,  Intermezzo.

SPECIAL BANJO.
price X100 lOS. s

;,___

BACK VIEW.

SPECIFICATION.

11 inch wooden hoop, built up of five hoops to prevent warping,
bevelled top, veneered with choicest rosewood.
Heavy plated top band, with slots sunk in same to reccive bolts,
24 extra strong nickel. phled brackets.
24 closed knobs inside the hoop. All metal parts extra heavily plated.
22 raised frets.

19 inch mahogany or walnut handle, with thick ebony fingerboard and

heel butt artistically inlaid with pear] positions, concealmﬂ screws
to counteract climatic effects.

Patent Champion non-slipping pegs.

Combined Simplex pressure bar and tail-piece.

Roger’s extra-superior American vellum, specially selected.

<

GLIFFORD ESSEX GO0., 154, Grafton Street, Bond Street, London, W.
y &
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IF you are thinking of purchasing a new Mandolin, you will naturally want one
that is right up to date, with all the very latest improvements. SEE THAT
YOUR NEXT OUTLAY IS THE LAST, and secure one exactly like the one SIGNOR
LEOPOLDO FRANGIA is himself using in all his public and private engagements. THE
INSTRUMENT NOW USED EXCLUSIVELY BY THIS CELEBRATED ARTISTE IS THE

“Qoncert Grand”

Mandolin.

PLEASE TO NOTE, HOWEVER, THAT these instruments are not
to be confused with the *‘Francia” Mandolins manufactured by Messrs.
J. E. Dallas and Sons, and are in no way
connected with them.

NOTE THESE
PROMINENT FEATURES.

F 4 5 The Instrument
Position playing is accomplished with Ilustrated ig tho
the greatest ease.

111 [Vl
Interior construction greatly improved. GONGERT GRAND
The instrument may be forced without DE I'UXE MANDOLINI

jarring effect. PRIGE £10 10s.
Oblique fingerboard to facilitate ; TR
ﬁflgerhig. ) GONGERT GRAND
A sweet but powerful tone. MANBOL'N,
Elevated fingerplate. pRIGE £8 88.

Unique and :;ti::ii;::uy designed CLIFFORD ESSEX CO-, 154, gglchg{?_,ST" LOlldOll, w'

PASS THE LONG WINTER
EVENINGS PLEASANTLY

BY FORMING A BALALAIKA AND DOMRA
QUARTETTE OR QUINTETTE.

NOTHING COULD BE MORE DELIGHTFUL
FOR THE HOWME CIRCLE.

No instruments worth the learning could be easier, and
none give such charming results in so short a time.

INSTRUCT YOURSELF

BY MEANS OF THE

ESSEX BALALAIKA TUTOR

WITH ITS , .

USEFUL ILLUSTRATIONS,
CLEAR LETTERPRESS,
BENEFICIAL EXERCISES,
AND EFFECTIVE SOLOS.

Write for Lists and fuller particulars o.
Genuine Russian Instruments. VIOLA DOMRA.

PRIMA BALALAIKA,

GLIFFORD ESSEX GO., 15a, Grafton Street, Bond Street, London, W.




