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Accessories The c o ntinu e d l imi t ation of supplies has greatly 
cur ta iled the num be r of ba nj o , m a nd o lin and 
guitar acc ess ories a vai la ble . Listed b e low are 
th e O NL Y a c cesso ries w e ca n at th e p r es en t 
time s upp ly. All prices sub ject to in c re ase w it h -llA.i'-.10 

No n -lip br idges. \ 111. and ~ in .. 5-st n ng 
· · G rover .. de luxe cho ny-top bridge,, ; in. 4 -stg. o n lv 
M:tchinc-nude map le bridge, . i m . 5-string only 
·· S .X. Specia l .. Zi thrr- lJanjo Uridgc. \in . :rnd !in 

Each 

l /6 
J /-
1/ -
2 • 

out no t ice. 

FLOATING 
GUITAR 

TAILPIECt 

.. l'roh:.ssionn l ·· tail- piece . •!-stri ng only 
N ickel-plated Cll\ 'CI for ·· l' rnf c,sional ·• t:til-piccc 
·• l bv:111:1 ·· U:1njo or I cnor- U:tnJtl mt11c 
S:nglc Note (G) Pitch Pipe< 
N:ckcl-p l,ncd B, ,><;~cl ,111<.I 11111 

Non-s lip pq: , . (l11ciuuin1-1 ona,..- pcgJ 
Wedge Pl~tc, I nicl.d pl:tted) 
f :1ilp 1ccc bolls \nicl.cl pl:ucdl .. 
t<cy; for turning tension bolts with hc,. 1gon.,t '"' , 
•· C.L" lmpr<l\cd Wrist rc,1 f:alju,wblcl . . 
!' bony tnt' 11111, (Slllle wii/1/, P/ /1111:,·r/.11,ml w/1(·11 or,fr ri11g1 
l: bo ny W,·d::~, per pair 

BANJO 
TAILPIECE 

PRICE 

10/ 6 

f· rctwi,c re• yard 

VELLUMS 
W,· can ,11ppl~ hc,t 
quality calf-skin h.rnj u ,d­
l111ns u, lit all ma!-e, of 

· ha11jo. (. 1111 cn1 pricc li~t 
I rcc on rcqw.:,t. \\' \! :d".\o 
llll(krt.,,... the li11ini: ol 
,·vll11nh tn hanjo, Ltl ,L 

,mall ~o,t) .and wi ll rc·turn 
your 1nslru111cnl rcn<l) loc 
pl.•~ Ill!,: w11hin 7 <fays. Com­
plete d,•1:11I, of thi, s,·n· ,cc 
will ht f~urnd 011 a ,t.·r:11':tl t" 

k:ilkl. 

·· Cabcc ·· l \t'h: hn, 1!..!i..". t·lH'll~ \\llh hon \: in ... ~I ..i <, 
H:tnjolin ll ridgc • 4 • 

(Stut,, ,du•1h, ·1 (01 ➔ <II ~ ,11i11g, ,111d lwi,:ht n•,,11i,,,t1 
whe,• , ,u·,l,•1i11~.1 

l ·a·1w111. pi:r ,,ln l 3 
Bon\. lop nut~ 2 

(.\"rule widrl, tt/ /illge> bow d 1dw11 ortlerin,;:.) 
Srn:;k 'lotc IAI Pit~h P ipe., I c, 
l:nclo,-·d mad1i11c h~a<I~ (Cal:lc~ 1~p.-t -t5 . 
Vanou~ 4 ~tnd X-strmg. mac:hi n~·, • l· ro:n. 1)c1 Jl:111 18 6 

PRICE 

3/-
EACH 

REAL TORTOISESHELL PICKS 
9/ - P ER SET OF THREE (Posu ge 3d . ex<r>l 

F UL LER DE TA ILS OF ANY A CCE SS ORI ES LIST ED ABOV E 
G LA D LY S UP PL IED O N REQUEST . 

5 ,' · 
2 1<, 
4 , " 
t/ 6 
2 / 6 

S/ -
2 I (, 
) ' (, 

3 " 

J ' -

I 6 
J / -

STRINGS 
Clifford Essex .. fonc 

r ested ·• ,trings for :tll 
I reuc<l in,tntmc n i- arc u,cd 
~ml rcco111mende<l lw am:1-
Lcur, and profe,~iot;:tl, all 
over th,· world . Co11111h-1c­
,·11rrnu Jn in• lt\r /nT m, 
f<!(JIIC,\'I . 

PRICE 

12/6 

' 

\ ~-- -. 
(; l; ITA R \. \ 

\ dj11st:1blc hrid:,:c,. d,011~. h11· thu ur ' cello guiwr, . . JS '\ C 
(Sta t e h•l,kl, l'ec111i,·ttJI awl 111i11i1111111t lu•igfrt wh,•11 Ol'tleriug.) ~~9 

l·.bony bridge pin,. wilh mothcr-of -1warl in,ct . I / 6 ,fi'~~r"'·' , 
I-bo ny i;uitar end pin, . . '.\ 16 11··., · 
l'rcci,ion -buih ,ini;lc machine, . Nid.d plated . ,tll mewl 

(Supp/i,•d i11 1,.,,1, right m11/ lc/t-lwml fitting.I 7 6 I J 
·· New Apex .. plwsphn c bron1.c kidnc) ,h~pe H awaiian \ 1/ 

gri1a r ,tcd 6 • 
·· 13:t">I Kini: .. hulkt-n<"'' round , :eel (Germ.in ,,her . L · 

polt,hc<l.J 61 <, t l. 
11:iwa uan gu itar :tdj ust,·r n u t. Nicl..d pl:n~d bra" . 6,1. 
C:ht Hawaiian gui t:ir auju,tcr nuL Nickel p b tc<l . . 2 / -
Rc:tl tonoisc,hc ll linger an d 1humb pick, I or Hawaiian 

g1111:,r 3 1. each, per set 
N,ckcl plated brass ling,,r :ind thumb p ocks for 

I l:lwaiian guit ar 1/- each. per ,c 1 
Sill. g .1i1:1r chord, (Red. b lue. green <ll ,,l<l \!Old I . . 
High -trade F loa1ing tai lpicc, ·. Nic l..d plated . . 
I-' r<·I wire pet yard 
l'hOll)' top nuh .. 

1S1111.-11·id1h of /iu i:n!Jouri/ .,-J,c11 onf,,,.;11g.) 

9 } -

3 " 
'!./6 

12/ 6 
4 / . 

2 1(, 

l 111iL:tt 1on torto isesh el l tingcr p lates. adjusrnb lc litt ing JU/ <• 
',p:111i,h guit:11 b: id1-1e,. (For g/111,i11g 1111 {Im top guitn,· .f .) 15 I -

('iwt,• wh.1://11•r pi,1-brid~,· f.1'/N: or n//11'1' 1e<1uir1:d.) 

PLECTRA 
Chlh •rd !'\,ex 1eal 101loisc,hcll pl ectra at,· the finest 

i11 :i,.: wo, l<l. I "" ' ~ ,me is made by h:111d and pcrfcl:lb 
p,1l1~hcd and bnc llcd ready for use. An ilhistralc<I 
k,dkt ,howi11g the comp lete rnng, • ol 1hcsc plcc1ra 
"i II he ,upplicd I 1 <"<' on reques t. 

l 

BRACKET 
& NUT 

PRICE 

2/ 6 

1// /1,.;,.,,,, i11c/11,fre o/ Gon •n1111,•111 l'u rc/,w c it,.,·. 
ADJUSTABLE GUITAR BRIDGE, Price 15/ ­
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Compiling "B.M.G." 
By ALAN V. MIDDLETON 

M ANY people express surprise when 
they are told that the Editor types 
practically every word that appears 

in "B.M.G." 

When a contributor sends in an article 
for publication (more often than not, 
written in ink) it is first read by the Editor 
and, if suitable , filed for attention. When 
he is preparing "copy" for the printers, 
a clean typed page has to be produced , 
and, in this process, the Editor corrects 
any spelling and grammatical mistakes 
and deletes any libellous material -pe r­
haps re-wording a phrase here and there 

• to improve the article. Never does he 
alter the context of an article to suit his 
own particular views. All contributors to 
" B.M.G." are entitled to express the ir 
own views on any subject. 

The typescript copies of the articles are 
sent to the printers throughout the month 
(contrary to beliefs held by many people, 
they are not amassed and sent off in one 
glorious bundle). By the 8th or 9th of 
the month the bulk of the matter to 
appear in the next issue has been sent to 
the printers. On the morning of the 10th 
(press day!) he adds the final Club Note 
or Small Advertisement to the pages 
which have been growing since the last 
issue went to press , and "final copy 
ready" is the message to the prin ters. 

Here one would expect the Editor to 
sit back for a well-earned rest, but actu­
ally his work of producing the next 
" B.M.G." has only just started. 

Before any editor can send his articles 
to the printer he must have answered a 
number of important questions. What 
will be the size of his magazine? What 
kind of paper will he use? What sort of 
type? What will be the general layout? 

Some of these questions have been de-

·Edit ed .by 
A. P. S HARPE 

# 
The Ediror does not necessarily agree 
with the opinions expressed b:y his 

c-0111ributors. 

MARCH 1951 

cided in the past and hold for each sub ­
sequent issue, but others re-occur each 
month. 

The choice of paper used in the maga­
zine is governed by the uses to which it 
will be put. Not only printed articles but 
photographs and musical examples are 
to be used, so the paper chosen must be 
su itable for all these purposes. The reader 
will notice that the cover (known as "Art" 
paper) gives better reproduction of a 
photograph than that used for the inside 
pages. It is, however , more costly, and , 
besides suffering quickly from any damp­
ness in the air, would be too heavy for 
exclusive use throughout the magazine. 

This paper has what is known as a 
" coated" surface, being made of straw 
with a coating of Cornish china clay; and 
although the smooth surface make s it 
suitable for illustrations, a very light type 
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impression is required or the letters may 
become blur red. 

N EWSPRINT 
A paper almos t at the other end of the 

scale to " Art" paper is what is known as 
" Newsprint" (used for your daily news­
paper). This is made chiefly from wood 
-millions of tiny fibres. If you look 
closely at the paper the fibres can be 
plainly seen. 

Photographic blocks effective on " Art " 
paper do not reproduce well on ·• News­
print," and blocks with a coarser "screen" 
have to be prepared. Many readers will 
remember the war-time issues of 
"B.M .G." Because of the acute shortage 
of paper during those trying yea rs, the 
magazine had to be printed on "News­
print." How "dirty" the whole maga­
zine looked ; how " muddy " the pictures 
were! 

As newspapers are not required to last 
for any length of time, the paper used for 
them is not hard-wearing, nor is it good 
wntmg paper. However, it absorbs 
printing ink rapidly and its quick-drying 
properties make it admirable for the 
speedily-produced newspaper. 

Having decided on the paper he will 
use the Edito r has had to dire.et his 
atte'ntion to the choice of printing type. 

There are many types availab le; all 
used for some specific purpose for which 
they were designed and cast. The various 
type " faces " are called " founts "; the 
word being derived from a Latin verb 
meanmg " to found" or "cast." 

If you look at this page of this 
issue you will sec nearly a dozen different 
sizes and founts. The size of a type face 
is measured in "po ints," there being 72 
" points" to an inch. Right at the top 
of the page are the words "F ORT Y­
SEVEN TH YEA R." This is set in 12-
point Rockwell Medium. " Rockw ell" is 
the name given to the type; its size is 
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12-point; and it is of medium thickness. 
There are three terms used to designate 

the thickness of a type face: " light," 
" medium" and " bold." An example of 
a bold type appears under the "B.M.G." 
heading, beginning" The Monthly_ Maga­
zine ... " This is set in 18-point Bodoni 
bold-" Bodoni," again, being the name 
of the type face. 

Beneath these two lines are the words, 
"Edited by" and " A. P. Sharpe," which 
are still .in e·odoni; the firstset in 14-point 
italic· and the latter in 14-point medium. 

All these different shapes and sizes serve 
to make the reading easier and show the 
relative importance of the titles and sub­
titles. 

MAIN ARTICLES 
The main articles in . "B .M.G." are 

printed in " New Times Roman " 9 on 
10, which means the base of the type is 
to-point, but the a_ctual type face is onJy 
9-point. This has the effect of slightly 
increasing the space between the lines and 
therefore makes the type clearer to read. 

The .fount " New Times Rl:,man " is 
based on Roman lettering (as the name 
suggests) and is used extensively in maga­
zines. 

It is an axiom · in magazine work that 
body matter should always be in a light­
faced Roman type, unless some sufficient 
reason exists for using one of the three 
alternatives-light-faced italic, heavy­
faced Roman or heavy-faced i•talic. 
Light-faced Roman type is infinitely more 
readable than any other face, because 
habit has made it so. 

Bold•f oced tJoes. such os Ibis, ore 
not eosy 10 re11~ in muss. porliculorly 
In lhe smaller sizes. becouse our eyes 
ore unoccustomed to fls heoviness. 
The same applies, though in a lesser 
de9ree, to lightfaced italic, especial!, 
when the face chosen, as here, is one 
ef fanciful design. 

"Club Notes ," " By the Way," "Cor ­
re_~poIJ.dence," etc ., are printed in the same 
foont as the main articles but are a 7-point 
face on an 8-point base. " Small Adver­
tisements " appear in 6-point. 

Being a progressive magazine, "B.M.G." 
accepts advertisements from any outside 
firm.. The " copy " for these advertise­
ments -is sent to the Editor by the firm _or 
their agents, together with any illustration 
blocks _they want used. In many cases, 
$e types to be used are indicated on the 
oopy, but often it is left to the printers to 

B.M.G. 
choose the type cognisant with the desires 

, of the advertiser. 
To set up the articles in type, Messrs. 

Peverleys use "Linotype" machines which 
weigh over a ton each and are worked 
from a keyboard something like a type­
writer. These machines cast lines of type 
one at a time called "slugs." If only one 
letter in a line is set wrongly, the whole 
line must be reset. 

The Jines of type are placed beneath 
one another in a frame, inked-up and a 
proof rolled off-this proof being sent , in 
due course, to the Editor. . 

The frames are only one-column wide, 
but sometimes as much as two feet long. 
Proofs are taken on a strip of paper about 
four inches wide, and these proofs are 

DON SANFORD 
Featured player of the plectrum guitar 
with Don Smith and his Music at the 

Astoria Ballroom, Nottingham. 

called "galleys." Often a complete 
article will appear on one "galley." 

The galley proofs are read and checked 
for mistakes and then put on one side 
ready for the time when the Editor 
" makes up" the next issue. 

'B.M.G.' CLOSES FOR PRESS ON 

THE 10th Of EACH MONTH 
(/f the I 0th of the month falls on a Saturday or 
Sunday, the magazine goes to press on ihe 

preceding Friday) 

TO ENSURE PUBLICATION OF YOUR CLUB 
NOTES, NEWS, LETTERS, ADVERTS. ETC. 

POST AS EARLY IN THE 
MONTH AS POSSIBLE 

MARCH, 1951' 

The photographs appearing in "B.M.G." ' 
are printed from what is known as " half­
tone blocks." It is not necessary to ex­
plain the process used to make these 
blocks, but it will suffice to observe that 
the Editor has to exercise a great deal of 
care in his choice of photogr .aphs which 
will appear in print. A small illustration, 
say, column -width by three inches high, 
costs about 35s., so he wants to be sure · 
that the picture submitted to him is worth 
the outlay. Some pictures are so bad, 
photographically, that it is not worth the 
expense. 

Musical examples used are first 
engraved in the usuaf way and then a 
good clear print is taken on "Art" paper 
and sent to the blockmakers for a "line" · 
block to be made. In the same way, the 
article headings, such as " Mandolin Mis­
cellany," " The Banjo and You," "Play­
ing the HawaiiaQ Guita r," etc. (as well as 
the sketches appearing beneath them), are 
drawn by an artist before being sent to 
the blockmakers, who return · metal "nega­
tives" neatly mounted on a wooden base 
exactly the same height as the metal ty-pe. 

EDITOR'S HEADACHE 
With galley proofs of all the copy he 

has sent to the printers in his hands, and 
" pulls " of all blocks to be used, the 
Editor's job really begins. 

He takes a recent copy of-" B.M.G." 
and begins to paste the galley proofs on 
the pages; cutting the proof at the bottom 
of one column and starting again at the 
top of the next, thus ensuring the columns 
are always the same length . He starts on 
the first page with the Editorial (if there 
is one) and then fits in all the regular 
articles in turn; pasting in photographs 
where they are required. 

Many of the photographs are more 
than a column wide, so the Editor has to 
cut the galleys on either side and have the 
type reset into shorter lines; allowing for 
the extra length required on the column. 

When all the regular articles are fitted 
in, the Editor turns to the back and the 
"Club Directory" and "Teachers' 
Addresses " are brought up to date . Next. 
"Small Advertisements" and any display 
advertisements take their place and , stilt 
working backwards , " Correspondence," 
"Club Notes," etc., and! other 8-point 
matter is allocated space; cut . up into the 
required length and pasted in. 

(Readers will not be surprised to learn 
that an Editor's job is often referred to 
as "Scissors and Paste.") 

When the regular features and .articles 
are in, the Editor theh fills up the remain­
ing space with articles he has had set up . 
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The completed " paste up" (as it is 
called) is sent to the printers who break 
up the galleys as indicated by the Editor, 
forming new frames the s ize of a page. 
At the same time the photograph ic and 
I ine blocks are inserted and the type reset 
round them where necessary; proofs being 
taken of each page as it is completed. 

These "page proofs "-a sort of loose­
leaf edition of "B .M.G." - are then sent 
to the Editor who re-checks them and 
makes any further correction s; returning 
them to the printers with his blessing. 

MUSIC SUPPLEMENT 
ln his spare (?) time the Editor has 

chosen the music to appear in this issue , 
and the MSS. sent to a firm of engravers . 
The music is engraved on pewter plates , 
and, after correction , these plates are sent 
to a firm of music printers. 

Messrs . Peverleys collect the printed 
sheets and then the job of mak ing up an 
issue takes place. Deft-fingered girls col­
lect a set of pages , insert the music sup­
plement; a·nc1 hand a complete issue to 
the people who manipulate the machine 
which stitches the pages together. 

Passing throu·gh a huge guillotine. 
~hich trims the three sides of the maga­
zme, copies are read y for tieing up in 
bundles. A van then delivers copies to 
the" B.M.G." offices. From there, copies 
are sent to you and hundreds of teachers. 
music dealers, etc. 

By the time you are reading the latest 
issue, the Editor has forgotten what it 
contains - he is a lready half-way through 
the next month's "B.M .G." 

An Editor's work is never done . 

By JACK DUARTE 

LAST month I broke 
off with the pro­
vocative statement 

that , in my opinion (and 
, not mine alone), impro­

visation cannot be taught. 
In the light of what has 
gone before in these 
articles. I hope I may now 
say that I am referring 
to true creative im­
provisation and not to 

i note-spinning or mere 
temporis ing, without undue risk of being 
misunderstood . 

Given the will to learn, note-spinning 
may successfully be taught to all but the 
dulle .st among us. 

How often do we hear it said that " It 
takes all sorts to make a · world-an cl 

B.M.G. 
thank goodness we are not all alike! '"1 

Few would, I think, seriously maintain 
we are all alike or that we would all be 
alike if given equal opportunity - not, 
that is, equally good at the same things . 

The statement is particularly true of 
those things calling for creative original­
ity; whether they be the Arts or the 
activities of those mysterious men known 
as Inventors . 

The creative artist has much in com­
mon with the inventor , or the man (it 
might be you)° who has a small genius 
for making gadgets about the house or 
doing a necessary job with some material 
which just happens to be at hand at the 
time; but they differ in that the a 1·tist is 
also open to criticism on those abstract 
(but real ) grounds described broadly as 
Aesthetic s. But we must not digres s too 
far. 

TH£ TOOl'.'iE TWINS 
These 17-year -o/d 1wi11 sisters (pupil s of 
Samlers Papwor/1,, of Not1i11gl,am) will 
be /re(m/ pla ying "S1ars and Stripes" as 
a te11or-ha11jo duel in t/re ·' Oppor/l/11it y 
K11ock s ., progmmme brotulcast from 
Radi o L11xe111bo111·r: 011 Marci , 41/r 

(4.30 J).111,) 

There is little doubt that the creative 
spark is born in some of us and not in 
{)(hers. When pre sent , it varies in 
intensity from one person to another. 
That spark cannot be put i1110 anybody 
by 1uition. Where nature has not made it 
strong, it can be assisted materially by 

TESTIMONY 
From: F. S. Stuckes, Sec. 'J'i,e Ap sler l'la)lers, 

Bris/o/ . 

" I sho uld like, on behalf of the " Apslcy 
Players," to congratulate the Clifford Essex Co ., 
and the arranger, Arthur Stan ley, on th e two 
latest pu blicat ions, "G uild Ma rch " and 
" Sullivan Selection "- the latter being a long­
awa ited treat. 

"T hey arc most welcome and diverse a ddi­
tions to our repe rtoire :rnd arc enjoyed as muc h 
by our hearers as by the players them selves. 
Please go on producing such fine numbers and 
we-and, I hope, all other clubs-w ill be glad 
to purch ase them." 
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the right kind of teaching and guidance 
but in many of us it does not and never 
will exist insofar as music is concerned. 

ABILITY TO IMPROVISE 
The ability to improvise really 

creatively and artistically differs only 
from the quality of genius in degree. A 
genius merely possesses the ability in 
<'Xcelsis and demonstrates with great 
clarity the intangib le and unteachable 
t[uality of origina l artistic thought. It is 
doubtful whether any one has ever be­
come a good soloist entirely by virtue of' 
tuition received and it is certain that no 
one has ever reached the level of genius 
by this means! 

Tuition can only equip a musician with 
the too ls of his trade - theory , technicali, 
ties and like matters are only the raw 
materials . 

Having become possessed o( these a 
player will put them to whatever use 
nature has - best su ited him. lf the 
creative spark is there to begin with, study 
and teaching will (in most cases) make 
it much more effective by allying it to 
knowledge. Instinct is most effective 
when reinrorced with basic knowledge . 

Where the ability to improvise is of a 
high order and is found in an untutored 
musician who knows nothing of notation 
or theory , there is always the danger that 
his natural gift will become atroph ied 
by pre-occupation with the intellectrnil 
approach . 

Django Reinhard t has not. in my 
opinion, improved one whit by his long ­
standing contact with sop histicated and 
more academica lly sound musicians ­
indeed, it is a moot point whether he has 
deterior ated or not. But-such men arc 
the exception and I, for one, do not feel 
justified in conducting my music on the 
assumption that I am an unrecognised 
Reinhardt. 

A FEEBLE EXCUSE 
With the vast major ity, the pica that 

theoretical knowledge and stud y will 
atrophy our gift of fre e expression is no 
more than a feeble excuse for not iaking 
the trouble to " get down to it" and put 
in some honest effort! 

In the early days of jazz evolution the 
musically informed and trained player 
was the exception rather than the rule bu t 
the top-line soloists and players of today 
reverse that state of affairs and the purely 
instinctive player must be outstanding 
indeed if he wishes to e~rn a living. 

Coming more closely to grips with our 
subject, the question often arises: "How 
much recorded jazz solo work is purely 
spontaneous? " and "What about learn­
ing good solos, written or recorded by 
other people , and playing those? " 
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We shall never know the answer to the 
first question statistically but some kind 
of answer may be ventured. The extent 
of preparation depends mainly on two 
things: (1) The occasion, and (2) the 
cumulative effect of many playings of 
the same arrangement by a band. 

It is probably true to say that in a free­
for-all session, when musicians are play­
ing for their own enjoyment and without 
regard for posterity, no reputable stylist 
will play pre-arranged solos or choruses; 
although he will naturally make use of 
his own pet phrases, cliches and methods 
of treatment. 

I do not suppose for a monrent that 
Roy Plummer or Sam Adams played a 
single prepared chorus in the session con­
cluding the recent F.I.G. Guitar Festival 
-any more than I did-but had they 
faced the same numbers at a recording 
session (particularly with a band playing 
from arrangements) I feel certain they 
would at least have prepared their solos 
in outline-even if they did not dot every 
" i " and cross every " t " beforehand. 

LACK OF SPO~TANEITY 
For normal professional work, most 

soloists do prepare choruses rather than 
leave them to chance: Ivor Mairants, 
George Shearing (I suspect), Dizzy Gil­
lespie, Ralph Sharon and many others do 
this because the lack of spontaneity is, 
professionally speaking, more than offset 
by the fact that mistakes and uncertain­
ties are reduced to a minimum-or to 
zero. 

One is apt, in the heat of the moment, 
to conceive ideas which outstrip one's 
technical ability to carry them out and in 
perform~nce (especially the endless 
repetition of a recording) to a non-special­
ised audience, these valiant failures gain 
no medals! 

Another factor is that when a band 
plays the same arrangement repeatedly , 
always leaving the same solo spot in the 
same context to the same man, there is 
a tendency for the soloist to standardise 
his solo; especially if he has prepared it 
in outline to begin with. 

That solo gradually • becomes his 
formalised contribution to the whole 
performance and the ease and certainty 
which result from this allow him to make 
the most of it artistically speaking-even 
if the temperature cools a little in 
consequence. 

The objection to this can be but slight 
because the solo is still of his own creation 
and is his ·own personal expression refined 
by second thoughts. If the player is an 
artist of any stature he will not allow this 
standardisation to make him con-

8.M.G. 
temptuously familiar or let it show in his 
playing as " off-handedness." I find it 
hard to belie\'.e that all the subtleties of 
attack, accent and phrasing which charac­
terise George Shearing's solos have not 
resulted from such crystallisation of his 
solos beforehand. 

This procedure is not suited, however, 
to the temperament of all men; even cul­
tured musicians. Irving Ashby chafes 
painfully under the yoke of having to 
learn his own recorded solos and play 
them note-for-note thereafter but Nat 
Cple, his boss, insists that he does so. One 
must live. There we must rest matters 
till next month. 

SOME RECORDS 

Here are some records you would find 
interesting . On Capital CL.13392 the 
King · Cole Trio (guitarist Irving Ashby) 
share, with Stan Kenton's orchestra, what 
must be the most successful experiment 
of its kind ever made. The contrast 
between the large and small units is 
fascinatingly exploited-the Trio, easeful 
and relaxed and the Kenton band tense 

· and spectacular . " Orange Coloured . 
Sky " might have been written for the 
purpose. 

There is a nice solo from Ashby in 
"A Way With Women·" (Capitol 
CL.13422), and the same player can be 
heard to advantage in " Still Leaping " 
and "Here's Prez" by Lester Young and 
his Band (Esquire 10~088). In the latter 
sides he has long solos which, although 
not his best, sound more modern than 
Young's tenor sax, which is period stuff 
-though none the worse for that. 

The immaculate Ivor Mairants comes 
clearly through the Geraldo Orchestra 
with a solo on each side of Parlophone 
F.2434; the tunes being those worthy 
old-timers "Onl y Have Eyes for You" 
and " Once in a While." 

· (To be continued) 

Amusing Experiences 

M OST players have experienced at 
least one amusing experience con­
nected with their playing of the 

banjo, mandolin or guitar. "B.M.G." 
cartoonist Arthur Maycock invites 
readers to tell him of any amusing ex­
perience which, if suitable, he will illus­
trate for reproduction in these pages. 

Players should give all details and 
explain fully the experience which they 
found amusing. 

Address your letter to: Arthur May­
cock, c/o "B.M.G.", 8, New Compton 
St., London, W.C.2. 
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By ART HUR STANLEY 

THE possession of a good right-hand 
technique is as necessary as the 
possession of a good left hand so 

this month I am going to see if I can pass 
on a few hints for the development of 
the right hand. 

All players of the tenor-banjo are con­
versant with the first position of their 
instrument but how many have studied 
the third, fourth and fifth positions­
apart from an occasional excursion on 
the first string to a note unobtainable in 
the lower position? 

Let us see if we can remedy this. 
First, we must practise moving­

easily and surely- from one position to . 
another. Take from the first position to 
the third. On the first string, place your 
second left-hand finger on the third fret 
(C) and then move to the fifth fret (D), 
which is taken with the first finger. Play 
these alternately until you can do so 
smoothly and, if possible, without look­
ing at the fingerboard . 

Make sure your thumb moves up and 
down with the hand. 

Pract ise the same fingering on all four 
strings, each in turn, and from the fourth 
(with the third finger) to the fifth fret 
with the first finger (C :II:. to D on the first 
string). 

Now play your scales, which is the 
basis of a good technique . 

If you have a copy of Emile Grim­
shaw's "How to Master the Tenor­
Banjo " (and it is a book I can thoroughly 
recommend!), turn to page 32 and prac­
tise the major and minor scales of G. 
There should be no hesitation when 
changing positions. 

There is one snag when playing in the 
third and fourth positions: if you have 
a normal stretch you will find it impos­
sible to carry out earlier instruction to 
keep the fingers down when ascending a 
scale passage. You can overcome this 
difficulty and keep your position by keep­
ing the ball of the thumb fixed to its 
position on the arm of the instrument, 
just stretching the hand to the required 
frets. 

Practise on the first string: first 
finger on D, second on E. Now raise the 
first finger, keeping the thumb fixed, and 
play F :II: with the third finger and G 
with the fourth. Now descend the scale 
from G to D again. 

Practise until you can do this easily, 
then play the whole scale of two octaves 
without looking at the fingerboard. 
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A VARIATION 
A variation of this would be to change 

the position on the second string from 
F# to G, playing the whole of the 
second octave in the third position. 

Many correspondents have written on 
the lack of new tenor-banjo solos; some 
have suggested titles of old favourites 
they would like arranged for the instru­
ment. Most of the titles suggested are 
the copyright property of publishers who 
will not, or cannot (because of American 
rights), give the necessary permission. 

However, we are doing our best to get 
more solos published. Tenor-ban jo solo 
parts are available to the two latest addi­
tions to the Clifford Essex catalogue 
(" Guild March " and "Sullivan Selec­
tion"), and all orchestral numbers pub­
)ished by the C. E. Co. will, in future, 
mclude a solo part for the tenor-banjo. 

This is a start. It is up to players 
themselves to show there is a demand for 
solo parts for the tenor-banjo. Get these 
solos now and help us in the good work 
for the tenor-banjo. The C. E. Co. has 
asked me to arrange solo parts for 
"Evergreen Waltzes," "American Med• 
ley" and other recently issued numbers. 
If you buy " Guild March' .' and "Sulli­
van Selection," these additional parts will 
be issued in the near future. It is up 
to you. 

(To · be continued) 

By BERNARD SHEAFF 

Q UESTIONS 
about six- and 

seven-string banjos 
still occasionally 
reach me, although 
both these instru­
ments have, to all 
intents . and pur­
poses, been obsolete 
In this country for 
well over fifty years. 

A recent request for information hav­
ing reached me, it is possible that some 
comments in this column may be of 
general interest. 

"Comments" is used advised ly; for I 
cannot claim to be fully cognisant with 
the history of these predecessors of the 
five-string instrument. Nor do I know 
if the five-string banjo was, in fact, 
evolved last. 

An American, Joe Sweeney, is credi ted 
with the flash of inventive genius that 
added the short "octave" string to the 

B.M.G. 
banjo, but I have never heard if this fur­
nished him with a five-, six- or seven­
string instrument. Was it, in fact, the 
five-string banjo Sweeney created by this 
addition of the short high G string, and 
were six- and seven-string models later 
attempts to improve the banjo? 

Perhaps somebody would kindly tell 
me which of the three came first! 

Whichever way it was, it would se~m 
that in the 80's all three types were in 
general use, for about this time Herbert 
J. Ellis's epoch-making " Thorough 
School for the Five-String Banjo " was 
first published, and with it John Alvey 
Turner issued an equally imposing 
companion-work by the same author 
"Thorough School for the Six- and 
Seven-String Banjo." 

The latter, however, comparatively 
soon, ceased reprinting and I have never 
seen a copy. . 

Turne r's also published a lower-priced, 
less-elaborate " six- and seven-string" 
tutor by Ellis. This I have seen, for the 
bo~k was reprinted many times, finally 
selling out of all avai lable copies in the 
1930's. For many years, nearly all were 
exported to India-the multi-stringed 
banjo's last stronghold! 

WOULD BE INTERESTING 
It would be interesting- to know how 

these old obsolete banjos got to India 
in the first place, for no English maker 
in my time, catalogued anything except 

~ ' 

THIS MONTH'S COVER 
PORTRAIT 

Lew Green was born in London in 1924 
and first took an interest in the guitar at 
the age of 13. Apart from a few preliminary 
lessons, he is self taught. 

Soon after leaving school he secured his 
first professional engagement and played at 
several of London's West End night clubs 

. and led a Trio for Mecca. He then joined 
George Seo/I-Wood's "Six Swingers" and 
was with this popular band-leader until called 
up during the war. At first with the Royal 
Fusiliers he was soon transferred to " Stars 
in Battledress" with the Sid Millward Band, 
the first dance band to play ill liberated 
Europe; landing 011 the Normandy beach­
head a few days after D-Day. 

While in Brussels the · band undertook 
several broadcasts over the Belgium radio. 

After lea,•ing the Forces in 1947, Lew 
Green re-joined Sid Mil/ward's stage band 
(" The Nitwits"), playing plectrum guitar 
and tenor-banjo. 

Recentl y his . activities have been confined 
to free-lancing with well-known band­
leaders; including George Scott-Wood, Jack 
Simpson, etc. . 

He is emigrating to the U.S.A. sometime 
this year and we wish Le w Green every suc­
cess in America. 
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five-string banjos and zither-banjos and 
these were sent to India in substantial 
quantities. 

Probably the six- and seven-string 
instrum ents in use there were old smooth­
arm banjos importe d in a previous 
generation, with some additional instru­
ments made to the same pattern by native 
craftsmen. 

It is likely, too, that they were used 
mainly by the people of India them­
selves, for on the smooth fingerboard it 
would of course be possible to play actu·al 
Indian music, which has intervals of less 
than a semitone-a feat impossible on the 
modern fretted banjo, 

To return to · this country, both Cam­
meyer and Morley first became acquain­
ted with the banjo as a six-string instru­
ment, but both changed to a five-string 
model early in their careers. Who was 
the first of the performers of note to 
sponsor the latter instrument and demon ­
strate its greater potentialities as a solo 
instrum ent?-again I do not know. 

There appears to be no recorded 
instance of virtuosity on the six- or seven­
string banjo (as such), and it seems clear 
that brilliant solo playing blossomed with 
the five-string banjo's rise to eminence. 

CONFIRMATION 
A perusal of the cheaper Ellis Tutor 

already mentioned tends to confirm this, 
for the book shows the extra bass 
string(s) functioned only in playing 
accompaniments. 

Further confirmation is found in the 
fact that Ellis's more ambitious solos and 
arrangements for the five-stri ng banjo 
are truly remarkable if allowance is made 
for the fact that the banjo was in its 
infancy when they were written. How­
ever, neither he nor anyone else (as far 
as I know) made similar use of the six­
or seven-string instrument. 

Now for a few fac ts of a more practi­
cal nature. 

The tuning of the seven-string banjo 
was always the same: 1st, 2nd and 3rd 
strings, D, B and G respectively, as for 
the banjo. The 4th string D , 5th C, 6th 
G (an octave lower than the 3rd string) 
- and the usual short octave G string for 
the 7th. 

It is interesting to note that until a few 
years before the last war it was still pos­
sible to buy a silk-covered low G string 
made expressly for the banjo! A Spanish 
guitar silk-covered 4th string, however, is 
sui,table, provided it is long enough. The 
usual silk 4th was used for both 4th and 
5th. 

The six-string banjo is rat her more 
curious because there are two ways of 
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stringing and tuning. T he 1st, 2nd and 
3rd and short G string are the same as 
above for either way, one of which uses 
the usual string for the 4th, tuned to C 
or G as required (like the present banjo) 
and the low G for the 5th. 

A GOOD R ANGE 
This gives a good rang e and makes the 

extra string worth while. Oddly enough, 
howeve r, the few six-string diehards I ran 
against in my early days preferred the 
4th and 5th strings tuned at D and C 
respectively - with no low G ! 

I could never see any reason for this, 
unless it is th e rather footling one that 
both C-bass and D-bass solos could be 
played without an alteration of oitch. 

A fact to be borne in mind is-that th e 
addition of extra strings - particularly 
bass- reduces the power and brilliance 
of the other strings. A six-string banjo , 
ther efo re, is always inferior on the top 
strings and is Jacking in this rcsoect for 
solo work. -

The seven-string banj o has this defect 
in an even more marked degree ; more­
over the width of fingerboard necessary 
to accommodate seven strings makes it 
bad to play. Tt is well confined to 
oblivion. 

The six-string banjo with the low G 
st~ing, however , has something to it, I 
thmk . It would probably be most effec­
tive in the banjo section of the B. M. & 
G. orchestra if specially prepared second 
banjo accompan iment s (using the lower 
bass notes) were allocated to it. 

So next time you chance 110011 a six­
string banjo, do not chop it ~lp until it 
has been given a tri a l in this way. 

(To he wnlintted) 

By B ASIL KING 

PUTTING on a 
string is not so 
simple; hence 

the slipping strings 
some players experi-

A1!MII;, ence and the untidy 
~ ··~ ·,,,. tangles of wire round 
· the machines seen 

. ' on some players' 
guitars. 

I A reader asks me 
how to pu t a str ing 

on easily and effectively. He says he has 
never seen an article in "B. M .G." ex­
plaining how to do this. Here is the 
method I use to fit all but the thickest 
bass strings. 

8.M.Cr. 

First , tum the machine so that the hole 
through it is in line with the head-to-tail­
piece line of the guitar. Now thread the 
ball -end of the string into place and hold 
the string with a little tension on it. to 
stop the ball -end from slippi ng ou t of 
place. 

Thread the free end of the string 
~hrough the hole .in the machine; pulling 
1t through so that there is still a little ten­
sion on it. 

Check now that you have the main part 
of the string .in place ; from the ball -end 
of the string, over the bridge and nut of 
the guitar, to the machine . 

Next , thread the free end of the string 
under the main part and pull it upwards 
(away fr om the guitar) as shown in the 
accomp anyi ng diagram, and hold it up . 

Now turn the machine in the direction 
indicat ed in the diagram so that the main 
part of the string clamps over the free 
end . You can now tighten the string up 
to pitch and then cu_t off the surp lus. The 
string will not slip. 

With the thicker strings (such as a 5th 
or 6th) I repeat the above as far as thread­
ing th_e free end of the string through the 
hole m the machin .e and checking that 
the main part is in place. Now simply 
bend the free end up away from the 
guit~r. H old it up and tighten the string; 
gettmg the main part, as it winds round 
the machine, to press hard against the 
free end where it is bent. 

This will stop a thick string from 
slipping . 

CONCORD ANO DISCORDS 
Whilst we have been considering chords 

aod harmony. parts in recent articles, you 
may have noticed that some of the chords 
(such as C or F major) sound complete 
but some chords (such as G7th) sound 
unfinished. 

Ex. fa) ( b ) ( C) 
C G'7 C G7 

MARCH, 1951 

The chords that sound complete are 
called concords (spelt without an "h ") 
and the chords which sound unfinished 
are called discords. 

A discord must be followed, in a suit­
able way, by a concord before · we elimi­
nate the unfinished effect. 

This following of a discord by a con­
cord is called resolution. 

T he resolution you will encounter most 
often is the one from the dominant­
seventh chord (a discord) to the ton ic 
chord (a concord) in any key. This would 
be from G7th to C major in the key of C, 
for example. 

It is usual for the third note of the 
dominant -seventh chord to go up to the 
root note of the tonic chord, while the 
seventh note of the former goes down to 
the third note of the latter. 

There is an exampl e of this in (b) 
Ex. 22. 

This is not just a rule . You can hear 
the third and seventh notes of the 
dominant-s eventh chord wanling to move 
thus if you listen carefuHy. 

Sometimes, to avoid producing the tonic 
chord with its fifth note missing, we have 
to let the third note go down to the fifth 
note. There is an example of this in (c) 
Ex. 22. 

In (d) the G7th chord can be resolved 
in the usual way. T he notes Band D both 
go to the note C in the C major chord . 

Incidentally, all of Ex. 22 is playable in 
the High Bass tuning. I gave exampl es 
of -the chords and how to play them in 
the October " B.M.G." 

HA WAJIAN EFFECT 
Where the melody goes from the lead­

ing note of the key to the tonic note and 
the harmony goes from the dominant­
seventh to the tonic as in (b) and the lead­
ing note is of short d11ra/ion, the playing 
can often be simplified (and a Hawaiian 
effect obtained) by harmonising the lead­
ing note with a chord like th e tonic chord 
but one fret lower . 

If we did th is in (b) we should play a 
B major chord instead of the proper G7th 
chord and only have to move up one fret 
to produce the C major chord . 

This does not always work. Where it 
sounds wrong, it is wrong - but it often 
does work where the leading note is of 
short duration. 

It will work in double-stopping as well 
as in chords . It will also work in the 

( d ) 
C Dm'7 G'7 C 1';:: ~ JI re :Ji II *= ii II nr I& ::[@di 

-e- "U' 
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E6th type tuning; still with the reserva- can be made by noting the manner in 
tion that where it sounds wrong it is which the various players who have com­
wrong. piled the Tutors, on which most of us 

The dominant-seventh/tonic chord were "brought up," have depicted their 
resolution is quite important-it leads us right-hand "action" in photogravure . 
to the next step of our study, modulation, It will be apparent that there is an 
so re-read the above and examine (b), (c) individual variation present in all these 
and (d) in our ~~am_Ple carefully and_ play "stills" and it is interesting to note the 
th~. chords; hstenmg to them with a difference between the stance of Clifford 
cntic~l ea_r. Essex (in the Essex and Cammeyer 

This will help ~ou to develop both :1 - Tutor) and that of Emile Grimshaw in the 
knowledge of music and a good ear for 1t earlier editions of the "Banjo and How 
-and you need both to be a good to Play It. " 
musician. 

(To be continued) 

By J. McNAUGHTON 

.ALTHOUGH most 
of us are aware 
of the necessity for 

periodical "stock­
tak ing" we are rather 
inclined to lose the 
intention to improve 
our playing and put 
off the essential studies 
in favour of more con­
genial solos. Admitted­
ly th.is is a natural 

tendency , but whenever someone tells me 
he never makes a resolution to improve 
his playing I am prompted to assume h e 
is quite satisfied with himself as he is­
and to leave him floating on the " peril­
ous foam" of a sea of self-sufficiency. 

Each of us has his own particular 
problems. Our "a ttack" may not be 
quite satisfactory or , perhaps, our ton e 
production could be improved; or again , 
some solid practice to " clean up " our 
chromatics and general skill in position 
playing may be indicated. 

The resolve to overcome the insidious 
indolence which lies behind all procras­
tination in these matters must be main­
tained until the faults, whatever they are, 
have been eradicated. 

Perhaps the most common weakness 
among finger-stylists generally is to be 
found in the right hand - as most teachers 
and pupils know to their cost-and it 
does appear to be difficult to acquire the 
classic style, "stance" and action in the 
early stages of study. 

Example always being better than pre­
cept, the student will gain far more from 
watching a first-class soloist than from 
his own unaided efforts to transform the 
cold print of his instruction book into 
the correct approach which results in a 
commendable style. 

A usefu l and profitable comparison 

DIFFERENT ANGLE 
The hand of Joe Morley, by contrast, 

indicates in repose a somewhat different 
angle of attack from that of his col­
leagues, whilst the style favoured by Cam­
meyer (shown in the E. & C. Tutor and 
his ·· Cultivation of the Hands ") displays 

CHARLES KOHLHOFF & 
MOLLY HUNTLY-PECK 

(from I 11dia) 
Mr. Kohlhoff has recentl y 
appeared i11 the West End of 
Lo11do11 a11<l has 110w formed 
his ow11 outfit - the "Hawai­
ian Echoes ." He would 
always be pleased lo meet any 
T-lawaiia11 enthusiast back 

stage . 

the "points" of the classic style to per 0 

fcction. 
When we examine these contrasting 

styles we note, in the out-thrust thumb 
of Clifford Essex, the perfect approach to 
the strings: i.e., in line with them, and 
in the complete right-angled action of the 
fingers we see the correct theory of strik­
ing straight across the strings, parallel 
to the "bridge line." 

The wrist, mark you, is flat, whereas 
Emile Grimshaw's photograph shows a 
compromise between this and the arched 
wrist of Cammeyer; yet Grimshaw did 
not sacrifice the proper approach to the 
strings . 

On scrutinising the Morley picture we 
find not only very little extensions of the 
thumb (compared to Essex and Cam -
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meyer) but also a more oblique "grip" 
on the upper strings. 

If the student is puzzled by these dif­
ferences I can only ascribe them to the 
physical variations in hand formation 
between these players. Certainly no 
banjoist has produced better tone than 
Morley at liis best, despite the seeming 
evidence of his oblique approach with .the 
first and second fingers! 

I never had the good fortune to watch 
Morley play, therefore I cannot say if 
the photograph shows his normal play­
ing position or whether his right hand 
assumed that same stance when in action . 
Whatever approach he favoured, the 
results eloquently spoke for themselves. 

All of which reminds me of the retort 
of the young batsman to the elderly 
stylist who had criticised one of his 
" boundary " strokes: " Never mind how 
I hold the bat, look where the ball 
went! " 

JOY TO BEHOLD 
Front-rank finger-stylists such as Tar­

rant Bailey, Jr., George Morris or Alfred 
Lloyd display a " copy book" right-hand 
technique which "goes like clockwork," 
geared to all speeds, whilst the inherent 
artistry in the impeccable "a ction" of 
the classic exponents of zither-banjo 
style-Messrs. Sheaff, Musselbrook and 
Middleton - is always a .ioy to !behold. 

Accordingly, I urge all enthusiasts to 
seize every opportunity of attending the 
all-too-rare Banjo Concerts (whenever 
and wherever they are organised) and, in 
this connection, I would like to record 
my regret on learning that the recent con­
cert sponsored by the Fretted Instrument 
Guild was so poorly attended; in spite of 
a most attractive programme. 

It is hoped that better support will be 
accorded such events in the future. 

(To be continued) 

By WILFRID M. APPLEBY 

ABOUT four years ago a parcel of 
MS. guitar music was sent to me 
to look at. The transcriptions 

were much better than most and the 
original composit ions were definitely 
interesting as modern music for the 
guitar. The fingering and arrangement 
showed this was the work of one who 
had studied the guitar profoundly and it 
demanded a high standard of skill to play 
as fingered. 

The following year, 1948, I met the 
man whose name was on those MSS.­
Miguel Abloniz - one of the most 
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interesting personalities of the modern 
guitar-world. 

Miguel Abloniz was born in Cairo, 
Egypt, in May, 1917, and commenced his 
musical education when ten years ' old 
with piano and, later, the violin, but from 
the age of seventeen the guitar claimed 
his strongest interest. 

Having studied harmony with the Swiss 
organist-composer Marc Briquet, he 
wrote to Emilio Pujol, who was then (in 
1937) living in· Paris. Prof. Pujol sent 
him . a copy of his Method (Escuela 
Razon ada) and advised him to become a 
member of " Les Amis de la Guitare." 
He joined this Society and a most 
interesting correspondence -developed with 
Andre Verdier; more than a hundred of 
whose letters (full of valuable advice on 
how and what to study) are treasured by 
Abloniz. 

He also corresponded with the Ital ian 
guitarists Prof. B. Terzi and .the late 
R. Vac~ari, who at that time were pub­
lishing the Ita lian guitar review " La 
Chitarra." A "Prelude" and a 
" Minuet" by Abloniz were published in 
that magazine in 1940. 

RECITALS AND BROADCASTS 
During the war he commenced recitals 

and broadcasts, frequently entertaining 
troops in the Middle East. He made 
many transcriptions, including one of the 
"Suite in A," by L. S. Weiss, which was 
copied entirely from Segovia's recordjng. 

In 1946 he went to Barcelona and 
entered the Escuela Municipal de Musica, 
being admitted to the guitar class of Prof . 
Juan Parras de Moral. He was also 
admitted to Prof. Pujol's "Vihuela" class 
at the same Conservatory and this 
included studying and transcriptions of 
the tablature in which the older guitar 
and vihuela music was written. 

For many months he studied the guitar 
privately with Prof. Pujol and had 
flamenco lessons from Sefiora Pujol 
(Matilde Cuervas). 

In 1947 Miguel Abloniz went to Madrid 
and spent many hours with Daniel 
Fortea. 

While at the house of some friends in 
Barcelona, Abloniz met a lady who was 
introduced to him as "Seflo ra de Tar­
rega." "Which Tarre ga ?" he exclaimed. 
"De Francisco Tarrega, the son,'.' she 
replied. 

He realised that this was the daughter­
in-law of the great Tarrega. The son bore 
the same Chris.tian name as his father 
and Abloniz was invited to lunch with 
them on the following day. · ·He was 
shown many photographs and souvenirs 
but there were no guitars; the host 
explained that his sister had kept the last · 
of their father's guitars. 

I 

B.M.G. 
Sefior Francis co Tarrega said that when 

he was a child he commenced to study the 
guitar, but his father considered he . had 
no special aptitude for the instrument 
and advised him to abandon it. How­
ever, at the rare times his father was out 
of the house he, Francisco Junior, used 
to take his father's guitar from its case 
and try out some arpeggios while his 
sister, Maria, would keep watch from 
the balcony, for their father did not like 
anyone to touch his guitar. 

TARREGA ANECDOTE 
Abloniz's host told the following anec­

dote about the Maestro: When he was a 
lad he used to play each evening at a 
restaur ant in a part of Barcelona some 
distance from his home. One stormy 
night, after playing until very late, the 

MIGUEL ABLONJZ 
(See article on this page) 

yo\lllg guitarist asked the proprietor if he 
-would allow him to spend the night there. 
He agreed but charged the boy a sum 
equal to his earnings for the evening. 

When the young guitarist woke the 
following day he found the first and 
fourth strings of his guitar had broken­
probably due to the dampness of the 
place. Not being able to obtain strings 
by that evening he had to improvise on 
the remaining four strings; but he did so 
with such remarkable skill and success 
that the audience showered money on the 
lad. 

When Emilio Pujol was mentioned in 
conversation, Seiior Francisco Tarrega, 
Jnr. , said : " I think he has more right 
than I to be called my father's son "­
alluding to the importance . of Pujol's 
work in immortalising the Tarrega prin­
ciples in his "Escuela Razonada da la 
Guitarra." · 

For many years il had been Miguel 
Abloniz 's greatest desire to meet Andres 
Segovia. Hearing that Segovia was to 
give recitals at the Edinburgh Festival in 
1948, he came from Cairo to Britain and 
realised this dream. 

" In a few lessons," he said, " Segovia 
made me see clearly ... what the guitar 
is; what we should ask from it and how 
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to achieve this. He is not only a great 
artist but a great man; most human, 
understanding, sympathising, kind and 
disinterested." 

VISITS LONDON 
While in London, Abloniz visited 

Dr. Perott and the late Harry Bream, 
often playing duets with Julian Bream. 

Although he had corresponded with 
Mons. Verdier for twelve years, Abloniz 
did not meet the •• directeur" of " Les 
Amis de la Guitare " until . after his visit 
to Britain. He met other guitarists · in 
Paris. Of Ida Presti, who has included 
some of his transcriptions and composi­
tions in her repertoire, he says (referring 
to my artic le in the October "B.M.G. "): 
"I agree with you about her artistry." 
He heard her play many times. 

He also met the veteran guitarist Jean 
Lafon, over 70, but still (as Andre 
Verdier calls him) " the King of the 
Arpeggio." 

Mons. Lafon remembers many 
guitarists and iJ was indeed a compliment 

. for Abloniz to qe praised by him for the 
excellence of his left-hand technique. 

Abloniz is careful to keep some fingers 
on their place for the right length of time 
while other fingers move on. He prepares 
some fingers long before they are needed 
and, when the music demands it, strives 
to create the "peda l " effect (so marvel­
lously achieved by Segovia) by letting 
some notes of one chord continue to 
vibrate while the notes of the following 
chord are struck. 

Robert Bouchet was another of the 
guitarists in · Paris who evoked the 
admiration of the visiting Abloniz, who 
describes him as " artist, luthier and 
musician." 

During the past summer Miguel 
Abloniz visited Italy, spending six ~eeks 
with the guitarists in Milan. The leader 
of the Friends of the Guitar (Amici della 
Chitarra) in Milan is Signor E. Remo 
Roveri , who organised the recent Guitar 
Festival there. Prof. Terzi and two of his 
former pupils-Dr. Craveri and Signor 
A. Barbieri-impressed the visitor as out­
standing guitarists. 

Several well-known guitarists have 
lived in Cairo, including the famous 
Neapolitan, Teresa de Rogatis, Prof. 
Costa Proakis and others. Miguel 
Abloniz should make the Egyptian city 
a stronghold of the guitar-unless he 
decides to accept an important teaching 
position in another land to which he has 
been invited. 

TARREGADAY 
From Spain and South America 

reports have been received which show 
that December 15, the anniversary of .the 
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death of Francisco Tarrega, is being 
marked as a special occasion for homage 
and grateful memory of the great and 
beloved Maestro, whose lifework for the 
guitar has been so largely responsible for 
the modern advancement of .this delicate 
and beautiful instrument. 

It is suggested that all guitarists 
throughout the world should keep 
December 15 as "Tarrega Day" and 
honour the memory of this great 
musician-guitarist by· some act which will 
stimulate int~rest or intensify the move­
ment towards better understanding and 
appreciation of the guitar. 

Societies could organise a special meet­
ing or recital. Individuals could purchase 
a new guitar solo or gramophone record. 
Other ways will, no doubt, suggest them­
selves. 

Will those who agree with this sug­
gestion please write to me c / o "B.M.G." 

(To be con tinued) 

Conducted by JACK WHITFIELD 
THE request of a Hull reader, that the 
1 Forum try to put him in touch with 

a · playing partner, reminds me of a 
little service I was able to perform for 
Servicemen (during the war) through the 
columns of "B.M.G ."-and I see no 
reason why we should not revive it. 

When the lads were scattered far afield 
we managed to link one or two who did 
not know of each other's proximi ty until 
a plea by one or other for fretted com­
panionship was made known through 
these columns. 

My Hull correspondent would like to 
know of someone in the dty or a t hand 
who is keen on solo (or rather duet) 
playing and reasonably competent. He 
emphasises that he himself is " not bril­
liant" and is not asking for a second Ivor 
Mairants to come forward, but he is not 
in a position to teach a beginner. Any­
one enthusiastic for the guitar as a 
musical instru ment and able to handle 
medium grade compositions would be 
ideal. 

If this note catches the eye of someone 
in that category in Hull or the East 
Riding, will he write to me (c/o 
"B.M.G."), giving name , address and, if 
possible, telephone number? I will pass 
his letter on. 

If any readers in other parts of the 
country are in the same position as this 
correspondent I hope they will not hesi­
tate to write in . It would be as well, I 
think, if those seeking to be put in touch 
with playing partners indicated their own 

B.M.G. 
abilities and the type of number in which 
they are interested; with any other details 
they feel might help. 

Reader R.G. (Birmingham) has 
encountered in a dance-band guitar part 
the chord symbol " E i, "-followed by a 
small circle, and it "has him stumped." 

A small circle after the symbol indi­
cates a diminished chord, R.G.-and a 
word of apology for not treating your 
query as a matter of urgency. Your 
letter somehow got mixed up wHh the 
" less urgent " file. 

At any ra te, I hope the information is 
in time to be useful. Thanks for raising 
the point, because I have no doubt other 
readers have encountered the same 
mystery. 

STANDARD SYMBOLS 
Such mysteries there should not be. 

It is time we had a standard schedule of 
chord symbols. The diminished chord is 
usually indicated by an abbreviation or a 
minus sign; thus Adim. or A-for A 
diminished. Now we have a little circle 
to complicate matters still further. 

Since the Americans often use a minus 
sign to indica te a minor chord, small 
wonder that confusion arises. 

We already have two methods of 
abbreviating the chord of the augmented 
fifth-" aug" and a plus sign. Having 
acquired a little circle for a diminished 
chord, it only rema ins for someone to 
start using a little square for the aug­
mented chord and guitarists will wish 
they had' taken up the fiddle. 

I respectfully suggest that the Fretted 
Instrument Guild and its American 
counterpart get together in an approach 
to the publishers 011 this matter. It may 
not be so acute at present but one of these 
days, I suppose, we shall be able to get 
American music in full measure again. 

Judging from the detailed instructions 
in pre-war American music, one can only 
imagine they have been up against this 
problem before. OJ' two copies I have 
looked up, one contains an inside page of 
the cover filled with explanatory notes on 
the signs -and symbols to be found in 
the piece; another explains them in some 
detail on the first page of the music . 

I remember one or two English com­
positions which carried similar explana­
tions. 

All this is, I am sure, bad for the 
fretted family in their fight for recogni­
tion as accepted musical instruments. 
No one can quarre l with fingering 
instructions (these are known and taken 
as a matter of course by all exponents of 
"hand-played " instruments). Occasional 
(but not too frequent) guidance on strings 
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is not out of pl:ace; the circled figure is 
not unsightly. 

SUPERFICIAL DIFFERENCE 
The more the superficial difference 

between our music and that of other 
instruments the less acceptable it becomes 
to the pianist, the violinist and their well­
established kind. Music cl uttered up 
with signs, diagrams, symbols and 
instruct ions can only indicate a freak 
instrument to the average musician. 
· Our " beginners corner " for this and 
next month will be devoted mainly to 
ways and means of improving left-hand 
technique in single-string playing. 

Many beginners come to the guitar via 
the ukulele, with some knowledge of 
chord shapes. After adapting themselves 
to the bigger fingerboard of the guitar, 
they jump into a dance band at the first 
chance and cash in on their hobby. . 

No one blames them for doing that, 
provided they do it efficiently, but this 
comme rcial attraction often detracts from 
-and sometimes kills altogether-their 
enthusiasm for the guitar as a solo 
instrument; so much so, that they cannot 
even play a single-string chorus in the 
dance band itself. 

A sad state of affairs but more prevalent 
than you might think. 

· A semi-pro dance-band leade r recently 
told me that his guitarist was excellent on 
chords but could not play a single-string 
chorus to save his life! 

There is an important argument against 
being purely a chordster. in addition to 
the paramount co!lsicieration that you are 
using the guitar as little more than a 
musical drum. What would you think of 
a pianist who could only play chords? 

MORE DIFFICULT 
Chord playing on its own "sets" the 

hand and works against the independence 
between fingers which is necessary to 
play any type of solo-even one composed 
mainly of chords! The longer you are 
simply a chord player, the more difficult 
it becomes to " catch up" in the other 
direction. 

So if you are one of the new genera­
tion of guitar students to whom I referred 
recently and have ambitions to enter a 
dance band, pursue them by all means 
and make yourself efficient in chord 
execution; but remember that such a 
course will never make you a guitarist 
worth the name. Get cracking at the 
same time on general instruction and 
especially single-string practice. 

Incidentally, in the course of the next 
article or two I shall be answering 
requests from a number of beginners for 
information and guidance on tutors. 
Meantime, the ensuing notes on the left 
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hand will provide exercise. 
In most people. the left-hand fingers 

are not naturally the strongest. Th e wise 
beginner will therefore devote time to 
strengthe ning them. Wat ch an experi­
enced player and you will feel that 
behind the apparently smooth and easy 
movement of his lingers there is a quiet 
sense of power. Any person who tries to 
press the strings of a guitar for the first 
time recognises what power is required. 

One o( the best ways of getting the 
left hand into good condit ion is to spend 
a period each day on exercise without 
the guitar. A friend of mine, even when 
a proficient player. used to carry a rubber 
ball in his pocket and, in spare moments. 
"p layed " on it with his fingers "c hords· · 
and "s ingle-string runs"! 

FINGER DRILL 
In a " B.M.G." article some years ago, 

RQy F. Bell suggested, among several 
other finger-drill exercises , this one : 
" Place the tips o( the fingers and thumb 
on any surface; a table if handy or even 
the knee. Th e ends of the fingers should 
be vertical, the back of the hand hori ­
zontal. Without raising the remaining 
fingers, tap once with the 1st, 2nd, 3rd 
and 4th; then give fou r taps with the 1st: 
tap once with the 2nd, 3rd, 4th and 1st ; 
then give four taps with the 2nd, and so 
on. Repeat the round until the fingers 
ache." 

Another drill J have foun d useful runs 
as follows: Bring together the ball of the 
thumb and the four th finger of the right 
hand ; insert the " wedge" thus formed 
between the 1st and 2nd fingers of the left 
hand. level with the bottom of the 
knuckles . Now try to open the right 
hand. This has the effect of pressing the 
two left- hand fingers away from each 
other ; giving the maximum span. 

Repeat the dose with the 2nd and 3rd 
fingers of the left hand and the 3rd 
and 4th. 

The ente rprising s tudent should have 
no difficulty in dreaming up other exer­
cises to develop his left hand, bearing in 
mind the primary objectives of strengtli. 
reach and independence of finger action. 

Next month we will suggest one or two 
sing le-string exercises. 

(To be continued) 

PRICE INCREASE? 
A's most read<'rs will know , 1he.re has 

rec:ently been a big increase i11 the price 
of paper. This exlra cost means 1ha1 1he 
biff for producing " B.M. G." is much 
high&r. YOU can help us to avoid a rise 
in the selling price of the magazine by 
helpin g us sec;ure new readers . TELL 
YOUR PLAYING FR IENDS. 

B.M.G. 
M~M~ 

By E. J. TYRRELL 

(Co11ti1111ed from 1he February issue) 

FAR too abruptly 
((or so much 

, more c o u I d 
have been said) we 
turn now to the 
fascina ting question 
of varnish. It would 
be judicious, I think , 
merely to say that 
H a r r v Garmo nt 's 
opinion" of cellulose 

spray finish approximates (with perhaps 
slightly greater emphasis) to his observa­
tions upon the electric mandolin. Jn any 
case, he main tain s that the finest " var­
nish" of this description. in the mos t 
favo urabl e circumstances. will never give 
life of mor e than I 5-20 years. whereas a 
first-class mandolin (with necessary reno ­
vation through wear) should last for 
generations. . 

Neither is he enamoured of l rench 
polish which , he believes, gives a har sh 
tone and a duration of only 30 years or 
so . 

Harry Garmont's enthusiasm becomes 
infectious as he describes his discovery 
or the varnish which sudde nly gave a 
" soul" to the instrument on which he 
had laboured for so long-after the 
trivial detail of applying nine slow-drying 
coats at monthly intervals in a dust-free 
labo ratory with humidity and tempera­
ture automatically controlled. 

Th ere have, of course . been almost as 
many "di sco veries" of the secret of the 
Stradivarius varnish as of p~rpetual 
motion - 011c of the sh rewrlest being. l 
believe. Charles Reade. the celebrated 
Victorian novelist , and the Garmont 
claim (which is almost tan tamount to 
this) may understandably be greet~d with 
sceoti cism. 

Nevertheless. here we have a profes ­
sion al of out~tanding qualifications who 
from the outset has worked with the aid 
of modern equipment, including elec­
tronic apparatus for measuring vibra­
tional acoustic results - equiom'.:nt 
undreamt of by earlier investieators 
who~e exoerimcnts were necessarily of 
the " hit or miss" variety. 

FA IRLY CERTAIN 
In any case. the details already div.ulged 

to me make it fairly certain that Mr. 
Garmont has wor ked on divergent lines 
to all his predecessors but , pending 
receipt of the treatise he is now preparing 
on " Mandolin Varnish," further particu­
lars are scarcely called for. 
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. H e claims quite definitely, however. 
that the correct application of this varnish 
to ordinary commercial mandolins, apart 
from improving tone, increases volum e 
by 50 per cent. 

l claim no pontifical infallibility for 
Mr. Garmont. of course, but as far as J 
am aware he is the only research worker 
on scientific lines aiming at the better ­
men t of the mando lin. If there are 
others-perhaps with th e same high 
qualifications - this art icle will not hav e 
been in vain if it brings them into th e 
open to exchange views with Mr. Ga r­
mont and elucidate mutual problems. 

l am fully aware that I have given little 
tangible informatio n, for that is th e 
provi nce of the investigator him self-but 
I have his promise that when, in the near 
future , he writes fully on this fascinating 
subject he will also place at the disposal 
of the Editor of " B.M .G." the first set of 
photographs of this mand olin ever to be 
released. 

INTERESTING MAT ERIAL 
As I draw lo a close I become pain­

fully aware of how much interest ing 
material 1 have omitted but it docs indeed 
seem fitting that what appears to be a 
giant stride forward in mandolin develop­
men t sho uld emanate from St. Augustine , 
almost the first European settlement in 
the United States, where P once de L~on 
landed from Spain in 1512, at the very 
moment when in the La tin countr ies th e 
mandola and mandolin were being 
evolved from the lute. 

I canno t do better than conclude, as an 
apo logy for this article, with the inspiring 
words of that great authority of inter-
nation al repute: G iuseppe Pettine: · 

"The making of a musi cal i11s1rume111 
is an art, 1101 an industry . ... Th e best 
stringed i11strume11ts of the past were 
made by individuals, NOT corporations. 
A person working at something artisti c 
must satisfy his innate love for beauty and 
art a11d to him money becomes a by­
prod11c1 of his endeavours." (F.I.N .. 
Jan. / Feb., 1949.) 

(To be cont inued) 

SILK GUITAR CORDS 
.(R e d , Bl ue, Old Gol d or Gr een) 

LOOP ONE END, TASSEL THE. OTHER 
Real silk , full-length guitar cords 
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By LESLIE KAYE 

(Continued from the February issue) 

TH E orthodox approach to the banjo, 
as treated . in all printed tutors, is 
via the right hand. 

It has been well said tha t the left hand 
plays the notes but the right hand plays 
the banjo. It is certainly true that no 
amount of left-hand technique can com­
pensate for a faulty action of the right 
'hand. 

It is noteworthy that .the preliminary 
exercises in all tutors are devoted to the 
exercise of the right-hand fingers alone. 
Even when the left-hand fingers come 
into play to stop the notes , the initial 
movements are simple. This gives the 
opportunity of concentrating the fullest 
measure of attention to the production of 
clear notes from the start. 

Unfortunately, all too frequently-in 
the student's haste to progress to some­
thing more intere sting-thes e initial exer­
cises fail to receive the attention they 
merit. 

The strings should be vibrated by the 
extreme tips of the right-band fingers. 
The movement sho uld be downward 
towards the vellum and a crisp, firm 
act ion is desirable-i f not essential. 
This act-ion should resemble somewhat 
the action of the little hammers which 
vibrate the strings of a piano. 

This action must be carefully culti­
vated, as the ultimate attitude of the 
student will depend on the tone produced. 

To this end the ear must be constantly 
attuned and any slips or false notes must 
be practised until they can be sounded 
with clarity and certainty. The ideal is 
to make every note sound like an un­
stopped string and , although this is by no 
means easy, it is well worth any expend i-
ture of effort. · 

Once the habit has been formed it 
becomes second nature to produce good 
tone, and one of the fundamental le~sons 
of banjo playing will have been well and 
truly learned. 

Jn his excellent work " How to Excel 
on the Banjo ," Emile Grimshaw has 
devoted a whole section to exercises for 
developing right-hand technique. Every 
exercise is worthy of careful study and 
will, if conscientiously practised , impart 
a sound knowledge of right-hand 
fingering . 

A VOID SLIPSHOD HABITS 
In the early stages .. of study it is easy 

to fall into slipsh?d habits of fingering . 

B.M.G. 
There is nothing so detrimental to easy, 
effortless execution and good tone as 
slovenly fingering. 

At the same time, it is just as easy to 
start to assimilate good habits and 
correct methods. 

When taking up these studies, careful 
attention should be paid to mastering th e 
fingering as marked by the composer. 

All the exercises in " How to Exce l on 
the Banjo " will be found to reflect the 
difficulties encountered in various solos, 
and it · is on ly necessary to adapt the 
fingering thus acqu ired to give a smooth 
rendition to any number. 

Take, for example, Ex. 18-embodying 
alternate fingering on scale runs. This 
sort of thing is encountered in numerous 
solos: to mention but one, " Dixie 
Medley." 

Thi s sort of study makes for intelligent 
practice which is vitally necessary if real 
progress is to bt:: made. 

Ex. 19 is devoted to triplets. These are 
encountered frequently in most solos and 
nothing sounds more effective than · 
cleanly-executed triplets . 

Nevertheless , diligent practice on this 
difficulty is well repaid in the long run 
and, incidentally, it is well to remember 
that triplets can be executed both up­
wards and downwards. 

Ex. 23 in " How to Excel " exemplifies 
this, and whilst the downward triplet will 
generally be found more difficult of 
execution it is essential that it be prac­
tised until it can be performe d with 
facility. 

THffiDS AND SIXTHS 
The playing of thirds and sixths is 

another aspect of technique which re­
quires careful practice. 

Whilst exercises will be found for this 
difficulty in Grimshaw's books, I incline 
to the opm1on that Joe Morley's 
Tutor treats this most exhaustively · and 
thoroughly. In this respect I find Nos. 9 
and I O extremely useful. 

There is one point about all the exer ­
cises in Morley's Tutor: every · ooe de­
mands close attention if it is to be 
properly executed . 

It will be noted that Joe Morley 
favoured the use of right-hand thumb 
and first finger. At the same time, the 
alterna tive use of thumb and first and 
secon<l fingers is indicated to those to 
whom it appeals. 

The fingering in all his exercises is 
plainly indicated and is an object lesson 
in correctness. 

Rapidly repeated notes on the first 
string with thumb accompaniment are · 
often ·encountered, particularly in works 
by the older composers and arrangers. 
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Perfec t freedom of m0vement of · the 
right-hand fingers can make effects more 
delightful and satisfyi ng to the player 
and li.,tener alike . 

Finally, of course, , we have finger 
tremolo, with or witho ut _thumb accom­
paniment. 

This is a beautifu l effect, indeed, but 
rarely enco untered. 

Finger _tremolo is not really dillicult, 
but it does require diligent practice and, 
for a long time, no apparent progress is 
made . No doubt this explains why many 
fall by the wayside in this particular, for 
the majority of banjoists do not con­
sider it wor th the effort. 

The foregoing mainly summarises the 
work and the difficulties of the right hand 
but there is nothing which cannot be 
surmounted by patient and persevering 
practice. 

In this matter of difficulties it is a good 
idea to go through Grimshaw's and 
Morley's books and make a list of the 
exercises dealing with each aspect. If 
you refer to them and pract ise -them 
systematically the benefit is bound to be 
appa rent in a comparatively short time. 

Before I leave the subject of the right 
hand there is one point I would like to 
make. In some cases the difficulty can 
have a mental ra ther than a physica l 
existence. In my own case, I found this 
to be so in the movement at the top ·of 
the secon d page of "Jacko On Parade." 

The only thing to do in a case like this 
is to practise the right hand alone to get 
the "feel of it." Then , when it is playe d 
in conjunction with the left hand, the 
difficulty will be found to have largely 
disappeared. 

Next month we will dea l with the left 
hand . · 

(To be continueil) 

Two Arts Combined 
By PETER SENSIER 

T HE numerous similarities between 
music and the visual arts have qui te 
frequently led to combinations ·of 

both or representations of one by the 
other. 

The latest and most successful attempt 
.in this is a film-" The Feast of St. Isidore · 
and the Horrors of War "-curren tly 
showing -at the Academy -Cinema, Oxford · 
Street, London. 

Although the film might claim atten­
tion because it possesses "(hat is probably 
the longest title of any showing in L<;>,n­
don , it will be of interest to ail players 
and lovers of the Spanish guitar for 
another reason. · · 

I t consists of the musical interpretat ion. 
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by Andres Segovia of extracts from the 
paintings, etchings and drawings of 
Francisco Goya. The film owes its some­
what original title to Goya's vast 
canvas, " The Feast of St. Isidore " and 
"The Horrors of War "-t he latter, a 
series of etchings, depicting the unsuc­
cessfu0l attempt of the Spaniards to oust 
the occupation troops of Napoleon 
Bonaparte . 

Also represented in the film is Goya's 
pictorial commentary on the life, beauty 
and misdeeds of the Duchess of All?a 
(with whom the painter was apparently 
not unfamiliar) and the famous "Night­
mare " etchings . 

Behind all this wealth of pictorial art, 
there is a continuous and apt musical 
commentary by Segovia. 

As always, the maestro plays with that 
wealth, tone colour and lush expression 
that have frequently led critics to com­
plain of his treatment of Bach and the 
earlier composers. Here, however, such 
criticism cannot apply, for he is playing 
the music of Spain which demands those 
dynamics and tonal var iations at which 
he is so able. Solos played include 
"Granada " and "Prelude" (Al beniz), 
"Danza" (Torroba) and "Recuerdos. da 
la Alhambra" (T arrega). 

PHYSICAL IMPACT 
This music, combined with the often 

forceful illustrations of Goya, produces 
at times an almost physical impact, and 
the finale, " Recuerdos de la Alhambra," 
although not in itself ·a momentous piece 
of . music, seems to express the nostalgia 
felt by Goya (the true Spaniard) living in 
exile in France. 

At the beginning of the film, guitarists 
will be intrigued by the fine "close ups" 
of Segovia's hands as he plays the open­
ing bars of music. 

Cred it for the production of this inter­
esting and wholly enjoyable film goes to 
prod ucer Sergio Amidei , of Colonna 
Film Product ions; the Italian Compan y 
respons ible for those two brilliant cellu­
loid commentaries on Italian life, 
.. J}icycle Thieves " and " Sunday in 
August." The fact that the visual part 
of the film was shot entirely from picture 
postcards makes it an even more credit­
able effort. 

The film is now available for genera l 
distribution, so players all over the coun­
try should watch their local cinema for 
its appearance. 

8.M.G. 
MOt>1SiaN 1'LAVI,-.,~ 

FOkf~'B~oiiU 
By ROY BURNHAM 

B EFORE I return 
to practical 
articles, some 

· points raised by cor ­
' respondents during 
the past two months 
are of g e n e r a l 
interest. 

One reader has 
trouble holding his 
banjo. He complains 
(a) the atm of his 
instrument drops to-
wards the ground 

and if he . tries to support it with 
his left hand he cannot finger pro­
perly and the arm slips between his 
thumb and first finger. (b) If he tries to 
hold the banjo in position with his right 
forearm, as h is printed tutor recommends, 
then he pu lls the arm away from his body 
and so cramps the action of his right 
hand that it is practically impossible to 
play at all. 

I strongly suspect his banjo is the cul­
prit; partic ularly as he tells me the size 
of the hoop is smaller than norma l. 

All reputable makes of banjos I have 
played " balance" of their own accord 
and no real "holding" in position is 
necessary. This is because the hoop is 
naturally heavier than the arm. 

Experiment this way. Place the hoop 
of your banjo on your right thigh with 
its arm horizontal. Then gradually rais e 
the arm towards your left shoulder until 
you find it remains in position without 
suppor t for a few seconds before drop, 
ping back towards the ground. 

This is in a position somewhere between 
55 and 60 degrees from the horizontal. 

In other words, at this particu lar angle 
the banjo is just on the point of balancing 
of its own accord,-and this is the natural 

· playing position . 
The very touch of the left hand keeps 

the instrument balanced without the 
necessity of support, and, although the 
right forearm does rest lightly on the 
hoop, one has no sense of " holding " the 
instrument in position. 

Incidentally, a little experimenting 
without the banjo demons trates quite 
clearly why it is easier to play the instru ­
ment with the arm at an angle nearer the 
vertical than horizontal. 

Hold your left hand as· though finger­
ing an imagina ry banjo-about four 
inches to the left of your left shoulder -
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and move it up and down in the direction 
of your right thigh. Then repea t the 
action commencing eight-and then 
twelve-inches from your shou lder. Each 
time you will find the hand and forearm 
apparently getting heavier and the move­
ment is more tiring. 

So you see that when the banjo 
" balances," your arm balances, too. My 
sister-in-law-a B.Sc.- says it's all to do 
with the "law of moments ." 

ORTHODOX METHOD 
Appropos the position of the hanjo, the 

orthodox method is to balance the instru­
ment on the right thigh, but I know of 
several excellent players (notably Al . 
Jeffery) who hold the instrument in the 
lap. I think it is purely a matte r of per­
sonal choice and a question of habit ­
which leads me to my next query. 

A reader complains that although play­
ing well at home, he fluffs all manner of 
things when playing at occasiona l con­
certs or even parties. He adds that he 
never seems to feel comfortable on the 
chairs in halls and theatres. 

I asked him where he sat when prac­
tising at home, and he replied: " On the 
settee in the sitting-room ." 

That was the answer to his problem. 
The settee is considerably lower than the 
average chair. His whole playing tech­
nique had become accustomed to hts sit­
ting in a relatively low position. 

I suggested he should acqu ire a stool 
the same height as his settee and use it 
when playing out- it is quite a useful 
adjunct to stage presentation - and it 
would c~rtainly be easier than re-adjus t­
ing himself by playing always seated on 
a chair of normal height. 

Even chairs can be tricky. I remember 
a broadcast in which I took a muted solo. 
There was a four-bar Int ro in quickstep 
tempo which allowed me comfor table 
time to put on a bridge mute. At the 
rehearsal, however, the producer felt I 
should be nearer the microphone for the 
solo, and asked me to stand up and put 
my foot on the chair. 

This went quite well in the " run 
through," but during the broadcas t I put 
the mute on happily and got my foo t on 
the chair just in time-but I did not pu t 
the foot in the centre of the chair; and 
it had a canvas seat! 

It was the most uncomfortable solo I 
have ever played. What a mess, I thought. 
Yet I was told that no one noticed the 
odd little fluffs- but no more canvas seats 
for me.! 

MUTES 
I used a bridge mut e on this occasion; 

a plastic banjo mute. I mention this 
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because a lady reader of this column asks 
me what mute I could recommend and if 
such an accessory is worth using. 

My reply is : use all the mutes you can 
acquire. You will find that each mute 
gives a different tone and effect, and the 
more one acquires, the more variety one · 
can add to one's playing. 

The "Havana" mute is ideal for 
muting quickly while playing, but care 
must be taken to see that it is making 
proper contact with the bridge, otherwise 
a rattle will be produced. 

Bridge mutes of the "clip on" type 
vary · considerably, and one can experi­
ment with violin and viola mutes-in 
addition to the banjo mutes. These can 
be obtained in plastic, wood and metal, 
and all produce a different tone. The 
one essential is to ensure they fit firmly, 
otherwise they will have a tendency to 
fly off halfway through a number, with 
disconcerting results. 

There is also the " wedge " mute, which 
slides under the bridge (on top of the 
vellum). A completely different effect is 
obtained by stuffing a duster under the 
strings behind the bridge. 

As for effect, I think some of the most 
delightful plectrum-banjo music is played 
when the instrument is muted. 

(To be continued) 

By JOHN HYNAM 

IF it were possible to print bright red 
danger signals round th is article, I 
would ask our long-suffering Editor 

to do it because all you up-and-coming 
technicians have never had such a trap of 
error and bad taste laid in front of you as 
this which I am going to talk about. 

I do not pretend it is original (even 
though Marcel Bossu and I did work it 
out on our own in 1946) but I do claim 
that, if used with taste and discretion, it 

B.M .G. 
can considerably widen one's basis of 
improvisation . Joe Deniz, Lauderic Caton 
and Reg Coleman (to name three) 
suppo rt this view; always with the pro­
viso that it must be worked at and 
worked ,at until it becomes a part of your 
musical make-up. 

So far, we know what notes we can use 
in any given set of circumstances but in 
the " added arpeggio " idea the horizon 
broadens. 

Look at Ex. 1. Here is a rhythmic 
succession of notes on a basic harmony 
which, owing to previous study of the.se 
articles you will consider to be quite 
reasonable. 

Ex. 2, on the same basic harmony, 
would appear to be far from reasonable 
-but before you shout too loudly, play 
the exercise at about 40 bars to the 
minute with an accompanist and see if 
you can actually "get away with" some 
of those outlandishly placed notes. You 
will find you can.! 

I hope you are convinced now that this 
system, if really learned and not over­
worked, can widen your basis of impro­
vising to a great extent. 

Until next month, when I shall give 
you the whole thing, I would like to 
suggest you see how you get on by asking 
your accompanist to keep playing the 
chord of G major and then work out for 
yourself some exercises that pass through 
these chords (not necessarily in this 
order): Bm6, Bm7, Em6, Em7, D9+, 
Fdim, Gdim and F9 i, 5. 

When you have assimilated these, see 
what good things you can produce using 
this idea. 

There is really nothing new in it, is 
there? Composers for many years have 
been writing the arpeggio of one chord 
against the harmony of another. 

When you have done some exercises 
like this, you will soon see where the 
great danger of this system lies. The first 
line of next month's article will confirm 

Ex.t > 
J • IGO ~ ~ ~ t ~ >- > > /] ~ 

½t#•r11r*rrijr Ct'Ct1l+tfvvt..t 1ffffpr "m1,,p fCc.ccr 1~F, II 
Basic Harmony- C7 etc. 

Ex.2 JAm I IGm 

'&11 (rTf p f 
Basic Harmony C7 

C t I. 
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I 
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the conclusion at which I am sure you 
will arrive. 

(To be continued) 

Loss Of Tone 
By E. GATES 

THE other day a banjoist asked me if 
I could suggest a reason for the 
deterioration in the tone of his in­

strument. He said the quality and quan­
tity of tone of his banjo is not nearly so 
good as it was twelve months ago. 

I asked him the make of his banjo, 
because the possibility of a cheap or un­
named instrument deteriorating is, of 
course, much greater than if the banjo is 
of high qual ity and by a maker of repute. 
He told me the make (a really first-class 
instrum ent)-bu t even the best of instru­
ments will deteriorate if not intelligently 
cared for. 

A few moments' conversation with this 
player soon enabled me to give him a few 
hints on the possible cause of his trouble. 
Perhaps the things I said may be of help 
to other ' players of instruments with 
vellum soundboards. 

First of all, the vellum of a banjo must 
be kept taut-rea lly hard ; only just " giv­
ing" to hard pressure of the thumb. A 
vellum on a banjo gradually stretches, 
with a consequent diminution in both 
quality and quantity of tone unless the 
vellum is tightened to compensate for this 
gradual stretching. 

After a few months, the tone of a 
vellum is gradually lost and no vellum 
should be kept on an instrument longer 
than twelve months. Even if the banjo 
is not played on, the elasticity of the skin 
lessens and it is this capacity for vibrating 
that gives tone to a banjo. 

It is a simple matter to fit a new vellum 
to a banjo and, considering that the 
vellum is the " heart " of the instrument, 
money spent on this vital accessory is 
well spent. The improvement in tone 
(and appearance!) is well worth the 
expense. 

It has often been said that a good 
banjo improves with playing. Unless a 
player watches his instrument closely and 
makes the little adjustments necessary 
from time to time, I cannot see how any 
fretted instrument can improve with use. 

TIIE FRETS 
Many players do not realise what a 

vital part the frets play in the .production 
of good tone. Badly worn frets will im­
pair tone. Look at the frets of your 
banjo; if they are worn or notched 
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through contact with the strings, the tone 
of the instrument must suffer. The in­
strument will lack its former brilliance 
and power because it requires re -frett ing. 

Re-fretting is not an expensive job and 
is really a simple operation to a craftsman 
who knows what he is doing. Some play­
ers attempt to re-fret their own banjos. 
In some cases they make a passable job 
of it- in others, the whole fingerboard is 
ruined. 

Re-fretting a fingerboard is not merely 
a matter of knocking in new frets - to the 
craftsman that is only the preliminary 
simple operation. The real job comes 
after the frets are in position; the align­
ment of each fret to the next so that a 
string stopped at any one fret does not 
buzz on the fret above it. 

No banjoist would continue to wear 
shoes requiring re-soling or down at heel. 
Why should he continue to play on an 
instrument which requires new fre ts? 

T he cost of a re-fret is quite reasonable 
and the instrument can be back in your 
hands within a week- but do not entrus t 
your banjo to any but a firm who know 
what they are doing . 

There are many other reasons why a 
good banjo might Jose tone. 

The wedges , for example, should be 
hammered in tight from time to time. 
Perhaps thicket' wedges are required on 
your instrument. They are cheap 
enough. 

Players should at least once a year take 
the whole of their instrument to pieces. 
Clean every part; remove al! dust and 
dirt; put a spot of thin oil on all brackets 
and nuts; and give all woodwork a polish 
with a good furniture cream. 

Players must take an intelligent interest 
in their instruments and keep them fit if 
they expect the best results from them . 
The tone of any banjo will gradulilly de­
teriorate if this is not done. Perhaps the 
player will not be aware of this gradual 
change, but there will come a day when 
he suddenly realises his instrument is not 
as good as it used to be. Do not wait for 
this day to arrive. 

B.M.G. 

.ll JUA N IIREAM 
who has just completed se11eJ1 11<•w arrm1ge­
meJ1ts for Spa11ish guitar for the Clifford Essex 
Co. These will probabl>• be ready some time 
11exi month. Pi<,yers of tl,e Spallis!, guitar 

should watch for details. 

This month we have three impor tant au­
nounccmcnts to mak e . in June the Gui ld is 
holding a CLUB CHAMPIONSHIP CONTEST. 
This is something entirely new in fre t ted instru ­
ment con1es1s a nd will give all clubs competing 
the opportunity of giving their best.· Each club 
wiil present a self-conta ined 15- to 20-minuLes 
programme in which soloists, small ensembles 
:ind voc1>lists may be fea1urecl if clc.sired . The 
clubs have a free choice in the number s they will 
p lay and the arrangement of the ir programme . 

Adjudicators arc : Dr. Leslie Russell (Music 
Adviser to the L.C.C . Education Officer), Pat 
Brand (Editor of the Melody Maker) , and 
Bernard Sheaff, Guild Chairman. 

Clubs which have expressed their desire to 
ente r arc: Aston , Croydon, Gloucester , the 
Grafton Estudiantina, Is lington , London , Wat­
fo rd and West London. 

Fuller details and venue will be given in next 
month's •' lJ.M.G." 

First G uild Record. The first Guild gra mo­
pl1one record is in course of preparation . It will 
feature the Roy Plummer Trio. which was such 
a " hit " al the recent Guitar Fes t ival. T his is 
the culmination of the Gui ld's efforts over 
se·,eral months lo issue g:·amophone records at 
a reasonabl e price and so fill one of the enthusi­
ast ' t grea teH needs at Lhe present time . 

Full detai ls of the tit les, price and how to 
obtain Guild records will be available shortly. 
Jf you want lo be sure of obtaining a copy from 
the first pressings, send a postcard to V . J. 
Parsler. 127, Bethune Road , London, N.16. and 
you will receive particu lars as soon as these arc 
ready. 

NYLON STRINGS 
We have been adv ised that NYLON is going to be in short supply due to 
the dema nds of the Services in the rearmament programme. Players of the 
Banjo and Spanish Guitar are advised to order while stocks are availab le. 

CURRENT PRICE LIST ON APPLICATION 

CLIFFORD E S S E X M U S I C C~ 
8, NEW COMPTON STREET, LONDON, W.C.2. 
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B. M. & G. Festival in Yorkshire. An impor ­
tant Northern newspaper has discussed with the 
Guild the possib ility of sponsoring a B. M. & G. 
1°cstival (inc luding contests) in Leeds this year. 
T his is one of the most important deve lopme nt s 
since the Gui ld's formation. I have worked (in 
my normal business) in association with this 
newspaper on other schemes and I know what 
a tremendous inte~est it arouses am:mg the 
g.:neral public and what a high standar d of 
organisation and efficiency it sets. 

At a meeting of Guild Directors it was con­
sidered a matter of such importance to the 
fretted instruments as a who le that an invita­
tion has been extended to the Federation 
Nor thern Section to jo in in the project and 
share the benefits . 

At this junc tu re all player s and clubs within 
travelling distance of Leeds can play a part in 
ensur ing the success or such a venture by lett ing 
us know (as soon as possible) of their interest . 
Just send a postc~rd Lo W. H. James, 98, Avenue 
Road, Erith, Kent, stating whether you would 
like the opportunity to compete in a con te,t or 
whether you would be inte rested in attend ing 
such an event. 

ROY BURNHAM. 

R . E. McCaughey and Mis s E. M. Hannah, 
zither-b anjo duellists of Liverpool, have 
appeared at several Merseyside concerts re­
cently ; including appearance s at the Glad stone 
Hall , Tranmere , and Atlantic House, Liver;>ool. 

* * 
A full two -hour s programme was presented by 

Danny Mitchell and his Hawaiians at the 
Essoldo Theatre, Newcastle-on-Tyne , on Janu­
ary 7. The work of J ack Serato and Brian 
Kahini (electric guitars) was a highlight of the 
show . 

* * 
After an absence of seve n months (confined to 

a hospital bed for the greater part of this period) 
guitar ist Be;t Weedon made his return to the 
profession last m:>nth by playing the background 
music to a BBC play. 

On February 12 Julian Bream played the 
Kohut "Gu itar Concerto" with an orchestra 
composed of fellow students of the Royal 
College of Mus ic at the Queen Alexander 
House, Kensington. This work was originally 
written for lute and string trio ; Jul ian Bream 
re-arranging and orchestrating the wo1:k for this 
conc~rt. • 

Congratulations to " JJ.M.G. " contributor 
Jack Duarte . whose wife Dorothy presented 
him with a 71b. son on January 14 last. We 
hope Will iam Ivor Duarte will eventually follow 
in his father's footsteps. . . 

On January 18, Geoff. Sisley paid a return 
visit to the Bcckcnham Music G roup and gave a 
programme of guitar so los; both class ical and 
plectrum solos being featured. A local news­
paper reports: " Mr. Sislcy's sensitive playing is 
always a pleasure to hear, and the erj oyment of 
the evening was enhanced by Miss Ma rjorie 
Sisley, who introduced each item and told the 
audience something o[ the personalities of the 
guitar world ." 

Robert A. Birsc 's " Balalaika Players" will 
broadcast at 5.0 p.m . on March 20 in the B.B.C. 
Home Service. 
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Billy Norman 's five-piece dance band has been 
re-booked to play for the summer season at 
Poritins Holiday Camp, Bracklcsham Bay, 
Sussex. Mr . Norman plays the electric Hawaiia n 
gttitar. At the present time he is being kept 
busy with one-nigh t engagements and every 
Sunday he plays at the Forces N.A.A.F .I. Club, 
Portsmo uth, where he is a I ways pleased to meet 
Hawai ian rans. 

Have you sent ror your copies of the two 
recently-issued numbers: " Guild March " and 
"Sullivan Selection "? Both these numbers arc 
enjoying large sales, and players everywhere arc 
rinding enjoyment in playin g them. 

* * * 
The Clifford Essex Co. remind readers of 

"B .M .G ." that the rising cost (and shortage) of 
a ll materials means that most accessories and 
strings will have to be increased in price when 
present stocks arc dep leted. 

* * * Desmond Onpn' recent ly played 1hr. guitar 
part in a Quintet by Bocchcrini and a Quartet by 
Paganini for a B.B.C. recording to be used in 
the European Serv ice (224 met rcs). 

On Ja nuary 19, Vrouyr Mazm ,rnian and 
partner gave a recital of music transc ribed by 
him for violin and guitar at the Amcrica·n School 
for Girls in Bcyrouth. The duels included works 
by Bach, Hande l and Rameau and were enthu­
siastically received . 

· On February 20, Ju lian Bream was _the 
featured art ist in one of the regular" Lunch-lime 
Concerts" held at the Bishopsgate Institute, 
London. 

A COPY OF THE TESTS NECESSARY TO 
SECURE "B .M.G." DI PLOMAS 

can be obtained free of charge by applying to 
the Editor, "B .M.G.," 8 New Compto n Street, 
London, W.C.2. 

The followi ng candidates have been awarded 
Diplomas: -

Clara Potts, of Bolton, " A " and "B" 
Grades (Banjolin). 

Teacher: Barbara Lobb . 
Examiner: T. Harker. 

John Grah mn, of London, "A" Grade 
(Plectrum Guitar) . 

Teacher : Chas. Johnson. 
Exam iner : Bernard Sheaff. 

The Birmin gham Club has recently appeared 
at concerts held at the Birmingham Bl,1e Coat 
School, Birmingham Skin Hospital, the British 
Red Cross at Shirley, the Royal Orthopaedic 
Hospital , "The Woodlands," Northfield. In 
all cases, further appearances were requested . 

The Club still has vacancies for plectrum ­
banjoists, mandolinists and guitarists. 

Ducts for two guitars arc near ly a lways 
included in the programmes of the Cheltenham 
Guitar Circle meetings. At the Janua ry meet­
ing, Mr. and Mrs . Appleby played a Sonatinc 
by Beethoven (arr. R. Escnbel); an Argentine 
Zamba by Cabrera (arr. H. Leloup) and two 
Polish airs, including a lively Kujiaw iak (arr. 
Appleby). Solo ists included: C. E . Robins, 

B.M.G. 
" Larghel!o " (Borghe si) and " Adagio " 
(Mertz); Mrs . Kay App leby, "Premie r Chag­
rin" (Scl11u11wm, arr . Savi o), "Endecha '' and 
"Orcmus" (Tarrega); W. M. Appleby, "Sara­
bande" (Bach, arr. Fortea) and "Minuetto •· 
(Scarlatti, arr . Savio) . 

At last month's meetings o[ the Leigh-on-Se.1 
Club the following individual items were played: 
L. Behar (ban jo) " Introduction and Quickstep"; 
H. Ballard (banjo) "Speedwell "; A. C. 
Mansell (banjo) "Mazeppa" and " Thumbs 
Up ": W : Readman (banjo). "Southern Festi­
val " ; Mrs . Day, Messrs. Behar and Mansell 
(banjos) ·' Egyptian Princess ," "Zarana" and 
·' Jacko on Parade"; Jack Tay lor (mando lin) 
"Tose lli's Serenade " and "Spick and 
Spanish··; Mr. and Mrs. H . Wr ight (mando ­
lins) " Show Boat " and " Musical Memories "; 
Mrs. Casey (Spanish guitar) "Nocturne " and 
·• Vodka ."' 

The club gave a succcss(ul concert at the 
Argyll Road Method ist Church Hall, Wcstcl iff, 
recently . 

The Lcwish:1111 and Excelsior Clubs combined 
on the occasion of a Concert and Presentation 
to S. Scdwcll, retiring principal of the Lewis­
ham and Downham Men's Evening Inst itutes, 
al the Theatre, Downham Tavern, Bromley, on 
January 27th. The combined bands played 
"Man the Guns, " "Everlas ting Wa ltz" and 
·• Show Boat, " which were enthusiastically 
applauded . 

The Croy don Club continues its frequent 
visits to " Darby and Joan " and "Over 60 " 
Clubs in the dist r ict, affording pleasure to the 
old folks. The mo st popular numbers arc those 
the elderly folk can sing to and the club is 
fortunate in having a vocalist to assist it in 
these afternoon shows . 

Ano ther visit has been paid to the Netherne 
Hospita l ; the programme including " Blaze 
Away ," "Comm unity Medley,' ' "Show Boat," 
" Gems from the Overtures, " " Mar tial 
Moments," " Scotch Broth " and " Man the 
Guns. " 

The test piece· chose n for the Coulsdon and 
Purlcy Musical Festival on March 17th is 
·' Moon light and You. " 

The Manc heste r Guitar Circle · welcomed 
Ronald Moore as its guest on Janua ry 10. Music 
played dur ing the evening included : J. Ridinge , 
" Two Pre ludes" (Chopin) and " Doub le" 
(Bach); B. Beckton, ·• Studies Nos. 17 and 22" 
:rnd " Minuet in A Major " (Sor); Ronald 
MoorG, " Prelude" (Tar rega), "Granada·· 
(Albc11iz), " La lille au Cheveux de Lin " 
(Debussy) and "Pet ite Valse" (Po nce); Jack 
Duarte , "Two Preludes" (Ponce); Terry Usher 
and Jack Duarte , "Minuet" (Mozart), 
" Minuet " (Ha, ,t/11), "Sarabande and Varia­
tions" (Han,le{) , "Fugue in E Minor " (Bach), 
·• Romance and Minuet" (Mozart), " A Fancy 
and A Toye for 2 Lutes" (Robi11son) and 
"Chanson " (Duarte ); Terry Usher, "Prelude 
No. 8 " and "Bist Du Bei Mir" (Bach) and 
"Canconcinc" (Usher). Miss Joan Sellers 
sang severa l songs accompanied on the guitar 
by Jack Dua rte. 

Last month the No rth Lo ndo n Club gave a 
concert at Enfield Grammar School to raise 
funds for the St. John Ambu lance group . The 
Club received an enthusiastic reception. Closely 
following this was a concert at St. James ' Hall, 
Edmonton, for the local Scout group. Again 
the efforts of the club were well received. 
Numbers played on these occasions included : 
·• Man the Guns,'' " Lancashire Clogs," 
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·• America n Med ley,' ' "Sp ick and Span ish, " 
·· Shuffie Along, " "Hungarian Rhapsody,' ' 
·• Musical Memories," " Blaze Away,' ' "Stra uss 
Waltzes," "Skaters ' Waltz," " Georg ia 
Medley ,'' " Operatic Memories," "Show Boat," 
·• Whistling Rufus," " Community Medley" and 
"' ~vc rlasting Waltz." 

The Plymouth Club gave a successful concen 
for the Tavistock R oad T rader's Association at 
the Belmon t Youth Ha ll, Stoke, on January 15th. 
The Association has engaged the Club to play 
for its open-air even t during the Festival of 
Britain Week in Plymouth . 

Anothe r new memb er, A. J. Collinge (guitar) , 
has been enrolled. 

On January 15th the llfo r<I Club gave two 
20-minutc shows at the Stratford Town Hall 
for the ·• D,1ily Hc1'ald " Award Dance and 
Social. On February 2nd the club appeared 
at a (."Qnccrt held in the Barking Baths Hall for 
the Barking F.C . Dance. Items played in­
cluded: " Man the Gun s," " Classical Snack­
bar ." "V odka " and ·• Mus ical Memories." 

The club would welcome all players, particu­
larly mandolin ists . 

The Omega (Plymo uth) C lub has recently 
visited Swilly Hospital (for the third time), 
Ford Baptist Hall, Stoke Military H ospital, 
Montpelier Schools, South Down Social Club 
(fourth . visit) and Peverell Park Lecture _Hall. 
The club has also assisted at entertainments in 
aid of Landrake Football Club and appeared 
at the Royal Sussex Rcgt. O.C .A . . ,Annual 
Dinner (for the second time). 

The number of places the club visits (some 
as ma11y as nine times) shows that its popularity 
continues. 

The Bournemouth Club has given concerts ::u 
the Unitar ian Hal l, St. Joscph's Conve11t and 
J>arkstone Congrega tional Ha ll dur ing the past 
month. Community items played included : 
"Scotc h Broth ," "Ame rican Medley,'' "Gay 
90"s" etc. Miss M. Burgess and Mrs . Bland 
(mandolins) played "Frine" and "Stars are 
Shining ," and the Southern Banjoliers played 
" Foo 1light Favourite" and " Sailors Don't 
Care ." 

The Yor k Club gives a half-hour programme 
at a concert being held in Rowntree's Theatre 
on March 2nd . 

Ind ividua l items played during the past month 
have included: H. Cole (banjo) "Queen of the 
Burlesque," "Valse OaicL6/' "Twinklctoes ," 
·• Whi te Coons ," and " Radio Jig •·; H. Wickens 
(plectrum-banjo) " Middy Ma rch," " Rugby 
Parade" and "FashionettG "; W . Wrigley 
(zither-banjo) " Humorcsque " and " lt's 
Monday N ight " ; H. Taylor (plectrum guitar) 
" Wanderlust," " Mu sical Memories " and 
"Feeb1 g My Way. " . ..,. 

At the February meet ing of the Philharmonic 
Society of G uitarists, Hugh Wate rs sang, to his 
own guitar accompanjment , folk songs of many 
countries, including " Porqu e no Engreso ,' · 
·· Los Ejes" and "Toma a Sorriento "; Peter 
Sensier and Ray Dempsey , guitar ducts, " Le 
Rosignol " and a " Suite of Dances "; Deric 
Kennard and Julian Bream , guitar duets, 
·• Rondo " (Carulli), "Ticnto " (Carezom) and 
·' Minuet in Canno n " (Ac/oft) ; Julian Brean, 
solo, " Study in D Major" (Sor). 

It was a great pleasure to welcome Mo ns. 
Nobla as a guest , and he delighted everyone 
present with cha rming French songs to his own 
guitar accompaniments and excellent rendi tion 
of a tremolo solo. Mons. Nob la (who was 
appearing at Olympia) is the great att ract ion 
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at the " Lapin Agile " in Montmartre, Paris. 
The Secretary reminds all members that the 

Annual General Meeting takes place on March 
I0tb-7 .0 to 10.0 p.m . 

The London Club visited King George V 
Boys' Hostel at Stockwell recently at which 
members were civically received by the Mayor 
and Mayoress of Lambeth. The programme 
was received with great enthusiasm by the 
packed audience. 

The club is to pay a visit to St. Dunstan's 
in the near future and is busy rehearsing a 
complete new programme with a view to a 
Jubilee Concert in the autumn·. 

It is proposed to start a club in Woking. 
Interested players should contact Mr. V. Oliver, 
"Amberley," Bury Lane, Horsell, Woking. 

The Orrell Mandoliers are as busy as ever, 
with recent shows at Bootle Town Hall, Bootle 
Hospital, West Derby Village Hall and Blair 
Hall. 

On March 27th the club is presenting a special 
concert in Crane Theatre, I'.iverpool, at which 
(in addition to the " Mandoliers ") Al. Roy 
(" Variety Bandbox" Comedian); the Cleve­
leys Hawaiian Trio and zither-banjoist Brenda 
Audcn will appear. This will be the biggest 
fretted instrument concert yet presented in 
Liverpool. Full details can be obtained from 
the Hon. Sec. (See Club Directory .) 

~~ 
Dear Sir,-Referring to A. W. Lane 's letter 

and Bernard Sheaff's article a few months ago 
in connection with the nom de plumes Cammeyer 
used, there is one instance I would like to quote 
in which Cammeyer apparently used the name 
of "A. E. Nickolds." 

We were discussing the very question of 
110m de plumes, and I suggested to Cammeyer 
that the waltz " In -Cloverland " was his and not 
Nickolds', as the Cammeyer "touch" ran 
through the whole piece (in my opinion). His 
reply was, to use his own words; "Well , 
Nickolds came into my office one day whistling 
an air I liked and I straight away built it up 
into • In Cloverland.'" I asked him why he 
used so many pseudonyms and he replied ; 
" When I do a solo and it does not come up to 
the standard I set myself, I give it another name. 
The strange thing is that the solos published 
under other names were often my best sellers, 
so there you are! " 

Perhaps some of your readers could give us 
similar cases. 

Another point; could any of your readers say 
whether there was such a composer of banjo 
solos as " C. J. Gilbert." There are two solos 
in my little library, "Madala Waltz" and 
" Dorothea Waltz." both bearing the composer's 
name, C. J. Gilbert. 

In my opinion the Cammeyer " touch" runs 
through both . By that I mean the style that 
Cammeyer used in his earlier days-say, 1900- as 
he undoubtedly changed his style in later years 
.and gave us real " banjo compositions " as com­
pared with the compositions of his early days 
when his composing was, in my opinion again, 
influenced by his violin education and, I think, 
the time when his fount of inspiration was at its 
best, judging by his melodies. 

I had a letter ready to send him, asking the 
question of "Gilbert," when I received news 
of his passing, so if no one can help, the matter 
must remain one of opinion only. 

Gilbert's solos "Madala" and "Dorothea" 
were both suppiemcnts in 1900 issues of the 

8 .M.G. 
"Banjo World" and were published later in 
Cammeycr's list; along with two others by 
Gilbert. 

There is another solo, " Bonita " (Edith 
Fieldon)-published by Turner's-in which there 
seems to me to be the Cammeyer influence 
again-or am I getting into " wishful think­
ing " ·1-J. W. WH ITTAKER. 

* * * 
Dear Sir,-In your Ju ly, 1950, issue there is 

a picture of Henry Schilling, a friend of mine, 
captioned: " Founder of the Albert Guitar 
Society." I wish to make corrections to this. 

We are not a Society but a simple quartet; · 
neither have we a founder. We have no con­
stitution with its laws and bye-laws, nor are 
we hampered by rules. All music is owned by 
mem_bers of our group; buying whatever they 
see fit to buy. In playing, we play whatever 
any member chooses, and we all take part in 
criticism of the diverse pieces played . 

Here are the facts of our evolution to a 
quartet status. About four years ago Andy 
Restivo and I met Henry Schilling at the meet­
ing of a local mandolin club . We talked about 
guitars and music . Soon after, Mr. Restivo 
and I visited Mr. Schilling at his house . There 

(L. to r.) : Fernando Schilling, Henry 
Schilli ng, Andy Restivo and Mic hael W. 

Denice. 

we learned more about each other. Next, M r. 
Restivo invited Henry Schilling, his uncle 
Fernand Schilling, and myself to his house. We 
all took our instruments and music; playing 
whatever duets, trios and quartets we then had . 

After meeting at Mr. Restivo's house for 
several weeks, we decided to meet at each other's 
homes alternately. 

Some months ago we decided we ought to 
give ourselves a name. The "Albert Guitar 
Quartet " (suggested by myself) was selected 
because we had more trios and quart .ets by this 
composer than by any other. 

That is a resum6 of our group. In all fairness 
to all members we would appreciate a correction 
of your error. Julio Pro! took the place of 
Mr. Restivo, who was away at school when 

PLEASE! 
On my desk I have 47 letters (all 

received in the last three weeks) which 
will not be answered because the 
writers failed to enclose a stamped, 
addressed envelope. 

I am only too pleased to answer 
readers' letters and give every help I 
can-but our postage bill is already 
very high and I cannot afford to 
answer letters unless the usual s.a.e. is 
enclosed. 

THE EDITOR. 
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the published photograph was taken. He is no 
longer with us. I enclose a more recent photo­
graph of our group; taken in October, 1950.-
M.ICHAEL W. DEN ICE. ' 

* * * 
Dear Sir,-1 feel that the remarks of Mr. 

Appleby, anent the broadc ast from the F.I.G. 
·• Guitar Festival," although obviously inspired 
by a genuine love of the Spanish guitar (which 
I deeply respect), may, if misunderstood, do 
serious harm to the cause of the guitar. 

From a purely resthetic standpoint it is im­
possible to disagree with Mr. Appleby; the much 
wider scope of the traditional guitar, together 
with its wonderful emotional eloquence and tonal 
variety , varying from a tender sweetness at one 
extreme of its tonal range to an almost intoxi­
cating brilliance at the other, are sufficient 
guarantees of its acknowledged superiority in the 
realm of serious music. 

However, in the more limited sphere of 
popular light music the plectrum and Hawaiian 
!luitars hold an honoured and established posi­
tion and to suggest, as your contributor' appears 
to do, that they are " novelty variants " of the 
standard instrument is to do them less than 
justice. In their own sphere they are surely 
more successful than the traditional guitar could 
ever be-just as a dance band is better suited 
to the sort of music it seeks to interpret than, 
let us say, a chamber orchestra. 

At the same time it must be admitted that a 
greater proport ion of the programme devoted to 
the Spanish guitar would have given the non­
guitaristic listener a much truer conception of 
the role of the guitar in music. 

I do not know to what extent my reaction is 
coloured by personal taste, but I found the 
broadcast disappointing in spite of the wealth of 
technical wizardry displayed !-J . T. L YNAS­
GRAY, 

• 
Dear Sir,- The brief answer to F. T. Webber, 

who kind!y names Jack Duarte and I as likely 
" highlights " of the recent Guitar Festival and 
who regrets that we did not play the " acoustic " 
guitar in the broadcast, is that I did play the 
acoustic guitar and that Mr. Duarte used only 
the barest trifle of amplification· since his instru­
ment was strung with specially thin strings for 
amplified playing which would scarcely have been 
audible if completely unamplified. For all prac­
tical purposes, we were both unamplified. 

If, of course , Mr. Webber means the fin·ger­
style guitar when he speaks of the acoustic 
guitar, our answer is that we played what we 
were asked to play by the organisers. Who are 
we to presume ourselves superior in judgment 
to the Committee which so ably organised the 
Festival? And who are we to suggest that our 
finger-style playing is worthy of broadcasting? 

On matters of musical judgment we are pre­
pared always to give our opinion, which is based 
on long study and careful consideration-hence 
the lengthy correspondence we joined recently 
in "B.M.G.' " to which Mr. Webber refers, but 
the adequacy of our playing of the classical 
guitar is a question of FACT which we ourselves 
are not capable of judging; only others can 
assess our ability. Since we were not invited to 
play the classical guitar (in the broadcast) we 
did not question that decision.-TERRY 
USHER . 

• • • 
Dear Sir,-Judging by correspondence this 

month, Mr. Appleby' s comments on the " Guitar 
Festival " appear to have started something­
and about time too. 

The question is; What is and what is not a 
guitar? 

May I suggest that apart from minor modi­
fications the plectrum instrument reta ins all the 
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fundamental principles of the Spanish guitar 
and is quite acceptable as a plectrum guitar. I 
have nothing against the electronic instrument 
except that it is just that .-THOMAS 0 . DEAN. 

* * * Dear Sir,-Among the operas bei!}g excellently 
produced at Sadlcr 's Wells is "Don Giovanni." 
lt has been the practice to play the mandolin 
obbligato on the violin, but in the Sadlcr 's 
Wells production a mandolin is played in the 
orchestra pit during the singing of the serenade 
by Don Giovanni . 

It is good to hear Mozart's music so faithfully 
interpreted. 

There is no excuse for departing from the 
composer's intentions when the result as 
originally conceived is so much more satls­
fying.-C. W. HANCOCK. 

• • • 
Dear Sir,-Once again the " Fingers v. 

Plectrum " controversy is revived. According to 
Mr. Lambert's letter, he is " a finger-stylist" 
and " hates the banjo being played with a 
plectrum." Why? 

I had thought this attitude was dead but, 
apparently, there are still a few diehards around 
thinking the tenor-banjo is the perfect vellum 
instrument. Frankly, l just cannot understand a 
finger-stylist with such an outlook. 

Regarding the first-class tenor-ban joists he 
mentions (not being heard by our younger 
players) I wonder if he has ever heard of Ken 
Harvey, Eddie Peabody, Harry Reser and our 
own Tarrant Bailey, Jr. , on plectrum-banjo! 

Morley's solos, which, I suppose, have a more 
typical " banjo flavour " than any others, can 
practically all be played with a plectrum; 
although this might incur the wrath of the 
purists. r remember playing a simple piece­
Morley's " Banjo Oddity "-and a finger-stylist 
who heard me could not see my right hand. He 
remarked ; " I didn't know you'd gone back to 
finger style 1 How do you get your triplets so 
clean? " I told him I played it with a plectrum 
and I had to repeat it so he could see me. 

This style of plectrum playing calls for a 
much greater control of the right hand and for 
re-arrang ing of the left-hand fingering. A finger­
stylist cannot expect to take a plectrum out of 
his waistcoat pocket and give a musical render­
ing unless he is prepared to devote just as much 
practice and study as he does to his finger-style 
work. For most of us one style is enough, but 
what docs it matter what the strings are vibrated 

ERIC KERSHAW'S 

DANCE BAND 
CHORDS FOR 
THE GUITAR 

E'VERY CHORD GIVEN IN DIAGRAM 
FORM AND MUSICAL NOTATION 
In "DANCE BAND CHORD S FOR THE 
GUITAR," th e au th or hu lloted EVERY chord 
the dance-band 1uitarl1t l• e't'er likel y t o be 
called upon to pl ay: In addi tion to th• more 
u■ual major. minor, au1mented , dimlnlahed, 
1eventh . ninth , etc. chordt, all other chord­
■uch at minor cho rd s with ad d ed ninth■ ; minor 
chord• with added sixt h• ; dominant sennth 
cho rdt with aueme nt ed flfth: n fr,th chord• wit h 
a.u1me nted fifth; chord• o f the flattened fifth I 
eleventh • and thirteenth■ , etc. are •hown. 

PRICE ·6' _ NETT 

(Postage 3d. extra) 

CLIFFORD ESSEX MUSIC Co., Ltd. 
8 New Compton St., L~ndon, w.c.2_ 

B.M.G . 
with as long as the result is musical. Do not 
let us lose sight of the fact that fingers or pick 
are only a means to an end-music.-DAVID L. 
LEADBEATER . 

* * * 
Dear Sir,- When I hear some players of the 

plectrum-banjo I am amazed at the way they 
render a number; especially arrangements of 
popular songs. Quite a few just "scrub " away, 
losing the melody in a conglomeration (?f 
chords. Others sacrifice melody and tone in the 
" hotting-up " process, while many poke in a 
chord when they get the chance; making the 
whole thing sound woefully unbalanced . 

Keep the melody uppermost; add the steady 
background rhythm and well-chosen " breaks" 
and strive for good tone at all times-that is 
my' advice.-H. TARRANT. 

* * * 
Dear Sir,- I have read with interest Ray 

Higgins' notes enlarging on my " shock tactics " 
art icle. Less there should be any doubt on this 
serious matter , let me state quite categorically 
that I agree wholehearted ly with the gist of 
Mr. Higgins' remarks; namely that prevention is 

RAY KIRKWOOD GUITAR DUO 
currently appearing at the Gargoyle Club, 

Dean Street, London. 
With Ray Kirkwood (el. Haw. gtr .) and Ed . 
Haigh (el. plec. gtr.) the Duo features Hawaiian 

melodies and .the latest popular tunes. 

better than cure and that rather than trust your 
life to a little condenser it is better to build the 
unit in such a way that no exposed metal part 
could be connected to the live mains. However, 
this is not always possible in such cases where 
the guitars are of older design, and it is there­
fore advisable to check on the condenser at 
regular intervals. 

It must be borne in mind that the purpose of 
a condenser is to block any DC • voltage up to 
the maximum working voltage stated on it but 
to allow the AC signal to pass. Obviously if a 
guitar , safeguarded by such a condenser, is used 
on AC the mains voltage will be allowed to flow 
to earth if the positive side of the mains is ex­
posed on the instrument. However, the current 
that can flow through that condenser is fairly 
small so there should be no danger of .a fatal 
shock. 

All this assumes, of course, that the con­
denser is perfect and the mains polarity reversed. 
Owners of guitars fitted with this type of con­
denser should , therefore, as an additional safe:. 
guard, use the neon method as described . With 
some ingenuity one could even build a neon 

PIANISTS, BAN JOISTS, 
GUIT ARISTS. Unlock your hands; they are 
the VITAL LIN K between br•,n and Instrument. 
Lightning fingers. flexihlc wrist '- Octave rl•ying 
made easy, by a few minutes• daily practice away 

from the instrument. F~e descriptive bo<"lklet 
"FIN GER MAGIC" COWLIN G INSTITUTE 

60 New Oxford Street. London, W.C. I. 
(Stato Instrument and mention .. B.M.G.") 
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bulb into the instrument to light automatically 
on contact with the players' hands if in the 
danger position . 

Mr. Higgins' remarks on the design of his 
unit gives me the opportunity for once 10 " blow 
my own trumpet. " As readers of " B.M .G." 
are aware, I have for some time been working 
on the development of a new 6-pole i'nduct ion 
unit which, aft.er rnany abortive attempts, has 
now reached the market. Bearing in mind the 
necessity for safety, I have made full use of 
available plastic materials with the result that 
the shell of the unit as well as. the volume and 
tone control attachment are completely free 
from exposed metal parts; in fact, the only 
metal in the unit are the six separate magnets 
which arc effectively insulated by rubber sleev­
ing. The attachment rod, which is of Our­
aluminium, is only in contact with the plastic 
shell so that again there is no likelihood of the 
mains coming into contact with the player. This 
unit is less than S/-16-inch in depth and only 
¾-inch wide, it thus becomes the smallest attach­
ment unit in the world.-HENRY WEILL. 

• • 
Dear Sir ,-Further to the correspondence in 

the February issue regarding the Guitar Festival, 
let us look at the facts. In the November I 0th 
issue of the Ra dio Times an article appeared 
under the heading " Bach to Be-bop " in which 
it was definitely stated that Terry Usher would 
be heard playing works by Haydn and Schubert 
in a IS-minute broadcast from the Guitar 
Festival. Came the broadcast - and these works 
were omitted and a modern plectrum guitar solo 
substituted without explanation . Was this right 
or wrong? 

If there are eight million readers of the Radio 
Tim es then eight million people were misled and 
the Festival itself misrepresented. A great pity, 
for I am told by several people who were present 
that the Festival was a well-balanced and organ­
ised show.- GEO. R. SPINDLER. 

(1 do not have a copy of the " Radio Times " 
by me but I think I am right in saying that the 
article' in question gave details of the Guitar 
Festival-explaining the type of music to be 
heard-and then said that there would be· a 
IS-minute broadcast from the Festival. Som e 
players appear to have read the article wrongly 
and expected the broadcast to be THEIR brand 
of guitar playing. I think my correspondent 
errs when he says tlrat lt slated in the " Radio 
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Send for your Spe<imen Copy to-day (enclose 9d.}. 

Life Stories of the STARS 
News and Photographs of all your favourfte Start.. 

Colour-cd cover. Send to-d:,y for your <Opy. 
One shilling including pon ago. 

All t"e a&~ve publica t ions ore obtainable from: 

TOPSPIN . PUBLICATIONS 
61 Turnpike La ne, London, N ,8, Enaland 
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Times" that Terry Usher would 
works by Haydn and Schubert 
BROADCAST excerp t from the 
EDITOR.) 

be playing 
IN THE 
Festi val.-

Dear Sir,- I am a liule perturbed at the spate 
of correspondence about the broadcast from the 
f.I.G . "G11itar f,;stival." As I see it, the main 
point is that the B.B.C. broadcast a fret.led 
i11st1·11111e111 show. Th ey should have been 
showered with letters of appr eciation-and if 
any player was disappointed that his particular 
brand or guitar playin g was not heard, surely 
he could have added a po lite request to include 
his favou ri te the n ext 1i111e. 

Every broadcast of a fre tted instrument paves 
the way for more rrctted instrument pro­
grammes ir players will only write to the B.B.C. 
expressing appreciation. Bigo ted and vitriolic 
condemnation will on ly make B.B .C. officials 
wary of such futur e events . 

I can only hope Bernard Sheaff is right when 
he says tha t the people concerned at Broadcast ­
ing House arc used to this type of letter - and 
will ignore it . 

To me, the broadcas t from the Festiva l was 
like the curate's egg-but I wrote praising the 
parts I did like.- J. M. COLLINS. 

Dear Sir ,- I have to thank you for your reply 
to Rex Morgan (February " Co rresp ondence ") 
but would like to tha nk him also for his interest. 
At the same time , may I assure him that the aim 
of the London Club is " banjo music for the 
banjo." 

Regarding your correspondent K. Marsh: My 
letter regarding th e tenor-banjo was not in any 
way intended to be aggressive nor directed at 
the Federation. M y offer was made but I do 
not intend to mention any names for I fca1, a 
controversial correspondence. I will, however , 
write in full to the Chairman of the Federation 
with a view to "clearing the air." - TOM 
DOWNING. 

HESSY'S 
OF LIVERPOOL 

S/H Dobro plectrurn guitnr. Bargain . ... ..... £12 12. 0. 
Double bass violin. Fine tone .... ... , ... . . ........ £45 0. 0. 
Zither-banjo. Amazing offer. Only .. .. .. .. ....... £5 5, 0. 
Mandolin-bnnio, 10½" head. Resonator . ..... £11 9. ~-
New zitl1cr super banjo•m:'lndolin . ...... .... .. .. £15 19. 3. 
Dc.agan 4-octavc marimba xylophone ......... £55 0, 0. 

SPECIAL OFFERS 
New Century C){'Clric guitar 

pick-ups. 

NEW AMPLIFIERS. 
AC/DC. 

Original price, £3 6, O. 
LIMI TED NUMBER, 

35/-, post free. 

Original price £19 19. 0. 
Only £ 10 10. O. complete. 

Good qual ity music stands. 
8/6d . each. Postage 9d. 

Music cases, Exceptional 
value. 26/ - each. 

TUTORS, ETC. 
Hawaiian guitar rotor, Ah·ino Rey. 7/6d. 
Dance Band Chords for the Guitar , Eric Kershaw. 6/-. 
Eddie Lang GuitaT Method. 7 /6. 
"Standard Favourites," Guitar ol' Banjo. 2/6d. 
Chords for Hawaiian guitar. 3/-. 
Hawaiian Melod ics . 3/-. 

HUGE STOCKS OF SAXOPHONES, ACCORDIONS & DRUMS 
Terms and exchanges with pleasure. 

OPEN ALL DAY WEDNESDAY. CLOSE SATS. 

18/20 Manchester Street, Liverpool 

Closi ng da.te: 10th of the month. 

All adverti sement s must be prepaid 

Tlw <:OSI o/ ath•el'fisin,: mu/er this he<uUut is 2d . 
m·,· word (minimum 2-f.: nvefr,• 11·1,rds or l t:.U). Trud e 
rare: 41/. per wor,I (minimum 4S.: twelve wortls or 
less). Th ere is uo chargt• Jo,· 1i Dox number, bm the 
words ~· ·· /)ox z::;z, · B.M.C.', 8 . New C,:nnp10 11 S,t, ·(•N . 
/,oudon, W .C.2 ." mu:u h,· included iu llu• tul\' t'l' li sc­
m<·111 tmtl 1>11id j()r (<'iKh.l wort/ J). 

Advertisements are not :1cccpt<id br telephone 

BARGAI NS! Bar gain s ! Bnrg;1ins ! The CliO"ord 
E.'i-Sex Co. nlways h:\s :l stock of recon dit.ioned 

ban jos. m:indolins and tuitar~. [\ 1cry instrument offer ed 
for sal e is thoroug hly overhau led at our works by first­
class cr~ftsmcn ~nd is gnarnntcc<.l to be in pcrrcct 
ntay in.g: ord er. As our st ock is constantly changi ng. 
we do not issue lists. If you will indicate the type 
of ins trum en t you arc wantin g (and state the approxi ­
mate price you wi:-h to r,ay) we will tladly send full 
:.lctails of any thin g we have likely to interest you. Every 
instrun ,ent we sell js otl'cre d at a reasonable nriee and 
we wi.11 take your nrcscnt instrument in part exchange 
(subject to inspce1ion).. Yon will be wiser to t>uy a 
recondi tion ed instrument ! ClifTord Essex Music Co. 
Ltd .. 8. New Compton St., London. W .C.2 . 

BUY YOUR NEW 

ARISTONE ----n GUITAR the 

Desson... 
EASY PAYMENTS WAY 
You can now -ha, ·c a new " Aristone" for a first 
payment of as little as £3 15s. Sd. There 3te other 
models, :lcoustic and electric. to suit ihc needs of 
c"cry pla)·cr. Fun detail s of these and cverythin~ else 
for the guitarist arc given in the new iJlustrotcd Guitar 
Catalogue. 

ELECTRIC PLECTRUM 
OR PLECTRUM GUITAR 

STRINGS 
S. t1. 
each 
0 6 
0 6 
0 6 
l l 

S.420 1st Silver Steel, 
S.42t 2nd 
S.422 3rd .. .. 
S.423 3rd Stainless Mon. 
S.424 4th . 
S.425 5th 
S.426 6th .. .. 
S.42 Per set. incl. cov. 

I 4 
1 5 
I 9 

3rd (POSt paid) 6 7 

l'LECTRUM -GUITA R 
STRINGS 

S.43,0 Ist Tested S.S. 
S.431 2nd 

Gilt co,·ered on tested 
si lver stee l: 

S.432 3rd each 2 
S.433 4th 4 
S.434 Sth 7 
S.435 6tb . . .. I II 
S.43 Per set (post nd.) 7 2 

Write today for the NEW 
BESSON GU/TAR 
CATALOGUE! 

BESSON & CO. 
LTD. 

Dept. 24 

IS WEST ST., 

LONDON, 
W.C.2 

TEMplo 
Bar 9018/9 

* JJ1ustra.tcd is the New 
0 Aris:tone•' Cut-away 
Guitar, Model 100 

Price £62 Os. 7d 
(ind. P.T.) 

MARCH , · t95J 

CONCHORD, 1hc name that srnnds for the best 
Bri tain produces in elect r ic Hawaiian guita rs. k its. 

a mpli fiers. unit:,: and co mrx.)ncn1s. Why stru~ glc alon$:: 
with inf er ior cquinmcm when yo u c:an have the best on 
1crrns to suit yo ur r>0ckct. Wi-it c lOday and send }'Our 
'''-"<niircments. We can fit you u p. Jo in the happy 
band o( Co nchord i1cs. E.M.I. Produc1s, $yk c lane . 
Sca rcro ft. Leeds. 

G·R~t~e~ro~~cc~~~ic:'~~r~c.1 ~~~!t~~t'P~~~-· r40· 

I ~1~!!. bfo~~l.y ,~~~i11.1t~ct~:. '_iL~;·cc~~~ .-:~
11

~cot~~~i~ 
~uitars a lways in sto ck . AnmlificTs. nick •ur>S :ind all 
;L<::ccs sor i<:s. Everythini:: fo r the modc,:rn gu ita rii1. 'Buy 
f rorn a Dc alcr •Guitarist wh o know::,;. you r requireme nts . 
Len Lewis for ncrso nal i::uirnr service . 78a. \.VcstJ:ah.:. 
0rndford. Tel ,: 26969, 

CAMMEYER Vibranic Ro yal with cMc. £42 JOs. 
Cammcycr Vib rcultC with lea ther case. £32 10.s:. 

Winc.Jwr Pr emie r <Jc Luxe wi1h case. £ 10. Tysal l . 
142. Melton Road. Kin ~s Hc:tth. Birm in~ham . 

SELMER electric Hawaii:m i::ui"tar with ca=>c. £8 . 
1 Or cxchan~c for radio. Bern ard Taylor, Jc~a~ 
mine. Hi~h Strcec Riddin gs. n crl>YS. 

' ' COLL ET(" 'cell o •built gu ita r in shaped , lined 
c.1se. Good cond i1ion. Bar t:ain. .£30. Cox . 

i . Cr.tnbrook R()atl. Park.stone . l)o rsct . 

rf ENOR-llANJO, Jctlson tic l.uxc modcL Gold 
nl1tcd. Cost £45 . . Abso lutely a~ new . Beautiful 

instrum en t. Hands ome shao ec.l. 1>lush-lined case. Dar­
t,::;iin. (20. Oct;-iils. Simp son. 11. Village Place. 
Leeds 4. 

GRIMSHAW ~uitar . Bc.,.u1if11l instrument . Equal 
new . De luxe sh:tl'lc<l case . 6·»o lc p / u. \\fo rth 

C'\O, Bar~ain £20 . 11 Villa.cc Ph1ce, Leeds 4. 

F 1
Nc~;d~;!:YL ~'ct~ ~ita; ~nsi~/

1020. PJ~~~~ ~~~:;~ 
B:-irrow l-lill Roa<l. N .W.8. 

·wHAT o~.crs? Tenor -ba njo . . ~C?l<.l·Jll~1_cd . "1:ara• 
mount. Cost .C.50. U:rn1oh n. l:..,scx. Small 

J.:.llirnr. lhnjo . Essex. Tcnor •ba njo . 13, Qw.:cns. Road. 
E::ham . Su r rey. 

CAMMEYER'S ..-;ith cr-b:1njo in case for sale. Orrc rs 
to Mowlc n. 114, WillificlcJ \Vay, London, N.W.ll. 

BARGAJN. Fu1l•si1.c concert banjo. 
ofTcr. Wntson. 4. llenchftcld. 

\.Vorthing , Soss...:x. 

SEL~T!ostcl~~:~~c ~~t~!~~ f>W~~~-
Hamilton Ro~<J. Feltham . Middx. 

10 S!nS. or near 
Jll'ight Road. 

and amplifier. 
Slrnnkstcr, 31, 

IN THE 
U.S.A. 

The "Cathedral" STAINLESS 
STEEL VIOLIN E is the biggest 
seller in the U.S.A.-although it is 
the highest priced Violin E String 
sold there! These same high quality 
Stainless Steel Strings are also avail­
able for FRETTED Instruments, as 
listed below. British-made and 
world famed. 

COMPLETE SETS 
" Cathedral " 

TROPICAL STAINLESS STEEL 
NO, THE SET I NO . THE SET 
357 Plectrum Guita r 8/Sd. 3o5 Mandolin 7/9d. 
357½ Hawaiian Guitar 8/1 d. 385 Tenor Banjo 4/ld. 
376 Banjo 4/Sd . 345 Violin 3f9d. 

Also SOLD SINGLY at proportionate prices. 
From all good dealers e'l'erywltere. 

Send for new List of over 300 different kinds of 
Strings for all instruments, to the Sole Manufacturers:-

BRITISH MUSIC (M.G.) STRINGS Ltd. 
130 Shacklewell lane, London, E.8. 
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C,LIFfi,?!~ ca~;n~ d~• ~~ccr~son?~td -~ewba~: 
ditlon. £14. Scott, 19, Ferguson Ave., Renfrew. 
Scotland. 
• ' HARMONY " guitar and case. £4 15s. Od. 

Round-back mandolin. £1. BaStin, 35, Mount 
Road. Hayes, Middx. -

E PIPHONE " Broadway " guitar. including electric 
unit. Wi;h ca,e. Nearest offer 10 £30. Harrls, 

33. Miles Hill View. Leeds 7. · 

E!'IP~ONE " Spartan." Perfect CO!)dltion. New 
case with canvas cover. £45. Frc.cman. 39, 

Godfrey Flats, Chelmsford. 
' 'ABBO1T " banjo. S-slring, Reson11or, play case, 

solos. £10 or nearest offer. Clifton, 17, St. 
Pauls Crescent, Camden Square, N.W.l. 
' •. C :E " 1>lcc1rum-bonfo. Ooen back. New con. 

•·· • .dition. £4 IOs. Od. Robinson. 
'Phone: Molcscy 3967. 

C. LIPFORD Essex •· Concert Gran<! " ban10 and 
case. £IS or near offer. Hayden. 12, DaUln8lon 

Court, Burh.ill Road , Heraham. Surrey. 

CLASSIC Spanl,b guitar. Jutve Vatcncla. Panonno. 
. La'co:c. Two d<:Mcglio mandolins. £S each. 
Vlix;ar/. 409. Norwood Road, S.E.27. 

E LECTRIC units. With the acquisition of new 
super.strength magnets. I can announce still 

!rt~~ ~~::~v~re~l~8c~~ l~~itsse(fJti~~ci~~ i;:i~abi! 
for · use .t6rous:h radio or amplifier . Sent on ani,rov:1J 
willingly. Prices: 6-Po!C IYl)e. each adjustab le ldi­
vidually, fits under strings of mO$l modern guitar$ 
without damaging instrument . £J l7s. 6d. each. Twin­
pole type. £3 Ss. 0d. Larger unilS for .. building in ''; 
amazing power and sensitivity. £3 10s. 0d. New type 
banjo and mlndol!n unilS. £2 17s. 6d. Please enclose 
s.a.c. witb inquiries. Cyril Proctor, 180. Town St., 
Leeds 12. 
" PARAGON " tcnor-banfo. Excellent condition . 

Shaped case. £IS. Peai:e, 48, Clonmorc 
Street. Southfields, S.W.18. 

HA ';r~~r~~ m~~~o~; ,i;: b!~~;e Ma~~~d 1J.
0

r S~~;~; 
Choldcrton. Salisbury, wn,s. 

W INDSOR banjo. Model de Luxe 1918. With 
brown leather C3Sc. Or would exchange for good 

tenor-banjo. Macklin, 29, Lind Street. Dcpt(ord, S.E.8. 

WANTED 

PEDt1~ ~~;n~i~~nl~~a;,an~~~~ 0:.1casc state prfcc. 

SELMER electric Hawaiian guitar, with or without 
amplifier . John Lutring, Saplcy Farm, Overton, 

Bas;n gstokc, Hant s. 
NEW B. M. & G. band forming Harrow area. Good 

blnjoists, mandoliniSL, and guitari sts rcQulrcd. 
Box m. "D.M.G.," 8. New Comp ton Sttcct. London. 
W .C.2. 
BANJO rocords. Write, giving full details, White, 

.. F.v"r~•c-igh.'' Park Crescent, Abcrgavcnny . 
QOOD-OUALITY ukulele, also H1w1ilan music. 

Dzuils to : Brehaut, 66, Cranbury Road, EaStleigb, 
H ·11,t~ . 
WANTED. Records by Reinhardt, Lang, Moirants, 

c:c . Moms, 43 Helena Road. London, N.W.10. 
Oladst.one 6974. 

VARIOUS 
JNTROD UCTIONS. Pen friends. comp1nionship or 

m1rnage, V. C. C .. 34. Honeywell Road , London, 
S.W.11 , 

with the names and addresses of their Secretarie s. 
The rost for twelve conse~utin 5/ 
Inserti on~ under th is headinn 11 -

PARTICULARS OF MEMBERSHIP AND DATES 
OF MEETINGS CAN BE OBTAIN ED ON 

APPLICATION TO THE SECRETARY. 

American Guild of Banjoists, Mandolinists and 
· Guitarists. Sec., Hank Karch , 121, East 

Fourth St., Cincinnati 2, Ohio, U.S.A. 
Aston Banjo Club . Sec., H. 0. Winch, c/o 4, 

Foxbourne Rd., Tooting, S.W.17. 
Beaufort (Fulham). Sec_, D. R. Coppack, 12, 

Elborough St., Southfields , S.W.18. 
Birkenhead (Grange). Sec., Mrs. Merritt , 

Alfred House, 5, Alfred Rd. , Birkenhead. 
Birmingham. Sec., A. R. Tysalt, 142, Melton 

Rd ., Kings Heath. Tel.: HlG. 1483. 
Boston . Sec., H . A. Waterfield, 22, High St., 

Boston , Lines. 'Phone: Boston 2730. · 

B.M.G. 
Bramley (Surrey) Juvenile. Sec., Alfred 

W. Lane, 37, Westfield Ave_, Woking, Surrey. 
Bristol (Apsley Players). Sec., F. S. Stuckes, 

93, Stoke Lane , Westbury-oo-Trym. 
Bristol. Sec., Stan Hill, 13, Westmead Rd., 

Kingsway, St. George, Bristol, 5. 
Brixton. Sec., J . W. Smith, 15, Tulse Hill, 

Brixton , S.W.2. 
Cheltenham Guitar Circle (Branch of 

P.S.G.). Sec., Wilfrid M. Appleby, 47, 
Clarence St .. Cheltenham, Glos. 

Chingford. Sec., J. H. Jam es, 142, Westward 
Rd., S. Chingford, E.4. 

Crewe. Sec., W. 0. Lewis, 15, Bedford St., 
Crewe. · . 

Croydon. Sec., J. F. Masters, 47, Down-
lands Rd., Purley, Surrey. (Uplands 5384). 

Darlington. Sec., Thos. H. Rounding, 10, 
Garden St., Darlington. 

Dublin Guitar and Mandolin Society. Sec., 
Jas ; Nolan , 50, Cl~remont Rd., Sandymount, 
Dublin. 

East Lanes Guitar Society. Sec., Chas. 
McGrath , c/o Castle Hotel, Market St. Lane. 
Blackburn. 

Federation of Banjoists, Mandolinists and 
Guitarists. Northern Sec., W. Cook, 135, 
Borough Rd., Wallasey, Ches. Southern 
Sec., Miss K. Marsh, 28, Lodge Ave., Rom­
ford, Essex. 

Fretted· Instrument Guild. Gen. Sec., Roy 
Burnham, 44, Fernside Ave., London , N.W.7. 

Fulham. Sec., J. White, Fulham Men's Insti­
tute, Beaufort House, L.C.C. School, Lillie 
Rd., S.W.6. 

Glasgow. Sec., Frank Merton, 551, Sauchiehall 
St., Charing Cross , Glasgow, C.3. 

Glasgow (Banjoliers). Sec., John Hynd , 
8, Nith :St., Riddrie, Glasgow, E.I. 

Glasgow Hawaiian Club. Sec., Miss Margaret 
Stokes, 17, Cockmuir St., Balornock, 
Glasgow, N. 

Gloucester. Sec., Mrs. I. Neale, Ashley 
House, Charlton Kings, Cheltenham. 

Grafton Estudiantina. Sec., V. J. Parsler , 127, 
Bethune Rd., N.16. 

Hackney and District. Sec., G. H . Sagrott, 
7, Colne Rd., Clapton, E.5. 

"Hanover" (Edinburgh). Sec., J. Alexandc·r, 
10, Marchmont Cresc., Edinburgh. 10. 

llford (Barkingside). Sec., W. J. Percy, 11, 
Kendal Ave., Barking, (RIP. 1205.) 

Islington Mando lin Club. Sec., Ted Percy, 
Islington Men's Institute, Brewery Rd., 
N.t. Tel.: NOR. 2123. 

Leeds. Sec., A. Ellis, 6, Hollin Park Parade, 
Leeds, 8. 

Leigh-on-Sea. Sec., W. Readman , 10, Leigh 
Hall Rd ., Leigh-on-Sea, Essex. 

Lewisham. Sec., Arthur S. Walter, 16, 
Elslnore Rd., Forest Hill, S.E.23. FOR. 5328_ 

Liverpool (Premier). Sec,, Miss E. Wood, 4; 
Mercdale Rd .. Liverpool, 18. 

London. Sec., Sally Adams, 4, Litt '.ebury Rd. , 
S.W.4. 

Luton. Sec., Miss E. Bardwell, 6, Crabtree 
Lane. Harpenden, Herls. · ·· 

Macclesfield. Sec., John Trafford, 12, Blakelow 
Rd. , Macclc.sficld. 

Merseyside Guitar Circle (Branch of P.S.G.). 
Sec·., M. Ashurst, 32, Durley Dr ., Wood; 
church Rd., Birkenhead . 

Middlesbrough and District. Sec., Ernie Legg, 
52, Whitehouse St., Middlesbrough. 

North London. See., D. A. Clare, . 60, 
Devonshire Hill Lane , N.17. 

Nottingham. Sec., Mr. Castles, 259, Radford 
Rd ., Nott ingham. 

Oldham. Sec., J. Taylo r, 14, Werneth 
Cres., Oldham. 
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Orrell Mandoliers. Sec., S. Rome , 52, Mel­
ville Rd., Lither land, Liverpool, 20. 

Philharmonic Society of Guitarists. Sec., 
· Miss J. Vollers, 16, ElwMI Way, Park Lang­

ley, Beckenham. Tel.: BEC. 2742. 
Plymo~th. Sec., J. A. Roche, "Yealmbury," 

Stoke Rd ., Noss Mayo, Plymouth. 
Plymouth (Omega Circle). Sec., A. H. Davis, 

53, Bowden Park Rd., Crownhill, Plymouth. 
Ruislip and District. Sec., G. N. Green, l 3, 

Green Walk, Ruislip, Middx . 
Southamp~on. Sec., P. Nava, Fret-Mus ic 

Studio. 64a, The Avenue. 
Southwark. Sec., .E . . Gillett, Walworth Men's 

Institute ; John Ruskin St., S.E.5. Tel. : 
. GIP. 4656. 

Stretford. Sec., L. Henry, 21, Milburn Ave., 
Northenden , Manchester. 

Tees-Side Banjoliers. Sec., Geo. Watts, 17, 
Osborne Rd., Linthorpe. Middlesbrough. 

w~1 London. Sec., T_ M. Amasanti, 50, Lan­
easier Rd., Notting Hill, W.11. 

York. Sec., Geo. R, ~pindler, 29, Neville St. , 
Haxby Rd ., York. 

* Before a Teacher's name denotes an 
Examiner for " B.M.G." Diplomas. 

1 /- per annum for 2 lines: 
3 / 6 per line for extra lines or part of line. 

LONDON AND SUBURBS 
Bream, .Julian (Classic gtr.).- Apply: 25, 

Cleveland Ave .• Hampton. Middx. Studio in -Cny, 

Chcsnakov. Elements of Technique in the study 
of the ClaSSical Guilar aflcr Masccrs Tarrc~a. 
LJc;,bct 1 'Pujol. Sagrcras. Se.A:ovia. The ory of tcch ~ 
n1quc · reveals faults and smidcs prog ress . Prac:fca) 
course from works of Aguado, Sor, Giuliani. Bach, 
Albcniz. etc. Few · vacancies for students . 24a. 
Cathcart Rd .. S.W .10. PLA . 4354. 

D'Alton, Hugo (M). All tuition in West End 
studios. A1mly by Jeuer: 11, Dundonald Rd .. 
Broadstairs, Kent. 

Davis, Harry . (B ., M. and G.).-Day and 
evening , 87. Sky Peals Rd.. Woodford Gre en. 

Dempsey , Ray (P .G.).- 109. Milhorough 
Cres .. Lee, S .E.12. 'Phone: Lee Green 8342. 

Fraser, Don (P.G.).-66, Tinto Rd., Plais­
tow, E.13 . 'Phone Albert Dock 3026. 

Gallo, Lou:s. Personal tuition on P.G. nnd 
EI.H .G. Also ·P.G. postal eourse.-199, Hlab 
Rd .. Tottenham. N.15. 

*Johnson, Clias. (P..G., H.G. , El.H.G., B .. 
M., U.).-Correct modern tuition, all styles.-94. 
Chelmsford Rd .. E.17. (Key. 2011.) 

Jeffrey, Al. (B .. El.B., P.B., 1-B, & P.G .).-
6~. Chepstow Rd. , W.2. 'Phone : BAYswater 6856. 

Keiller, W. J. (B., P.B. , P.G.).-55 , Uplands 
Rd., Woodford Bridge. BUCkhurst 0769. 

King, Basil (H.G. & EI.H.G.). Solo style.-
104, Kingscour-l Rd .. Strcatham. S.W.16. 

Manning, Maria, (P.G.) · 12, Langley Drive, 
Wanstead. E. I I. 

Miller, Vince. (B., P.G., H.Ci., T.B .).-133 , 
Stockwe ll Park Rd .. S.W.9 . 

~Morris, Geo. E. (B .• P.B., H.G., P.G.) .-48, 
Muswell Hill Rd.. N.10. 'Phone: Tudor 3968. 
Also West End Studios. 

O'Leary, Stanley. Banjo soloist (Morley 
method). 9c. New Broadw ay, EalinR, W.5. 

*Percy, Edw. T. (B., Z.B., P.B., M., G.) .-
25. Frobi sher Rd .. Homsey , N.8. MOU. 4853. 

•Sheaff, Bernard (B. Z.B., G.).-68. New 
uxford St .. W.C.l. 'Phone: Museum 4388. 

Sisley, .. Geoff. . (G ., P.O. & H.G.).-10 . 
Bevington Rd., Bcckenham. 'Phone : BEC. 3791. 
All tuition in London Studio s. 

•Southgate, G. (B., T.B., G. , H.G.) .-AU 
Styles. 123, Brudcn ell Rd., Upper TootlDJI, 
S.W.17. 

*Stanley, Arthur (G., B .• T .B., M., .. H.G.).-"-
41. Lorn Rd :, Brl.ion, S.W.9. 

(Continued on following page.) . 
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ABERYSTWYTH 
•Milverton, A. (All fretted insts . Tuit ion, any 

IIYIC).- 19. EastKatc. 

BEXLEYHEATH (Kent) 
Bowles, Alan (B., P .B., G., P.G.). -7 4, Latham 

Road. 

BIRMINGHAM 
•Bailey, Tarrant, Jr. (All fretted insts).-

76. Primrose Lan e. Hall Greco. 

•Gtttu.,, Fred (B., M., G., Tbe-Ory).- 193, Hay 
Green Lane. Boumevllle. 

•H.U. S. G . & Wood, Amy (B .. P .O ., H .O. , 
M.).- 596. Ptrshor c Rd.. Solly Park . 'Pbonc: 
ScL ltt90. E.nmlntt for "B .M.G ." Diplomas. 

'"lllch, Sydney J. (Z .B. & B.).-45, Han­
non Rd., King's Hea1h. (JlxamJn..- roc " B.M.G." 
DIPIODW.) 

BOLTON · 
Harker, Tom. (P.B., P.G ., H.G., Sax and 
Clar.).-Speclalilt in mOdcrn 1tvle ancl arrang­
ing, B.B.C. ■oloist. Inqu ir ies: Harker and 
Howarth , ?. Tbe Arcade, Brad■baweate. 

•Lobb, Barbara , A.T .C.L . (Bn., H.G., P.O., 
P.B. , P .A<X:., P.). Prin .. The Bolton School of Music. 
685, St. Helens Rd. 'Phone: Bolton 3393. 

BOURNEMOUTH 
•Strike , Donald (B ., T.B., M. , G., H .G .).­

AU 1ty1es.-16. W cstboume Arcade. 

BRISTOL 
*Craddy, Horace (Gu itar and Banjo) .-32, 

Victoria Parle, F ishponds. Tel.: 54022. 
Toogood, Jack (P.G . & U.).-23, Battenburg 

Rd., St. Oeorge 5. 
Underdown, Mme. (P.G., S.G. & M.).-31, 

Treiawney Road, Rcdlands. 
Watson, Michael D. ·cP.G.).-41, Logan Road, 

Bishopston. 'Phone 46259. 

CANTERBURY 
Stansfield, W. (B.).-Fo rge House, Pelham. 

CARDIFF 
.+Allen, R. (B., M., G .).- 12, Northcote Street . 

(El<amincr for " 8.M.G." Diplomas.) 

CHELTENHAM 
Prior , Joan (M., G. , & Balalaika) .-21, The 

Burgage. P,es1burY. 'Phone: Cheltenham 7220. 

DERBY 
•Dawson, Mrs. Elsie (B., T.B., M., G., H .G . & 

U .). All ,tyles taught. District Examiner for 
·• BM.G." Diplomas .- The Studio. Wisher & ·Son 
7, Londo n Rd.. Derby. Private address: " H.:>lly 
Hyrst," 83, Oe,by Rd., Sandiocre. Tel .: Sa,ndlacre 
3394. 

DUBLIN . & BALLYMENA 
*MacGarvey, Jack (B., Z .B., H .G .).-Ex­

aminer for "H. M.G ." Diplomas ror Ireland. All 
coms.-31. Ballymoney St .. Ballymena. Co. Antrim . 

FALKIRK 
•Macbeth, Will (B., T.B., G ., M . U .).­

.. Studio," 14, Or chard St . 

GLASGOW 
•Merton, Frank (Schoo l of Syncopation).­

Dtrcctor . F rank Menon's Dance Orchestra, (8., 
T .B .. 0 .. H.O ., M., Sax.P., P .Acc,) . C".8. mu«lc 
stocked . All kinds repalrs. -5 51. Saucbtehall SI., 
Charina Cross. 

B.M.G. 
GLOUCESTER 

•Bark er, Phil (P.B. & Theory) .-S tage an d 
and Radio Artist. Agent for C.B. Co ., 272, 
Lind en Rd. 'Phone: 22162. 

GUILDFORD & DISTRICT 
Lane, A. W. (B., M. , ?.G., H.G .. U., etc.) . ...:. 

37. Westfield Ave .• Woking. Tel.: W oklna 2375. 

HALIFAX 
*Carlyle, Henry (B., P.B., P .G., H .G. , M. , U., 

Harp).-1 4. Westbury Terr.. Mlle Croos Rd . 

HULL 
*Smith, Madame Sabina, A.L .C.B., I.U.M. 

Gold & Sliver Medallist (B., M., G.).--49, Baclte lor 
St., Boulevard. 

LEEDS 
Proctor , Cyril (B., P.B., G., P .G., H.G ., U.) . 

Specialist on Electrical lnsU"llments.-18 0. Town 
Street. 12. Tei. : 37009. 

LEICESTER 
*Chamberlain, J. (B., T.B., M., G., H.G .. & 

U.) .- 1. Wate rloo St. Local Agent ror Clil'ronl 
Essex Music Co., Ltd . (Examiner for "B. M.G ," 
Dlplomu.) 

LLANELLY 
*Jone s, T. E. (B., M., G., H .G.). (Examiner 

for "B. M.G. " Dlplomas.l-18. Temp le Street . 

MALVERN LINK 
Smith, Frank (B., Z. B., G., H.G.).-" Lons­

dale," Cromwell Rd . 

MANCHESTER & DISTRICT 
Duarte, Jack (P .G ., EI.P.G ., Theory}-20 , 

i.ytham Rd ., Manchester , 19. 'Phone: RUS-
holme 1211. 

Howard, Don (G-finger stylc- B., M., P .G .. 
H.G.> .-Forsych's, 126. Deansgate . 

Usher, Terry (G. (Tarrega Method) & 
P.G.). - 5. Woodhcys Dr.. Sale, nr. Manches ter. 
'P hone: Sale 6935. 

NOTTINGHAM 
"Papwortb , Sanders (P.G., Z.B., T.B., M., 

G .. H.O .) .- local Agent for Clifford Es.•e• Mu,le 
Co. Distr ic t £xcimincr (or "D.M.G.'' Diplomat..-
32, Alfreton Rd., City. 'Pho ne: 77248. 

NELSON (Lanes) 
Simpson, Jack (B. Plec. style a speciality) .- ! 10, 

fir St. 

NEWCASTLE-ON-TYNE 
Clazie, .Jack (H.G. Specialist, P .G. & U.).-

18. Aneroh Ave., North Shields. 'PhOne: North 
Sh ields 1~15. 

•Dorward, T. J. W. (P.B. & M.).-19, West­
Holme Gardens. Newcastle-on-Tyne. S. 

Warwick, Sam (T.B., B .. G. & Theory).-2, 
Holmlands Park, Chester-le-Street. 

PAIGNTON (Devon) 
Walton , Joseph (G., H.G ., P.G ., M.).- 33, H yde 

Rd. 'Phone: 57846. 

PLYMOUTH 
*Lee, Arthur (P .G ., M., P.B., T .B., E.G. , U . 

Piano, P.Aec.).-Studio: 255. North Rd. Instruments, 
mu~lc, s1rinss . etc. 

PORTSMOUTH 
SpickerneU, L. H. (P.G.) .-3 2, Winton Rd ,. 

Copnor. 

MARCH, 1951 

PRESTON 
*Earle, Eugene (B., M., G.).-" Radio and 

Recording Anist."-Canno n St . 'Phone: 2439. 

READING 
Hamlet , J. (B.G., Finger and Plectrum).-13, 

Priest Hill. ca versb am. 

RHONDDA 
*Phillips, W. G. (B., M., G., H .G.) .­

Eltaminer for "B.M .G." Dlplomas.-37 , Soutb S1 .. 
Ynyshir, 

ROMFORD (Essex) 
Edwards, Jimmie (B., P.B., P.G ., H.G .).-2: , 

Eastern Rd. 'Phone: Romford 4291. 
O'Argue, A. (B., P.B., M., P .G., H.G .).- 7, 

K ingston Rd. 

SOUTHAMPTON 
*Nava, P. (B., M ., G.).-All styles. Plectrum 

Technique by post.-Fret -Mu sic Studio, 64a. ne 
A venue. 

STOCKPORT 
Howard , Don (B., M., G., P.G ., H.G. , V.).-

251. Wellington Rd .• South. 'Phone: 2121. 

STOKE-ON-TRENT 
~Pearson, l•red (B., G., P.O., H.G ., M ., U., 

P. Acc.). All stylcs. - 28, Hayes St., Bradley. 
Bursiem. 

SWINDON 
"Dommett, C. S. (P.B .. , T .B., U., M., P.G . '& 

H .G .).-16. Kent Rd .. Swindon . 

WARRINGTON 
*Fowler, W. H. (B.M. & G.) fa:aminer tor 

" O.M.G." Diplomas. 30, Orford Green. 

WIDNES 
*Davis, Fred (B., & Z.B. & Theory).-26, 

Halcgatc Rd .. Halebank . 

ABROAD 
CAPE TOWN (S.A.) 

*Pasha , S. (B., M . & G.). (Pupil of the 
late E. Grimshaw). Local Ex1miner for "8.M .G." 
Oiplomos .- 5, Glynn St . 'Phone: 2-9638. 

JOHANNESBURG (S.A. ) 
*Charlie Macrow's Studios for expe rt 

personal tuition on Banjo. Mandolin. O nltar 
and Electric Hawaiian Gu itar. Studios: Ocrrn-­
iston and Johannc sbur~ . Inquiries : •ph one 
22.2361. or Box • -140. Germiston . 

*Kudsee's, Geo. "B.M.G." School , 111, 8th 
Ave., Ma,yf1ir. ' Phone: 35-3575. 

*V;ncent. F.ric (B .. M. , G .. etc.) .-1 7, Store 
Bros. , Bldg .• 74, Eloft St . Tei .: 22.3285. 

ST. PAUL , MINN. (U.S.A.) 
*Bellson, Albert (Artist-Teacher of fretted 

instruments and piano accor dion). Au thor and 
publisher or Bcllsnn Orchestral Tenor Banjo 
Method and The Professiona l Ter.or BanloiOl.-
376. St. Peter St. 

SYDNEY (N.S.W., Australia) 
*Hine, A. (B., Z .B., M., G., & H.G .).­

Studios : 326. Parramatta Rd.. Pcternham. Aaent 
ror Clifford Essex: Mu sic Co . •s instruments: and 
mu~lc. 

*Sainty, Cec. (H.G ., P.G., P .B., M. , U .).-
31, Mount Ave., Punchbo wl. 

*Skinner , H. Ph'.llip (All fretted instru-
rncnL"'.).- Nlcholson·s, 416, Oc:orgc:: s,. 

TORONTO (Canada) 
Alkins, Bertram (Classic guitar).- 151, St. 

George St. CR.A. 5326). 

ABBREVIATIONS.-" B." Banjo. "Bn." Banfolln. .. Dola •• Mandola . "G ." Spanish Guitar. "H .G." Hawaiian Guitar. "M." Mandolin . 
.. P .'" Piano. ,. P.A cc." f janb Accordio n. •• P.B. " Plectrum Banjo. •· P.G. 0 Plectrum Guitar. •• S." Singing. ·• Sax.

0 
Saxophone. .. T.B." 

Tenor Baoio. "U." Uku lele . "V." Violin . "Z.B." Zither-Banjo. 
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"A GOOD ALL-ROUND TUTOR 
FOR THE SPANISH GUITAR I 
CAN REALLY RECOMMEND" * 

. . . . :md he goes 011 to ,H) 

•· I 1rclcw ;e 1/1<· a:1p1'mW1C<' 
of 1/ris up-/1'-da !e un or anti 
(1111 11/ ·e.ul> using ir few 11/1 my 
Sp.wi ., I, g11;u1r p11pi/,•." 

Acc laimed by player~ 
and teacher~. thi~ tu tor 
inc ludes co mplete anc! 
d el ai lccl in s tru c t io n: 
exercise, : scale~ and 
many solo~. T he difficult 
~xplanat ion or a ll tech­
nical poin ts arc made 
,, it h clari ty and the book 
contain s all that is nec­
essary for the com plete 
ma~lcry of" the guitar. 

IDEAL FOR THE STUDENT W HO 

CANNOT HAVE PERSONAL LESSONS 

!' 11hlis!, ed by : 

GEOFF . SISLEY 

PRICE 

CLIFFORD ESSEX MUSIC C~) Lr!J 

8, NEW COMPTON STREET, 

LONDON, W.C.2. 

7f6 
(U.S.A. & CANADA " 1.25) 

Poswge 4d. extra 

SHORTAGE 
OF METALS 

Th is co wI 1rr is co111111ilfC'd 10 a 
ras/ r!'-ami ame111 plan and //,is 
i:, alr e(l({1· 111aki11g i1self ./<·Ii in a 
.1!10rtage <~/ all 111a1eria/.1· used in 
1/ie mak ing <~/' s1ri11gs. Tire wise 
player H"i/1 look to hi.t s/o("ks .. . 
.\'OW ! 

awyc"-a~kJ,, ~ , 
• BY SUBSCRIBING I 

YOU SA VE BOTH TIME & MONE Y 

To rn•ke !lure of tt ceivin,:. 
·· B.M.G !' ere ry month it i, 
necessary to place a studi.ng 
order. T he most troubl~fr tt 
• ay is by subscr ibio~ direcc 
wi th the publishers. •od it 

i• • "-' · 
S UBS CRIPTIO N RATE-

10/6 fo r 11 m0Mh 1 
( U .S .A . · · $.I.SO) 

L 

i ii 

IMMlDIATI SUCClSS 
Players everywhere have welcomed 

"GUI LD 
MARCH " 

C . G. FITZPAT RI CK 

A worthy companion t o th e 
ev er-pop u lar 

"MAN THE GUNS " 

EASY - TUNEFUL - EFFECTIVE 
Banj :> Solo (Finger sty le) 

wi th banjo & piano aces. . 2/6 
Plect ru m- Banjo Solo 

w ith banjo & piano aces. 2/6 
Tenor -Banjo Solo 

with piano acco mpaniment , 2/ 6 
Mandoli n Sol o 

with mandolin & piano aces. 2/6 

Banjo Solo (Fingcrs ty lc).... .• I/ -
Plectrum-ban jo Solo . .. .. . I /· 
Banjo accom paniment .... .. 9d. 
Mandolin or· Banjo lin Solo . I /· 
2nd Mandolin or Banjo lin .. ...... .. 9d. 
Tenor -Banjo Solo .. . ................... .. l /-
3rd Plectrum-B anjo... ........ ......... 9d. 
3rd Mando lin or Ba11jolin 9d. 
Teno r-Mandel a . .. ...... .. . . . . . . . • . 9d. 
2nd Teno r-Banjo ·.. . .. .. . ...... . . 9d. 
Gui t ar accom paniment . . . • .. . . .. 9d. 
Bass Banjo. .. .. .. .. .. .. 9d. 
Mando- Cell o . . .. .. . .. ... . . . .. .... .. .. 9d. 

Piano accompaniment ....... .. ......... 1/ 6 

SlND fOR YOUR COPY TO-DAY 
CLIFFOR D ESSEX MU SIC C o. Ltd . 
8 N ew Compton St .• Londo n, W .C .2 

SEND THIS OFF TO-DAY 
: TO CLIFFORD ESS EX MU SIC CO . LT D. i 
: 8 N c.w Compton Stre et, : 
: LONDON , W .C .l ! . . 
: Plea se send me "B. M. G." for the next : 
! twelve months commencing with th e i 
: ...... ....... .. .... ............ .. ... ... 19 .. .... Issue ! 
i I enclose her ewith .. .. .. . ..... value I 0/6d ! . . 
: NAME ...• .. ....... ... ... ... ............... ..• .. •.... , : . . 
: ADDRESS .... . .... ... ... .. .. ... ... .. ............ ~ .... : . . . . . . .... '. .... .... . .. .. ........ ............... ... . .... . . . . . . .. ............ , ..... ' ..... ........ .............. .... . . . 
: REN EWA L....... . NEW SUBSCRIBER....... .. ! 
: (Please pu t X or oi tu1 appropriate su rion) i 
.............. . . . .. . . . .... . .. .. . . .... . . . ...... ! 

BUY CLIFFORD 
ESSEX STRINGS 

If you d o not w i t h t o «ut t h is •·a .M. G ., " cop y t h• a bove fo rm o n a , hioot o f p:ip or 
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WELCOME NEWS! 
THE IMMORTAL MUS IC OF 

SIR ARTHUR S ULLIVAN 

NOW AVAILABLE FOR THE 

FRETTED I N ST RU M E NT S. 

FOR MANY YEARS PLAYERS OF OUR INSTRUMENTS HAYE BEEN ASKING FOR THE MUSIC OF 

"THE GONDOLIERS," "THE MIKADO," "THE PIRATES OF PENZANCE," "IOL ANTHE," "YEOMEN OF 

THE GUARD," " H.M.S. PINAFORE," AND OTHER IMMORTAL TUNES FROM GILBERT 

AND SULLIVAN LIGHT OPERAS. AT LAST IT IS POSSIBLE FOR US TO OFFER 

"SULLIVAN 
SELECTION" 

Arranged by Arthur Stanley 

MUSIC THAT WILL NEVER DIE 
* Owing to ihe /cng<h of 

this select ion and 1he 
extra number of pages 
devoied to each par!, we 
ore compelled 10 slightly 
increase the selling prices. 

Banjo Solo (Finger style) 
wit h 2nd banjo and piano .. . 4/ · 

Plectrum-Banjo Solo 
with 2nd banjo and pi ano .. . 4/• 

Teno r Banjo Solo 
with piano .. . . . 4/· 

Mandol in Solo 
with 2nd mando l in and piano 4/-

CLIFFORD ESSEX MUSIC(? LT·D 
8, NEW COMPTON STREET, 

LONDON , W.C.2 

Banjo Solo (Finger st yle) .. . 

Plectrum -banjo Solo 

Banjo accompaniment 

Mando l in or Banjol in Solo .. . 

2nd Mandol in or Banjoli n . .. 

Te nor Banjo Solo .. . 

3rd Plect r um -Banjo .. . 

3rd Mandolin or Banjo l in 

Tcnor-Mando la 

2nd Tenor -Banjo .. . 

Guitar accompaniment 

Bass Banjo .. . 

Mando -Cello .. . 
Piano Conductor ... 

.. . I /6 

... I /6 

... I/· 

... I /6 

.. . I /· 

.. . I / 6 

.. . I/· 

. . . I/ · 
.. . I/ · 
.. . I/· 
... I/ ­
... I/­
··· I/ ­
... 2/-

Printed by PcH·rlcy, L1cJ. <T.U.) . ~2-36, f'lcct Lane, London . E.C.4, ror th,· l'ub li,hc rs and J>1•opric 1or ,. C liffor d Essc., :-h" •~ Co ., Lui 
8 New Co mpton S1rcc 1. Lo ndon . W.C.2 . 


