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Accessories 

* 
Th e co nt in ued limi tatio n of supplies has great ly 
curt a iled th e nu m b er of banjo, man do lin a nd 
i:u itar acc e ssori es ava ilab le. List ed be low are 
t he ON LY accesso ri es we can at th e pres ent 

BANJO 
TAILPIECE 
(S ,Str ing) 

PRICE 

10/6 

ti m e su pp ly, 

BANJO 
·• Professional " cailpiccc. + string 

.only 
H.-vana" b;mjo or tcnor-b:mjo mute 

Single-note (G) Pitch Pipes 
Set or P,teh Pipe, (G.C.G.8.0.) ... 
Nickcl-ofucd bn.ckct and nut •.• 

Non-slip pegs with black buuons 
{including oct:iivo occl ... 

Wcd,c plates (nickc,J p:>tod ) 
T,llp;ccc bolu (nickel plated) 
Keys for tightcnmg vellum. (Will fit 

most u.-.ndud hexagon nuts) 
"C.E." Improved wnst rc.n (adiusu.b1c) 
Ebony top nuts (~co,c width of (,ngcr• 

board when ordcrrnr) . .. .,. •·· 
Re.al ivory top nuts (uare w1d1h of 

(in,:crboard whtn ordtring) 
Ebony wedges per pair 

Nickel-s ilver frMwire (only sold in yord lcneths) 
per yud l/ • 

Muh ine-hcads for z.i1.hcr•b.1njo. (Various.) 
fr-om pC!:r p1.ir 18/6 

BANJO & ZITHER - BANJO BRIDGES 
Non-t ip bridges , f', j* .i.nd f". (Stace whcthtr 'l•strin,£" or 

5-sirin,r required when ordctiflt .) .. . .. . .. . . .. 1/6 
·• Grover,. de luxe brid,:cs, With ebony insot. i* ◄•string 

only l/ · 
Hand-made m~plc bridges. i* S-urint or,ly I/ · 
"S.X. Spcci.al "tit her -b;anjo bridges. •• ~nd I" 5-string only l/ • 
" C.E . Stond>rd " brid&•• · j" ond l" 5-str;nt only 2/ · 

VELLU M S 
We un supply bc.Jt qu~lity ~JI.white . atr -skin b:.njo vellums to fit 
.:all m:ak~s of b:anjo. Current price liJt tree on request . Wc 3lso 
undcrnko the fitting of vcHums (:u ~ smill cosc:) :.nd will return 
your hoop within 7 days . Complete dcuHs of this 1;e,-vict! 3,-e 
given on ll npirntc lc.;,,flct. 

E><h 
S/· 
4/• 
1/· 
8/6 
1/6 

7/6 
2/6 
2/· 

316 
3/6 

1/ · 

3/ • 
1/6 

MANDOL IN 
BRACKET & 
NUT - 2/ 6 

•• C.\h1cc " type bridce . Ebony with real ivor y inset (Stotc height required 
and 1ive curve of mandolin , i( any) 

Binjolin Bridge (Store whether (or ◄ or 8 scrlngt and hr,ght requ1red when 
ordcrinr .) .. . .. . .. . ••• ... .. . ·· · ... . .. · · · 

fretw iro (only sold in yard lenRths) ••• ••• .. • ••• per y~rd 
l\c.al j.,ory ,op ouu (Scoce -..iJcJ, u(finicrbrx1rd and hci,:IH rt:Quirt:d-..hcn ordcrjn&,) 
Sin&lc No1c (A) Pitch Pipe. 
Enclosed m,cMnc,hc•ds (Cal,cc typo ) 
Var ious 4 3nd B•string mac.hinc•hc;\ds From, pe r piir 

Each 
4/6 

◄/• 
3/ · ,.,. 
2/· 

◄5/• 
18/6 

CA LACE 
BRID GE 

ST RIN GS 
Cliffo.-d Encx " Tone 
Tested " strint-:- for ;II 
rrcucd fnstrumcnts :arc 
us.ed and rc.commcttdcd 
by :imueurs :iind pro-­
fusion:.ls all over the 
world . Comt,lctc curtcnr 
pr,c, list free. on ,cqu~sr. 

GUITAR 

Set of Pitch Pipes for Sp::1ni~h ~nd H:.waiian 
guiurs per set 

Adjustable bridgct, ebony . with nickcl-p l.atcd 
milled nun . For fbt :tnd celto~built guiuri. 
(State which r~quircd and m inimum hciihc when 
ord•rmg .) •. . ... ... IS/ · 

Prccision•buift single machinu. Nickel-plated . all 
mct•I. (Supplo<d in both rithl and /0(1-hand f,1<ing.) ••• 8/ • 

High-zrade floicing uilpiccc wi,h ~xtrudcd su·ing hc;id 
Nickcl-plotcd. (5cc ,lfumo1ion .) .• . ••. ..• 11/6 

Ebony top nuu . (Srofe widtl, of /it'&,crboord and height 
rtquired when ordtrmg.) ... ... •.. .•. 2/6 

Real ivory top nun. (Scau~ w,d1h o( fingerboard and 
l•tiQhl rrquircd when ordcrin r,) .. ... ... 3/6 
Blick polished cbonitc Onr,cr places. adiust3.blc fitting 15/• 
Silk gui1>r cord, (,rcen , o ld ROid, red, blue) ... .. . 2/6 
Nickel-silver frctwirc. (Only sold m yard lenRdu .) 

per y,rd 4/• 

FLOATING 
GUITAR 

TAILPIECE 

PRICE 

12/6 

Ebony bridi,c. pins (or Sp~nlsh guit.ir I /6 
Ebony end knob~ for Sp:,n"h cuiur ◄/ . 
Ebony Spanish guiur bnd,:CJ . (For PLECTRA 

glucin,: on flat top Spanish ,:u,ror ,) 17/6 
Rosewood Sp.:amth ,:uit.J.r bridges ... IS/ • 

(Brideu for 1hc (,ngtt•Uylc gu,1or 
ctre of two k,nds-9in cypc ot saddle 
1yt>C. Sracc which required when 
ordermt .) 

Rc•I ivory bridge <>ddlo, (Supoficd 
suff,cicnrly lo,ec co allow (or adjust -
mcnr.) ... ... ... . •. 1/6 

White p lastic purfl int, ; • wide. h• 
thick. (Only ,old in yard fongth,.) 

Clifford Essex rcil tortoiseshell 
plcctn :ir-c tho finest in the world . 
Every one is m1.dc by hind ind 
perfectly polished •nd bevelled 
ready (or use. An illu$tr-atcd 
le:aflct showing the comptetc 
r::mge o( these plectra will b~ 
supp lie d free on re quest . 

per yo,d 3/ • E•<h 

"New Apex" phosphor bronzo kidney-shape Hi1w.1iian ,:u1tu steal . . . 6/. 
•• Buil King" bullet•nosc round steel. Gcrm3:n silver, mirror f1nish •.• 7/6 
Hawi1i11n guiur top :.djuncr nuu. Sr~s. nickcl-pbtcd 9d . 
Can H:iwaii:.1n gtJiu.r top :.diustcr nuts. Nickel-pb:ted ••. ..• ..• l f . 
R cal tortoii:e1hell ringer :\Od thumb picks for the H:1w:1.ii::1n iuh:iir (9/· per set) 3/• 
Mcul . pl;ucd . finger J.nd thumb picks for Hlw.iiian guiur (◄/6 per stt) .. . 1/6 
Haw:a1ian leis, Roy:il H3.waii1n colour~ 7/6 

ADJUSTAB LE GU ITAR BRID GE Pr ice IS/-

SPA N ISH GUITARIST •s FOOTSTOOL 
We have produced :t. handsome and wdl•midc foot.Stool for the Sp.inish &uiurl$t 
which is rigid when in use but folds up for cuy carrying. An iUusuaccd leaflet iiving 
ull dc,ails will be: sui,plied on request. 

FU LLER DETAILS O F ANY ACCE SSOR IES LIS TED AB OV E 
GL A DLY SUPPLIED ON REQUEST . 

All Prices inclusive of Government Purchase Tox wlierc opplicoblc. 
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By THE EOITOR 

YOU will probably remember that in 
the August issue l wrote at some 
length about a new banjo record 

issued in this country. Ma ny readers 
wrote and thanked me for drawing their 
attention to the record ; and quite a num­
ber spoke about the difficulty they 
encountered in finding a stockist of the 
particular label on Which this record is 
issued! 

However, you cannot stop an enthusi ­
ast, if he wants something hard enough . 
On quite good authority l am told that 
·' Good Time Jazz" records are obtain­
able in most cities and big _towns. It is 
just a ma tter of trying-and breaking 
through the shield of secrecy with which 
the manufacturers appear to cover their 

DICK ROBERTS, 
Tenor -Banjoist 

Ed ited by 
A. P. SHARPE 

~ 
The Editor does not necessarily agree 
with tl,e opinions expressed by his 

contributors. 
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prod ucts . 
I sent a marked copy of the August 

·' B.M .G." to Vogue Records Ltd. in 
London (the Company respon sible for the 
issue of "G ood Time Jazz" records in 
England) . I did not even receive an 
acknow ledgment ! Although 1 am not 
surprised . Our reco_rd reviewer " D is­
cus" tells me that this particular company 
is one of the few which will not send 
him any records for review. 

Of course , I realise it is possible tha t 
this company already sells all the records 
it wants to and does not want the embar­
rassment of pub licity which would create 
a bigger demand_! J have discovered 
(purely by chance) that anothe r record by 

CONTf.NTS 
Mos:ic Jn Th is Issue: 

Ha wa iian Guit:ir Soto: u Ua like No a Like " 
SJ>anish Guitar So lo: •• Pr elu de •• (C h opin) 

Banjo Soto: 0 Brave and Bold ,, 

MandoUo Solo: "Maqueda " 

Pfedru m Guitar Solo: •' La Cucar.u~ha " 
6.anjo & Zithe r•Banjo Causerie by J. McNau g lwm 6 

•• B.M.G.•• Diploma s . . 21 
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Director y of B. M. & G. C' uh ; 23 
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Notes and Comme nts by Th e Etlitor 
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Sffl<III Advertisements 22 
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The Art or Ftamcnco by Mid,ael E . Fishel' 18 
·fbe Banjo In Bri tain t,y W . M. Brewer . . 3 

The Elertric Plcc tnun Guitar by Jnck Duarte 7 
The Guita r on Wax by " Discus ·• . . 11 

The Modem Hawailao Goitar by Fra11k Bak er . . 9 

Subscription rate: 
12 months .. 15/ - (U.S.A . $2.20) 

All news items submi11ed for the 
next issue must arrive at tl,is office 

before 1/,e 10th of tl,e month. 
ADVERTI SING RATES 

ON REQOEST 

[Price On e Shilling and Threepence 

-- Th e Ranjo Kings " has been issued over 
here- before the one l mentioned las t 
August . One would have thought that 
Vogue would have pointed this out to 
me! 

The titles are: "Banjo Bounce" and 
"S tephen Fo ster Medley No. 2 "-" Good 
Time Jazz ,. GY.2177. 

Purc hase1rs of the other record will 
need no urging from me to get th is one . 
If you have yet to listen to "T he Banjo 
Kings ··- get them both. (The other 
number is GY.2209.) 

Do not .let the tro uble it takes to buy 
the records put you off. / had _to visit 
fo ur West End gramophone dealers 
before I found one with the earl ier record 
in stock! 

In contrast to the " couldn't care less " 
· attitude of the English company, "Good 

Time Jazz " of America- the compan y 
that actually recorded " The Banjo 

RED ROUNDTREE, · 
Plectm111-Ba11joist 
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Kings "-wrote me a charming letter. 
thanking me for the write-up I had given 
Dick Roberts and Red Roundtree and 
sent me the photographs reproduced on 
the previous page. In addition, they are 
seRding me two LP. discs by the "Kings," 
which it will be my pleasure .to review for 
the benefit of our many U.S. readers. We 
might even persuade the English company 
to issue more, for it is obvious other 
titles are available. 

The American company also tells me 
they have signed up plectrum guitarist 
Barney Kessel and will be issuing two 
LP. discs by him in the near future. I 
would be pleased _to give these records 
every publicity-in the same way as I am 
always pleased to draw attention to discs 
made by fretted instrumentalists. I only 
hope readers of "B .M.G." avail them­
selves of these issues-for good sales of 
f.i . discs pave the way for more issues. 

fli4htf"m,d\e ~Wt_ 
By JACK WHITFIELD 

(Continued from last month's issue) 

TH E study in 
triplets, to which 
Harry Young 's 

Master Method takes 
you next, is not as 
easy in execution as 
might appear at first 
glance. For most of 
the way, it is the 
right hand which will 
face the stiffest task. 

You ·will be 
tempted to play a 
down stroke on the 

first note of each triple t. Resist the 
temptation. That does not mean that 
such a routine would be "incor rect"; 
many experienced players would adopt it 
but the purpose of the study is quite 
clearly to develop right-hand fluency and 
co-ordination of the two hands, rather 
than ·give any special exercise to the left 
band, whose work is fairly simple. 

Note the asterisk and explanatory line 
at .the bottom of the page! You are now 
in the first stage of development of know­
ledge of frets above the third and you 
should pay particular attention to "new " 
notes--:or rather, riew positions-as you 
meet them. 

You should, by now, be fairly familiar 
with notes at the first three frets on all 
strings and extended knowledge of the 
fingerboard will come more quickly by 
real activity _ than by attempts at parrot­
like learning . , 

11.M.G. 
We shall provide a little more "real 

activity" before the end of this lesson! 
A word to the beginner who knows no 

other kind of triplets than those in the 
Beverley Sisters• ditty . 

A triplet in music is a group of three 
notes, played in the .time of one beat. 
Thus, for four-in -the-bar, you would 
count: ' '. one-and-a, two-and-a, three­
and-a, four-and-a ... "; marked groups 
of three notes, with the accent on the first 
of each group. 

You will observe, incidentally, that the 
stroking in the 5th, 6th and 7th bars of . 
our study departs from the norma l 
routine. There is an explanatory note 
below the exercise-glide the pick across 
two strings. Th is glide is followed by an 
up stroke. 

BE CAREFUL 

Be careful not to press the plectrum on 
to the strings: this will give bad tone and 
prevent a smooth up stroke on the third 
notes of the triplets. But avqid the other 
extreme- which is to " feather " the 
strings with the plectrum . 

Rather let the weight of the hand carry 
the plectrum across the str ings, with 
moderately firm grip and not too much 
plectrum point. The hand should then be 
nicely poised for the up stroke to be 
executed with a flick from the wrist. This 
is not an easy operation and will require 
a good deal of practice before it can be 
performed smoothly. 

You should aim to give even tone and 
volume to each note, apart from the slight 
acce!lt on the first of each group. 

OCTOBER, 1954 

This seems to be a good point at which 
to recall your motto for this course: 
TRAVEL SLOWLY. 

It certainly appl ies to the next 
" stretch "-for which you .turn to 
Page 47 for a " pattern " scale of G major. 
This is the further " real activity " l 
promised earlier . . 

Skip the preamble for the time being 
and master the scale as given . G- 6th 
string, 3rd fret, 2nd finger; A-6th string, 
5th fret, 4th finger; B- Sth string, 2nd 
fret, 1st finger; C- 5th string, 3rd fret, 
2nd finger; D-Sth string, 5th fret. 4th 
finger; E- 4th string, 2nd fret, 1st finger; 
F # ;- 4th string, 4th fret, 3rd finger; G-
4th string, 5th fret, 4th finger; A-3rd 
string, 2nd fret, 1st finger; B-3rd string, 
4th fret, 3rd finger; C-3r d string, 5th 
fret , 4th finger; D-2nd string, 3rd fret, 
2nd finger; E- 2nd string, 5th fret, 4th 
f1nger; F# ,-lst string, 2nd fret, 1st 
finger; G-lst string, 3rd fret, 2nd finger. 

WORK SLOWLY 

Work slowly through that and you will 
find you have performed a two-octave 
scale without moving your right hand-a 
demonstration of the '' productive 
capacity" of the guitar. First-rate exer­
cise for the left hand and your first real 
venture into that basic operation, "posi­
tion" playing. 

A " recap" is called for. 
Remember that in executing the scale, 

the tips of the left-hand fingers should 
come up to the frets (this will become 
automatic if you concentrate at this stage 

" YOU NEVER LIKED HER PLAYING ON THE RADIO ! " 
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of your playing); and that you should not 
transfer a finger until it is absolutely 
necessary to do so. (This ensures that one 
note will "run into " the next , while 
., clipped " notes will be the result if you 
raise the fingers immediately the note has 
been played .) 

Concentrate, for the time being, on the 
left hand and content yourself with down 
strokes with the right. If you can play 
the scale (ascending and descending) 
smoothly, with down ·stroke s, by the time 
the next issue of "B.M.G." appears you 
will have done well-and you will be 
ready for more! 

(NOT£: This course is intended to help setJ~1eachillg 
plectrmu guitar :;tudents a11d in 110 way is a jUbstitute 
for personal tuition for· which there is. indeed, no 
subsritute. The course commence<l in 1he March 1954 
issue and tht' Clifford Essex Co. would b~ pleased to 
advise new readers. who wish to start th e course from 
the begi,min~. whflt back is.sun from that date are still 
avaUable.) 

(To be continued) 

By w. M. BREWER. 

(Mr. Brewer is comimd11g his serie~· of articles 
b.v presenti11g. as far as possible in alphabetical 
order . biographies of well-kn own British players 
of the bm1jo.-ED1TOR.) 

AN old-time banjo ­
ist of merit was 
William E d. 

ward Ballantine, who 
L· b" established" The City 
, V. Banjo and Guitar 

\ Studio," at 9, St. 
' Mary Axe, London, 

E .C., in 1874. His 
association in busi­
ness with a Scottish 
publisher suggests he 
may have been born 
in Scotland, but dili­
gent research has 

failed to revea l anything of Ballantine·s 
life before 1874. 

Mentioo is made in "The Daily Tele­
graph·· of December 23, 1880, of "Senti­
mental and comic songs arranged by 
Ballantine (banjoist) ," which lends sup­
port to the authenticity of paragraphs in 
the June, 1894, issue of "The Jo'" that 
" Professor Ballantine, England's premier 
banjoist, was the first to write banjo music 
in England. His No. 1 Banjo Gems was 
the first piece of sheet music we believe 
published for the banjo. " 

Advertisements of the period show that 
Ba!lantin e's Banjo Gems were issued " in 
ten parts, each part complete in itself 
and containing selections, variations, 
breakdowns, songs with banjo accom ­
paniment, etc." 

B.M.G. 

PHIL BARKER 

Among W. E. Ballantine's other instruc­
tion books (on the cover of one of which 
is an etching of him) were (I) a Tutor 
for banjos with 5, 6 and 7 strings, pub­
lished by John Cameron, of 83, Dunlop 
St., Glasgow, in 1883; (2) a Tutor pub­
lished by John Alvey Turner in 1884; (3) 
·' Ballantine's Banjo Treasury,'' contain­
ing 20 original compositions; and (4) a 
Banjo Journal. 

An l 890 issue of the latter contained 
" 20 vocal items with accompaniments 
arranged expressly for the banjo." 

Among Ballantine's pat rons and pupils 
were H .R.H. the Princess Caroline Murat , 
Her Grace .the Duchess of Leeds, the 

BERT BASSE'IT 
(age 13) 

This photograph was taken at the time he made 
his records for the Jumbo Co. who used it in 

their publicil)' matt~r. 

3 

Marchioness of Ripon, the Rt. Hon. the 
Earl of Dalkeith , the Rt. Hon. the Earl 
of Dunraven, Lord Ernest Hamilton and 
many other titled people. 

He earned high praise .from :Walter 
Howard of the Mohawk Minstrels and 
the "Musical Opinion and Music Trades 
Review " (October, 1888), stated that "for 
art istic playing and really converting the 
banjo into a musical instrument, we must 
bestow our praises on Mr. W. E . Bal­
lantine ." 

For some years, Ballantine was banjo 
and guitar master at the Hyde Park 
Academy of Music for Ladies ; the 
London International College; and the 

·· Kens·ington School of Music. He wrote a · 
tutor for the guitar. 

A FINE PLAYER 
I am informed by a banjoist who knew 

Ballantine that he was a fine player. At 
one concert , wher e some 40 of his pupils 
appeared as an ensemble, he gave expert 
demons trations of" rolling" playing. 

Ballantine maintained his studio at 9, 
St. Mary Axe until 1900 and resided at 
23, Myddleton Square, nearby until 1905, 
but search at Somerset House has failed 
to discover the date of his demise. 

* * * 
Philip (" Phil 'j) Stan ley Barker was 

born on May 21, 1913, at Earl Shilton, in 
Leicestershire. His first banjo, which 
cost him 2s. 6d. ! had a smooth finger­
board, which he afterwards " rectified " 
by breaking . up one of his father's cigar 
boxes to make frets. 

At the age of 16 he took lessons from 
J. Chambe rlain of Leicester, to whom he 
is greatly indebted for launching him on 
a successful career. 

A subsequent broadcast from the 
B. B.C.'s Midland studios induced Phil 
Barker's father (an A.R.C .O.) to look 
more kindly on his banjo activities, which 
had hitherto been regarded with some 
disfavour. 

As is now well known, Phil Barker has 
become a front-rank player of the plec­
trum-banjo. His compos itions published 
in "B.M .G." music supplements have 
includ ed: "Etude jn F," " And ante in 
C," '' Idyll ,'' " Fanc y That," " Im­
promptu," "Noct urne in · D ," " Under 
Dr ake's Command," " Flag of England ," 
" Scaramouche,' ' " On the Hop,' ' 
'' Tickled Pink,"" Up and Doing ,"" Con­
cert Grand" and "Airs and Graces." The 
title of "Concert Grand" was originally 
"Sweet Sorrow." 

His ·'Jackpot'' (issued by the Clifford 
Essex Co.) has been published for banjo , 
plectrum-banjo, mandolin and other club 
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parts, while "I ntroduction and Gavotte," 
"Pickwick Papei:s (Suite)," " Regency 
Days," "Honour and Glory ," "Al l the 
Best," "Pick 'em Out,'' " Period Piece in 
Canon," "Touch and Go ," " Nobody's 
Business," and " Midinette,'' are still in 
MS. His brass band compositio~s are 
two marches, " The Tattered Barn " and 
"England's Glory," and a cornet duet, 
" Tit for Tat ." 

Phil Barker has played at more than 
40 theatres in England; 10 in Germany ; 
four in Canada; and one in Belgium. His 
radio appearances include 13 for the 

• B.B.C., two for B.F.N ., Hamburg, and 
four in Canada. As a conductor, he has 
broadcast with the Gloucester B. M. & 
G. Club in the B.B.C. feature ''In Town 
Tonight '' and has appeared with Troise 
and his Banjoliers in performances given 
at the Plymouth , Bristol and Leeds studios 
of the B.B.C. 

During the war, Phil Barker was in the 
· Navy for five years (three of which were 
spent at sea in a corvette) which, no doubt. 
accounts for the nautical titles of some 
of his compositions .. 

He has acted as adjudicator at Federa­
tion Rallies every year since 1949. 

• * • 
Bert Bassett (whose full name was 

·Albert Thomas Bassett) was born in 
London in 1894. As a youth, he was 
employed on the regular staff of Clifford 
Essex, t9 whom he was introduced by his 
father, who played the banjo. 

Bert first appeared in public at a Ken­
sington Town Hall concer.t in 1905. In 
1910 he was prima balalaika player in 
the Clifford Essex Russian Balalaika 
Orchestra and, in 1912, became a siar 
artist with Joe Morley, Will Blanche and 
George Morris in the Palladium Min­
strels, which featured a team of 34 
banjoists. 

FIRST DANCE BAND 

In 1913, Bert Bassett appeared at the 
" 400 Club " in New Bond Street, Lon­
don, in the first dance band in England 
to include a plectrum-banjo. Playing 
plectrum-banjo with him in the band 
was Nicholas Kovac, who is now a leading 
member of µle Classic Guitar Society of 
New York. 

Later, Bert Bassett, who was also a fine 
player of the 'cello and piano, appeared 
on the Music Halls in a double act with 
George Morris. One of their successes 
was Morley's "Bagpipe Patrol," in which 
Bert played a 'cello obbligato to George's 
solo. 

In 1915, · Bert was entertaining the 

·B.M.G. 
troops with his banjo and a year later 
became leading banjoist in "La! Belle . 
Leonora's Ragtime Band '' at the London 
Coliseum-an act that subsequently went 
to Paris for a period. 

Shortly afterwards, back in England, 
Bert Bassett was employed by the 
Admiralty, but in 1917 he joined Miss 
Jenkinson 's fashionable dance band at 
Eastbourne. 

During hi.s career Bert Bassett appeared 
in two Gaumont British and Pathe films 
and he made dozens of records for the 
old Jumbo Record Co., some of the titles 
being "Mississippi Bubble," " Georgian 
Breeze," "Plantation Symphony,'' "Hon­
olulu Cake Walk,' ' "Darktown Dandies,' 
"Coloured Major ," "Coon Band Con­
test" and " Whistling Rufus. " He was 
a member of "Raymonde and his Band 
o' Banjos" and played the bass banjo on 
the Regal-Zonophone records made by 
this band . In the "Minstrel Medley ·" 
he played "Po(?r Old Joe" as a bass 

BERT BASSETT 
A " still " from the Pathe film made by 

·• Raymonde 1111d his Baud o' Banjos. " 

banjo solo with exquisite taste. 
Bert Bassett, who died from tuberculo­

sis on April 21, J 937, was editor of 
"B.M.G." fro m March, 1933, to March , 
1937. His published compositions for 
the banjo include: "Admiral Andy,' ' 
" Bushran&ers' March ," "Call o' Erin,' 
"Chans ·on d' Ete," "Coon Slumbers," 
" Danse Columbine,' ' "Jumbo Rag,'' 
"Lazy Rhythm," " L'Automne,' ' "Pata­
gonian Picnic," "Sou thern Festival " and 
"Water Lilies.'' Every one can be 
recommended. 

• 
A versatile fretted instrumentalist, well­

known in British recording and broad­
casting circles, is William (" Billy ") Bell, 
who was born in London on January 12, 
1911. He started to play the banjo at 
the age of nine 'under instruction from his 
father. After playing finger-style for two 
years, Billy Bell took up the plectrum­
banjo in 1922 and the tenor-banjo a year 
later. 

To these attributes he added the plec-

OCTOBER, 1954 

trum guitar and Hawaiian guitar in 1928 
and 1930, respectively. 

His first broadcast was in 1932 with 
Troise and his Mandoliers (playing plec, 
trum guitar). Since then he has made 
over 2,000 broadcasts with various 
orchestras and today is one of the busiest 
of " session " men in broadcasting and 
recording studios. 
Billy Bell's mastery of the banjo has been 

demonstrated in broadcasts by Troise and 
his Banjoliers, with whom he has played 
" Banjo Oddity" and "Donkey Laugh." 
He has also played " Crazy Joe" as a 
plectrum-banjo solo and "Pickins '' on 
the tenor-banjo in these programmes. 

One of his finest efforts, in my opinion, 
was the soulful background he provided 
on plectrum-banjo to the musical items in 
the 1951 radio play "The Minstre l Boy,'' 
based on the life of Stephen Collins 
Foster . Although using a plectrum 
(which is not relevant to the days of 
Foster), Billy Bell achieved the atmosphere 
of Fost er's time and helped to maintain 
the gripping interest which characterised 
the play throughout. 

(To be continu ed) 

~.~ 
By V. J. PARSLER 

HA YING progressed so far in our 
studies of various aspects of 
mandolin playing, I am forcibly 

reminded that the majority who read 
these articles are still in the elementary 
stage. 

Judging by the letters I receive, I 
should say that a great many are self­
taught - and that so often 111eans badly 
taught! 

I do not pretend to teach anybody to 
play the mandolin, just by writing about 
it. Some subjects can be taught by 
correspondence but, with a musical in­
strument, it is far better to see the pupil, 
how he holds the instrument , how he 
fingers the strings, and correct his mis­
takes before they grow into bad habits. 

The writer of an article points the way 
and warns agajnst likely errors. He can­
not see how the player carries out his 
suggestions. So, at the risk of some 
repetition, I am going to revert to studies 
in the first position occasionally. 

There is, of course, also the new reader 
to consider. 

Now for some exercises. 
The "25 Melodious Studies," by Raoul 

Clifford, are in the form of duets for two 
mandolins but as both parts are about the 
same degree of difficulty, they can be 
attempted with advantage. 
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Study No. 2 is useful for time and 
rhy thm-es pecially for pupils still in the 
process of mastering the first position. 
For a start, play it with one down stroke 
to each note, including the crotchets. 
Master the time and rhythm first and then 
add the accents. 

In several places there is an extension 
of the first finger to F on the second 
string. Try to reach this note with the 
little finger without moving the band from 
the first position. Players with small 
hands find this a difficult stretch but it is 
worth trying for as it will be a great help 
in the more difficult studies later on. 

In playing this study with down strokes. 
keep the plectrum over at an angle-say 
about 60 degrees-leaning away from the 
player. The left wrist must also be 
curved outward so that the fingers can 
fall comfortably on to the fourth string. 
If the little finger can find the notes with­
out discomfort on this string there will be 
no difficulty with the others. 

TWO MAIN ERRORS 

There are two main errors with 
beginners: (1) A stiff right wrist. (2) The 
left hand under the fingerboard with the 
fingers too flat. Avoid these and the 
battle is half won. 

These remarks .are intended mainly for 
ti)e ne.wcoiner -to the instrument and to 
·' B.M.G." (Incidentally, the rea der who 
asks about my earlier articles may still be 
able to buy back numbers of "B.M.G." 
It is worth the inquiry.) 

Now for a solo that incorporates some 
of the things we have been doing. I have 
chosen Vess Ossman's "Leisure Moments" 
as it is very tuneful, not difficult if one 
is familiar with the first position, and bas 
sufficient variety of styles to be a good 
exercise. 

Have a good look at this solo before 
attempting to play it. 

The first line is an Introduction, finish­
ing on a pause. Notice how many of the 
quavers in this piece are marked to be 
played with a down stroke. Keep the 
p lectrum leaning away from the body and 
a good even tone should result. 

The second line introduces some simple 
two-note chords but as these conveniently 
coincide with a rit. there is enough time 
to get the fingers into position. Should 
you encounter any difficulty in playi~g a 
tremolo on two strings at once, strike the 
lower note and carry the plectrum straight 
across to tremolo the top note. 

This is a " Half-wa y house" method of 
getting the right notes first and then 
acquiring the greater flexibility of wrist 
later . 

The , groups Qf notes, usually quavers, 
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grouped under a curved line should be 
played with alternate down and up 
strokes to produce as smooth a run as 
possible. 

The Trio introduces some interesting 
reversed octaves and then a few more 
chords. For the sixth bar there is a 
chord using the third finger on A on the 
third string and the fourth finger on F 
on the second string. This is an easy 
stretch-but to reach back for the A 17 
in the next chord is more difficult and 1t 
may be better to bring the second finger 
up to take this note. 

In the next bar there is also an uneasy 
stretch for the third and fourth fingers. 
Have you noticed that if the third finger 
is pressed down quite firmly the fourth 
finger seems more uncontrollable? It 
takes a long time to overcome this, so 
persevere with the exercises. 

KEITH JONES 
who p!ays _ the guitar at the Ro.vt,/ R esta111w11. 
Liverpool. He is a pupil of Pierre Bethell. 

To finish the run of cliords ending in 
the "first time" bar, play the group of 
three with the fourth and third; the 
third and second ; and finally the second 
and first fingers. 

After the repeat there is a Coda that 
repeats the original theme ; finishing with 
an acce/larando played with all down 
strokes. 

I will conclude this month by replying 
to a reader who writes: " I want to 
practice very quietly in the evenings so 
as not to wake the baby. I have tried to 
mute the mandolin by stuffing a duster in 
it but it is still too loud . I cannot get a 
satisfactory mute to stay on the strings­
so p_lease suggest something. It has got to 
be soft playing or no playing for me." 

Most of us are up against this difficulty 
at one time or other but mandolinists less 
than most instrumentalists. The mando­
lin is an instrument of the quieter type­
but even the quietest of soft plectrums will 
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somet imes awaken his lordship the baby , 
so try this. 

Instead of using ir plectrum, use the 
index finger of the right hand. Treat the 
tip of the finger as if it were a plectrum, 
by supporting it with the tips of the other 
fingers. If the nail projects a little, a 
clearer tone will resu lt. Discarding the 
plectrum will certainly reduce the volume 
to tolerable proportions. 

The left-hand technique will lose 
nothing by this method but do not discard 
the plectrum too much ·or plectrum con­
trol will suffer. 

(To be continuetT) 

By BASIL KING 

IN view of the 
many tunings 
now in use, 

the only way to 
arrange Hawaiian 
guitar music for 
general publication 
would appear to be 
to write a melody 
line with chord 
symbols - the sym­
bols being carefully 
selected to ·help the 

player as much as possible. 
A helpful addition .to a solo published 

in such a way would be a list of the 
symbols used in the solo, giving the group 
o.f notes each symbol represents. 

Many popular songs already give a 
melody line and chord symbols, besides 
the piano arrangement. Also, by com­
bining the violin and piano parts with the 
guitar part from a set of band parts, one 
again secures a melody line and chord 
symbols. 

Thus " arrangements " for the Hawaiian 
guitar are already available for many 
IUfleS. 
• Because of this, I propose giving the 

H.G. student some guidance in playing 
from a melody with chord symbols. 

ANOTHER WAY 
Let me first point out that there is 

another way of adapting popular piano 
copies and violin band parts to the H.G. 
This consists simpl y of picking out the 
printed harmony notes you can play with 
the melody- and which gives an effective­
sounding arrangement. However, chord 
symbols will help you to make better use 
of your own particular tuning and for the 
benefit of those knowing little. or nothing 
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about chord symbols, we will make a 
simple start . 

Can you write out an ascending scale 
of C major? If not, see if there is one in 
your H.G. tutor, or get a musical friend 
to show you. The notes will be: C. D. E. 
F. G. A. B. C. 

With the scale in front of you, you can 
see that the 1st (or root) note of the scale 
is C. The root, third and fifth notes of the 
scale are C. E. and G. Now these not es 
make a C major chord - and they are 
called the root, 3rd and 5th notes of the 
chord . 

The chord symbol for a major chord 
is simply .the name of its root note. Thus 
the symbol for a C major chord is-C . 

If you use the High Bass tuning you 
will find the notes of the C chord at the 
third fret (and, of course, the 15th fret) . 
On the E and E7th tunings, they are at the 
eighth fret. On the E6th and El3th 
tunings, at least two of the notes will be 
found at the 8th fret. 

ANY ORDER 

It does not matter in what order the 
notes C. E. and G. are placed-they still 
make a C chord. Suppose a melody starts 
with the note C (an octave above middle 
C) and the chord symbol under the 
melody is also C. On the High Bass 
tuning , you can play the melody note at 
the 15th fret (3rd string) and add the notes 
G. and E. beneath it (4th and 5th strings) 
and this will give you the required C 
harmony with the melody note. 

On the E and E7th tunings you can do 
the same thing at the 8th fret-with the 
melody note on the first string. 

Try" it- and write down the chord you 
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play, so that you can see what it looks 
like. 

In actual pitch notation (which I advise 
you to use) you should have E on the 
bottom line of the treble stave; G on the 
next line up; and C in the third space 
from the bottom. 

The next step is to find out what to do 
if your tuning will not give you the com­
plete C chord-or if it is inconvenient to 
play the complete C chord. 

THE THIRD IS IMPORTANT 

All you have .to do is to remember tha1 
the third note of any major scale is 1he 
most important note in the chord . In our 
C chord the " third" is E. If, then, the 
melody note is C and you cannot play the 
complete chord , which note should you 
add for harmony? The answer is, of 
course, E! 

Similarly, if the melody note is G and 
you cannot play the complete C chord, 
then you should add E as harmony note. 
If the melody note is E, then you can add 
C or G as the ha rmony note; whichever 
is the most effective. 

Try harmonising a C melody note with 
a G ; and a G melody note with a C­
just to hear what the effect is. Music is 
not made of rules ; it is made of sounds. 

If you want to learn what you have 
been reading so far , get out your guita r 
and try everything and listen to it. Get 
some MS. paper and write ~verything 
down to help you understand and remem­
ber it. 

So far we have only considered the C 
major chord but any other major chord 
can be made and used in the same way. 

Suppose you want a G major chord. 

"HE WAS HERE. A MINUTE ACO ! ,. 
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Take the root, third and fifth notes from 
the G major scale and these are the root . 
3rd and 5th notes of the chord. The notes 
will be: G. B. and b. and •the symbol G. 

For .the chord of F the notes will be: 
F. A. and C. 

What are the notes in the following 
major chords and which is the most 
important in each chord: D. A. E. B i,. 
E 17 . and At, ? Get out that manuscript 
paper and work _them out. I will check 
the answers with you next month. 

Write out the following few bars of 
melody, putting the chord symbols under­
neath the melody notes and make a nice 
job of playing it on your tuning . It is the 
first few bars of " Aloha Oe " : 

Crotchet G on the second line up of the 
treble stave, with chord symbol C under­
neath. Bar line. Minim A with chord 
symbol F. Minim C (chord symbol F 
still applies but there is no need .to write 
it down again). Bar line. Dotted-minim 
F. Crotchet A. Bar line . Minim G, 
with chord symbol C. (You should be 
back on the second line of the treble 
stave now!) Minim C. Bar line. 
Dotted-minim E. 

I have given that in actual pitch. If you 
are not sufficiently sure of such things as 
crotchet s, minims, bar lines, etc., then 
please learn about them. They are some 
of the rudiments of music and you should 
know about them. 

I am now back in England , having 
returned from the U.S.A., but hope to 
give you some more American news in 
the future and eventually return to the 
States. 

(To be continued) 

By J. McNAUGHTON 

SOME time ago, 
in his "B.M.G. " 
articles e n -

titled "The Two 
Macs,"' R. Tarrant 
Bailey described the 
" Magnophone " for 
which so many 
memorable cylinder 
records were made at 
his Park St. studios 
in Bath- a remark• 

able efficient machine that still works 
perfectly . 

I last heard it operating some six years 
ago, so when I heard recently that R. J. R . 

. White was en route for the Bailey m..en­
age, I decided to drop in uninvited in the 
hope of shar ing in the fun. 

The " Magnophone " was in full cry 
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when I arrived, to be greeted by the two 
humorists of " B.M.G." and, when order 
was restored, we gave our undivided 
attention to the cylinders White and I 
had requested . 

Puffing happily at his beloved pipe (" I 
grow the stuff myself, laddie! ") the 
spr ightly author of " Fifty Years a 
Banjo Teacher" kept the machine work­
ing, despite the number of our requests 
- a number that would have been re­
garded as downright inconsiderate by any 
other ·• septuageranium ": as T.8. might 
describe himself. 

There were polkas and marches by 
Morley ; MS. pieces -'by iJ. P. Cuning­
hame (whom many believe to have been 
the equal of Morley); duets in which Tar­
rant Bailey partnered S. E. Turner , or 
Cuning hame, or Clifford Essex; solos by 
Tarrant Bailey Jnr.; and a gem of a 
balalaika solo, exquisitely played ; plus 
many impromptu efforts punctuated with 
the laughter of Morley and others in those 
halcyon days. 

INCREDIBLE SKILL 
I was too intent on the incredible skill 

evinced by these great players to make 
notes during the two hours' session, for 
the pace was often terrific and the tech­
nique sheer wizardry . 

Such attainments are beyond words but 
doubtless many of the solos will revive 
happy memories among the Morley fans. 
Here, as I recall them , are the titles of all 
the cylinders we heard at the Bath home 
of R. Tarrant Bailey: 

Morley solos: " Andante and Waltz:• 
" Banjo Diver sion," "Blackbird ," " But­
terfly," "C olombine ," "C uninghame's 
Return ," " Joy Ride_." " Kaffir Walk-
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round," " Olympian March ," " Polka ,'' 
.. Popinjay Po lka," "Shuffle Along,'' 
·• Twiddley Bit," "Tarantella." 

Morley. Cuninghame and Tarrant 
Bailey: " Jovial Huntsman. " 

Cuninghame and Tarrant Bailey: "St. 
Louis Rag ." 

Cuninghame and Ta rrant Bailey Jnr .: 
" Minuet" (Morley). 

J. P. Cuninghame (playing his own com­
positions): " Easy Stunts, " " One and 
Two," " Myfanwy ," " Pimpernel ," " Min­
uet," "Somerset March." 

S. E. Turner and Clifford Essex: 
·• Bunch of Rags." 

Tarrant Bailey Jnr.: " Banjo Dream ," 
" Coming Out ," " Minuet ," " Mind the 
Paint ," ·• Something Different ," " Electra 
Polka," " Twiddle y Polka. " " Tom ato 
Polka ," " Mazeppa .'" 

Tarrant Bailey : Andreeff's " Valse 
Caprice " as a balalaika solo. 

SMALL WONDER 
It is small wonder that I was dis­

appoi nted when my proposed recital of 
these unique recordings did not take 
place in London as I intended. Tarrant 
Bailey gave me the fullest co-operation 
but our opposite numbers failed to organ­
ise their side of the arrangements, unfor­
tunately. 

Some enthusias t, or fretted instrument 
organisation , may yet save the day how­
ever, for I understand that the "Magno­
phone " with all its histori c cylinders is 
to be offered to the highest bidder. Per­
haps the newly formed Associated Banjo 
Circle (of which I bear such glowing ac­
counts) might be persuaded to have a 
" whip round " and acquire what would 
be the nucleus of a valuable museum of 
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strictly banjo· interests! 
Return ing at long last to our righ.t­

hand stQdies, on this page we have 
a few short examples that, though self. 
explanatory, will be found useful in 
furthering the adaptability we are seek­
ing. Once again, the student is reminded 
that these seemingly simple exercises, if 
practised until no conscious effort is 
required , will improve right-hand 
technique. 

(To be continued) 

By J ACK DUART E 

A FEW months 
ago I wrote 
complaining of 

the present day neg­
lect of chords in 
guitar solo passages 
(r h y t h m section 
chording is one thing, 
the use of chords for 
musical purposes is 
another), and to 
judge by the letters I 
have received from 
interested readers , I 
am not alone in this 
view. 

The problem itself has two aspects: 
(I) the publication of music for free sale, 
and (2) the training of future (and 
present) guitarists in the use of chords in 
solo playing. 

The first question looks quite an easy 
one on the face of it and some readers 
have suggested that guitar arrangements 
of popular tunes might be published in 
the same way as piano copies are at pre­
sent. Whilst l agree wholly with th is in 
principle , l gravely doubt its practic­
ability . Copyright fees and restrictions 
are on current material, too severe for it 
to be undertaken by anyone other than 
the publisher s of the music itself and this 
would mean the provision by publishers 
of special arra ngement s for the guitar 
(which would have to be made by first­
class guitarists- whereas those for the 
pianofor te do not) and we guitarists are 
very much of a minority-too much so 
for this course to appeal readily to music 
publishers. 

I will, in the next month or two, ascer­
tain from the publisher s themselves their 
own views on this, but I fear that we 
already know the answer-though nobody 
would be more pleased than I to be 



proved wrong in this. 
The second matter, namely, that of 

instilling the chordal approach jnto new 
players, is also no light matter. 

In this country the majority of guitar­
ists who have any degree of mastery of 
(or interest in) the chord/single note type 
of playing are of pre-w;ir vintage and not 
all are teachers. :What is required is a 
nucleus of teachers who have the know­
how-the modern harmonic knowledge­
and the ability to inspire their pupils. 

The last-named quality is essential here 
more than anywhere else, because the 
mastery of this highly effective style of 
playing requires far more ability (both 
musical and technical) than any other 
department of guitar playing. · 

It was hard enough before the late war 
when our popular musical language was 
rather more simple than it is now, but in 
these times it calls for a wide chordal 
knowledge and a musical approach well 
in excess of pre-war requirements. 

OUTWARD SIMPLICITY 
The end result need not be terribly 

difficult, technically speaking, but that 
outward simplici ty may mask a great deal 
of knowledge and skill in the making of 
the arrangement. There is only one road 
which leads to even a modest level of 
ability in this field of guitar playing, and 
that is via HARD WORK and STUDY . 

Do not for one moment expect to arrive 
at the objective by means of short cuts; 
a fully musical knowledge and approach 
is essential and unless you either have or 
acquire _this, then frankly you are wasting 
your time. 

It is perhaps no coincidence that two 
of the guitar ists at present at the top of 
the American tree (and make no mistake, 
the American players are still the touch­
stones in every way), Tai Farlow and 
Johnny Smith, both use chords freely in 
their playing-the forme r mainly in back­
ground work, the latter in solos. In doing 
this they are furnishing something for 
which there is a real demand and are 
showing their fellows the way they shou ld 
go. 

Perhaps Johnny Smith has made the 
bigger impact in this coun try even though 
his released record s are few, and although 
he has also a formidable single-string 
technique (and a few tricks which he 
shows signs of using too often) it is the 
lazy, smooth, full-bodied chording of his 
solos which marks him off from everyone 
else. 

In point of fact , the Johnny Smith solos 
are based on the free use of chords which 
are so difficult to hold that few players 
indeed at any level could use him as a 
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model, or could base themselves on tbe 
exact quality of sound which he produces. 

Nevertheless, the broad basis of his 
style-which is no more or Jess than that 
which I have always advocated-can be 
followed by any player of sufficient 
ability, modified suitably. 

I would here underline that unless you 
have a good technique and can make a 
fair pass at " B.M.G." Grade "c" solos, 
you are not ready to face up to the job 
we are discussing. 

When listening to Johnny Smith (and 
bearing in mind the types of chord he 
uses) it is tempt ing to wonder whether he 
uses a short-scale fingerboard but there is 
a certain carefulness and artistic leisure 
about the way in which he times the 
hardest chords, that suggests be may well 
use a normal fingerboa rd and that he finds 
these chords a trifle tough also. 

Whilst I do not suggest that you try 
to copy Smith (and please do not -confuse 
him with that coarse, corny comedian 
Art hur " Guitar Boogie " Smith) I do 
earnestly urge you to get as many of his 
records as you can. 

RAVE NOTICE 
Last May" Discus'' reviewed" Tabou " 

and "Moonlight in Vermon t," by Johnny 
Smith (on Vogue V.2137, 78 r.p.m., 10 
in.), giving it a well-deserved rave notice. 
I have arranged with " Discus " not to 
duplicate record mentions, so can add now 
10 this solita ry record, two others since 
released. The same combination, the 
Johnny Smith Quintet with Stan Getz, are 
also to be heard on Vogue V.2204 (10 in., 
78 r.p.m.) playing " Whe re or When" 
and "A Ghost of a Chance." In the 
second-named side, there is more of the 
wonderful chording which made " Ver­
mont" such a landmark in modern e.p.g. 

TROUBADOURS ! 
The remarkable incr ease 
in singing to one's oicn 
guit.a r accompa niment­
wit h its own special 
probl ems-has prompt ed 

· us to p ersua de John 
Gavall to conduct a 
"Troubadou rs Column " 
in "B.M .G." If yo u have 
any q uer ies regardin g 
singing to the g ui ta r, 
w rit e to John Gavall , c/o 
" B.M.G ." and your 
queries w ill be answered 
-d irect if yo u enclos e 
a S.A .E. 
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playing. The single-string solos are 
below the standard of the chord passages 
-no one else takes a solo in "Ghos t of a 
Chance "-and though they reveal a mar­
vellously clean and quick technique , they 
lack the musical magic of the chords. 

Long tracts of Johnny Smith's playing 
are liberally distributed throughout a 
new L.P. record (Brunswick LAT.8036 ; 
12 in., 33 r.p.m.) entitled "The Jazz 
Studio l." Each side is a marathon per­
formance, one contains nearly 40 choruses 
of" Tenderly," the other over 60 choruses 
of a 12-bar blues called " Let's Split." 

The main interest to us is in " Ten­
derly ," which is opened by Johnn y Smith 
playing an unaccompanied and free­
tempo version of the tune, and similarly 
closed with a half-chorus. These, in my 
opinion, are his finest work to dat e­
though in chord work his standa rd is so 
high at all times that I would not press the 
point to the verge of argument! 

POINTING THE WAY 
Here, suitably tempered to the shorn 

lamb, is surely the type of arrangement 
which so many of you would give so 
much to mak e and /,or play. Both sides 
are well laced with singl~tring solos 
(most of which compare well with the 
best of today's crop), but the beginning 
and end of "Tenderly" surely points the 
way for future guitar style. 

Next month I will discuss and list the 
recordings in which Tai Farlow is 
featured with the Red Norvo Tr io and in 
December I shall begin a series of artic les 
in which this question of chord-use will 
be discussed. This will not form a course 
in itself, and will not enable any Tom , 
Dick or Har ry to develop a chordal style 
(or make such arrangements) but it will 
provide, for anyone with the ability and 
the will to work, with a basis which is 
more clearly directed and more 
tho rough than any so far published. 

It will be pre -supposed that the reader 
knows the elements of harmony; the con• 
struction of common chords as far as the 
13th; and the general principles of unes• 
sential notes and chromatic alterations to 
diatonic chords. 

Thus equipped, the seeker may look 
forward to some positive guidance. Thos e 
not so -equipped have two months to 
rectify the deficiency-if this is too shor t 
a time, then they must aim, for the 
present, at much more simp le objectives. 
Th e beginner , pure and simple, is being 
very well catered for elsewhere in these 
pages. 

(To b(' conti nu ed) 
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By FRANK BAKER 

A COMMON fau lt of players who try 
a new tuning is that little study of 
the tuning is made before attempt­

ing to play one's · favou rite solos in the 
new tuning. Generally it follows on these 
lines: The player, having heard others 
play numbers he knows in this new tuning 
- let us say -the E7th, for example-si ts 
down with his guitar and alters the tuning 
accordingly. After a few chords to satisfy 
himself the instrument is in tune, he 
immediately launches into an attempt to 
play such-and-such a solo. 

Need less to say, after a bar or two he 
is completely Jost or, at best, succeeds 
in playing a very poor version; usually 
with wrong harmony in many places. 
After half an hour or so of doodling 
about he decides tha1 the tuning is 
beyond his capabilities and reverts to his 
previous one. · 

Let us take the example of a saxophone 
player who decided to take up the 
clarinet. The method of playing is 
similar-but the fingering (note positions) 
is quite different >'Ind his first sJep is to 
learn the finger.ing and try a few scales­
not attempting to play ·tunes immediately. 

EQUALLY APPLICABLE 
I am sure this is the course most 

teachers recomme nd-and the theory is 
equally applicable to the Hawaiian 
guitarist who tries a new tuning. 

In previous ar ticles I have stressed the 
advantage of studying a diagram of the 
tun ing before attempt ing to play to any 
cons.iderable extent and would not press 
this point again unless I thought it neces­
sary. There can be no doubt that a 
fingerboard diagram is of great assistance 
and the player who cannot be bothered 
to draw out a fair-.sized one for himself 
would be better if he dropped the whole 
idea of using another tuning. 

Having drawp the diagram and stud ied 
the position of various notes and chord 
theoretically , the first attempt at playing 
should be at scales. This may seem an 
awfu l bore at first-especially to the 
player who already performs well on 
another tuning- but it is well worth while 
as it is one of the quickest ways of get­
ting to know the note positions on altered 
strings. It should not take long and the 
ability to play several scales inspires con­
fidence to proceed with other examples, 
such as double-stopping and chords. 

T am not advocati ng hours and hours 
on scales alone; just enough to have the 
necessary effect of making your study of 
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the E7th tuning start with a few basic 
princ iples that will stand you in good 
stead as we go along. 

In Exercises I and 2 on this page I give 
two scales and the average player will see 
that these scale positions may readily be 
extended up the fingerboard. For ex­
ample, the scale of E 11 (or D #) may be 
·easily played by placing the steel one fre t 
higher than the positions given for D 
major. 

Try this and attempt writ ing out the 
scale in diagram form as given here . 
The more ambitious player can proceed 
fur ther and write out the musical 
notation. 

1 have purpose ly written these in 
diagram form to help those Hawaiian 
guitaris ts who are still struggling to read 
musical notation and J have decided that 
most of the examples to follow will 
include number or diagram indications, 
as well as musical notation , for this 
reason . 

SECOND STAGE 

The second stage is really easy, as it 
only requires the player to memorise the 
chord obtai nable with the straight barre 
at each fret-and as the major and 
seventh chords are indica ted by the note 
on the first siring (which is tuned to E as 
in the standard or High Bass tuning) these 
chords are easily placed. 

Ex. 3 shows the names of major 
chords, seventh chords, and three-note 
diminished chords obta inable at each fret 
with the straight barrp. 

Strings · 1, 2, 3, 4 and 6 give the major 
chord with three inversions of three-note 
chords, whilst adding string 5 to any of 

Ex. I. (C major sca1c-no sharps or flats). 
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these gives the scven1h chord. In the 
case of the lowest major inversion, gap 
picking is requi red, i.e. 3, 4 and 6 are 
picked with the 2nd and 1st fingers and 
thumb respectively-care being taken 
not to sound str ing 5. 

The three-note diminished chords arc 
played on strings 2, 3 and 5, picking as 
described above. These will sound 
ra ther incomple te until played with an 
accompan iment but will be found to be 
most useful later on in solos, etc. 

FOR CLARITY 

For the sake of clarity I have only 
shown one name for each diminished 
chord, i.e. the name taken from the note 
on the second siring but , as most players 
will be aware, the name of these chords 
written as chord symbols may be any of 
the three notes. For instance , the name 
of the diminished chord at tlie first fret 
could be Cdim., Adim., or E 11 dim. 

Set yourself a few exercises this month 
by picking these v:\rious chords and 
inversions. For example, play first at 
fret one and then, in your own time, move 
to fret three ; then fret eight; and, finally, 
fret one again-and so on. 

The second time, make it fret one, then 
fret six, back to fret one and finish on 
fret 13. 

We will continue with more examples 
next month. 

Now some good news for guitaris ts 
interested in band work. Recently I have 
come across a number of orchestral parts 
where the guitar copy has the melody line 
written in as well as the symbols. This 
might become general if the guitar is 
featured more and more in bands or. the 

Frets: - I. 2. 3. 4. 5. 
A. 
E. 

6. 

F. 

7. 
B. 

8. 
c. E. G. 

B. C. 0 . 
G ~ . A. B. 
E. F. G. 
D. E. 
B. C. D. 

Ex. 2. (D major scale-one shar p, F ~ ). 
Frets:- 1. 2. 3. 4. 5. 

E. F # . G. A. 
B. C. D. E. 
G.j$ A. B. 
E. F j$. G. 
D. E. 
B. D. 

6. 7. 
B. 

8. 
c. 

9. 10. 
D. 

Ex. 3. 
Frets: ­
Major chords: 
7th chords : 
Dim. chords: 

I. 2. 3. 4. 5. 6. 7. 8. 9. 10. ll. 12. 13. 
F. F j$. G. Gj$. A. Bt, . B. C. D t,. 0 . Er,. E. F . 
F7. F~7. 07. G~P- A7. Bt,7. B7. C7. D r,7. D7. Er,7. E7. F7. 
C. C ~.- D. D# . B. F. F# . G. Ar,. A. Bt, . B. C. 
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air, recordings, etc .. so the player who 
can read a melody line will probably be 
the one most sought after. 

If this is truly an indication of things 
to come it will behove all players to con­
centrate on sight reading as much as 
possible. 

(To be conrinued) 

NEW GUITAR MUSIC 
By PETER SENSIER 

THREE new Vienna publications for 
guitar are now available in this 
country; the composers of two of 

these being :well known to British 
guitarists . . 

"Russian Fo lk Song'' arranged and 
fingered by Dr. Boris Perot! . . Here , for 
lovers of Russian music, is a piece that is 
easy, effective and typical. 

"Silent Forests" by Ernest Sperling 
once aga in fa lls into the not too difficult 
category and has .some pleasing variations 
of tempo and key. 

"16 Easy So!os for Guitar" by Ferdi­
nand Rebay (fingered by Gertha Hammer ­
schmied) consists of fifteen mainly easy 
solos and a set of six easy variat ions on 
the theme "Schlaf, Kindlein, Schlaf " for 
guitar and piano. 

We now come to the music published 
by the Clifford Essex Music Co. which 
makes up their list of standard guitar 
solos. All this music is well printed , is 
supplied in a serviceable cover , and 1s 
reasonabfe in price. 

Here we go, alphabetically by com­
posers: 

"Etude Brilliante " (Aguado). A 
pretty piece and technically not ditficult 
fundamentally but , when played allegro 
vivo as indicated, one has to move 
around. 

"Arpeggio Etude" (Aguado). A 
bright and easy little stud y for thumb, 
first and second fingers. 

" Adagio" (Aguado). Edited and 
fingered by Julian Bream, this is a plea­
sant study in 6/8 that keeps botli hands 
occupied - but is worth the .troub le. 

" Fiir Elise" (Beethoven). This is 
arranged by Norman C. Lees and is not 
easy-but if you are a transcription fan 
you will find it worth battling with. 

"Ba' let" (Carulli). . A simple piece in 
E major which romps along in typical 
Carulli fashion. 

"Etude, from Oo. 10. No. 3" 
(Chopin). Arranged · by Alonso Medio, 
here is an easy arrangement of this well­
known piece . under its popular title of 
" So Deep is the Night" with only a few 
excursions into moderately high posi­
tions. 

B.M.G. 
"Etude in A " (Napolepn Coste). 

Edited and fingered by Alonso Medio, 
this is a bright and fairly simple piece 
based on a continually repeated rhythmic 
bass patterns played staccatc. 

" Allegretto in E Major " (Andre de 
Vekey). Not too difficult, this piece is 
based mainly on chords in various posi­
tions up to .the 10th. 

" Andrylla, Capriccio" (Andre de 
Vekey). A fair companion piece .to the 
afo rementioned but a little more difficult 
aod more interesting . 

"Barcaro lle" (A. de Vekey). Fairly 
easy, tuneful and ;lives up to its title 
admira 'bly. 

"A llegretto, Op. 147, No. 9 (Giuliani). 
A typical and tuneful Giulianesque solo 
that moves around the fingerboard but is 
certainly not difficult. 

"Andantino Op. 147, No. 5" (Giuliani). 
From the same work. The same remarks 
apply except that this solo in A is a little 
more difficult. 

"Andantino Op. 147, No. 2" (Giuliani). 
Easier than the two foregoing pieces but 
possibly not so well known. Written in 
F, this piece does not go higher than the 
fifth position. 

"Chit Chat" (Giuliani). A rather 
different kettle of fish. This piece is a 
brilliant little parcel of fun by the com­
poser in h:s sunniest mood. Definitely not 
for begin:1ers. 

" Danse Nord " (Giuliani). A fre-
quently-played piece but usually taken at 
a more accommodating tempo than the 
allegro vivace called for. However ;t 
is pleasant either way and basically it is 
not difficult to play. 

" Etude Spirituoso " (Giuliani). One 
of the first guitar solos of which I heard 
a " live" performance and one I much 
prefer played allegro con grazioso than 
con spirito as marked. Of course, at the 
first-named tempo it does make it a little 
easier! 

(To be continued) 
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PROPER PRACTICE 

CONCENTRATED thought during a 
practice period will enable a student 
to derive more lasting benefi.t from 

an hour 's wo rk than endless hours of 
slipshod study . 

The wise student devotes a regular time 
each day to practising. That period must 
be absolutely lost to every other pursuit. 
The time spent in practice must be spent 
profitably and if the ·studen t makes up his 
mind to do his best, the irksomeness of 
the task is soon over and much is accom­
plished. 

If he just dawdles away his time, the 
period is used up just the same , but with 
no ·beneficial results. 

It is just as true that no matter how 
little a student feels like practising, he 
can overcome this distaste within the first 
fifteen minutes if he will do his best to 
arouse his interest and will conscientiously 
make up his mind to deri ve the most 
benefit from h is practice. 

By concentrating on the work in hand 
he automatically, as it were, overcomes 
the disinterest and he finds himself really 
str iving to master the difficulties before 
him. 

NOT SO EASY 

)t is making up his mind to approach 
the study period in a receptive frame of 
mind which is hard. It will be of help 
if you approach the practice period sys­
tematically. Sit down for a few moments 
and consider the work to be a·ccomplished. 
Once that is clear in your mind, prepare 
your instrum ent. Arrange the exercises 
or solo you are .to tackle . Place the cha ir 
in its right position. Leave the room and 
wash the hands. Then ·back to the study 
room and cencentrate on the job in 
hand! 

Form the habit throughout the practice 
period of checking your thought s. See 
if your attention is absolutely on the 
subject or wandering afield. Do th is 
frequently during the first few weeks of 
practising until the art of concentration 
is acquired. 

When away from the instrument-out 
walking or riding on a train- the art of 
concentrating can be developed. Just 
place your attention on some object and 
see how long you can keep your mind 
from wandering. Thi s training will be of 
material assistance during practice. 
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MINSTRELSY IN 
RUSSIA 

By R. A. B1RSE 

IN England, we are told, mins trelsy 
reached its peak in the 10th, 11th and 
12th centuries and during that period 

there were many minstrel s held in high 
esteem. There are entrfes of payments 
made to minstrels in the l 6th century but 
the art of minstrelsy at that t ime was in 
its decline and was eventually destroyed 
by the introduction of the printed word. 

A charter of Edward lY (1469) formed 
the royal minstrels into a Guild and a 
new . charter was conferred in I 604 when 
its ju risdiction was limited to the City of 
London. Thi s corporation still exists, l 
believe, under the style of the Corpora­
tion of the Master , Wardens and Com­
monalty Qf the Art or Science o[ the 
1\tlusicians of London. 

In Russia, minstrelsy appears to have 
survived a little longer than it did in this 
country and probably the two best known 
minstrels in old Russia were Savoska and 
Paramoshka. There is a drawing extant 
of these two : Paramoshka playing the 
so-called .. spoons with bells·· and 
Savoska playing the gudok. 

8 .M .G. 
The "spoons with bells" was an unusual 

instrument-eight little bells affixed to the 
handle of a spoon (four on each side) and 
two spoons were held in each hanl:1 and 
shaken, thus producing a jingling sound. 
The gudok was played with a b_ow after 
the style of a violin but the neck of the 
instrument was held at the level of the 
chest. 

Entries relating to payments to min­
strels also appear in Rus sian archives: 
"June 9, 1632. Paid blind domra player , 
Gavrilka , one rouble. July 11, 1635. 
Paid blind Lukash and his friends, for 
strings, 4 altins. Oct. 10, 1636. Paid 
blind Luka for domra strings, 3 altins." 

However, most Russian minstrels wan­
dered from village to village and from 
town to town like the European trouba ­
dours. Quickly they would rig up the ir 
rods with linen-cloth and rags over them ; 
boxes would be emptied of thei r amusing 
dolls; and while the Petrushka man was 
busy erecting his "theatre" (Punch and 
Judy) the domra would be jing ling , the 
volynka (bag-pipe s) snuffling and the 
hoohni ringing . 

When the performance iook place in a 
remot e village , the minstre ls gave news 
from the towns and related much of what 
was happening in the world around . Jn-

" YOU CAN HEAR OUR FRED ! HE'S THE ONLY ONE IN TUNE.'' 
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deed, the minstrels were a link between 
the villages and the outside world. 

The Tarta rs, Kalmucks, Kirghiz and 
other Asiatic peoples had string instru­
ments -more or Jess similar to the bala­
laika---called dumbra, domr, and dombur. 
When some 600 years ago the Russians 
became better acquainted with "their 
Asiatic neighbours, the minstrels copied 
this " new music ' ' (as the Russians 
called ii) and it became popular. Many 
Russians learned to play their neigh­
bours' instruments: the goosli, the gudok. 
etc. 

The church, howeve r, stepped in and 
there started a bitter struggle to suppress 
the "wic ked, unholy music." The church 
acted with the app roval of the · Czar or 
Kniaz (pri nce) and the people were 
ordered to sing only church music and 
hymns. 

NOT SO EASY 

However, it was not so easy to put 
such a decree into pract ice. The 
ordinary people liked 'their folk songs 
and preferred them to church music. So 
did the powerfu l Boyards. Even the Czar 
used to listen to them with his whole 
household. John the Terrible, on return­
ing from church and having divested 
himself of his under-cassock and monk's 
calotte (sku ll-cap) , used to call for his 
minst rels to play and sing something 
jolly. Often he would join in himself. 

So the decree was not taken too seri ­
ously and the pleading and threats on the 
part of the clergy had little or no effect. 
The people simply would go on singing , 
dancing and playing what they pleased. 

At last the priests persuaded the Czar 
to take more drastic steps. One ,ukaz 
(decree) followed another and anyone 
heard singing or playing " these satanic 
songs" (as the priests called them) was 
heavily fined and given severe chastise ­
ment. 

INSTRUMENTS BURNT 

When even that failed to produce the 
desired result, the church decided to have 
all the illegal instruments burnt. The 
instruments were collected in the towns 
and they perished in huge bonfires . The 
domra, goosli, gudok, boobni, bala­
laika , volynka, brelka, S)lirel, zhaleika, 
surni, dudka and others perisfied in the 
flames. They vanished from the towns 
and, with them, the minstrels. 

These instruments remained extinct for 
quite a considerable time until some lucky 
chance brought them to life again . 
Although the instrume nts in the towns 
were destroyed, some still survived in far 
distant villages where the peasants con -
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tinued to live as before and no one 
worried them in such remote places. 

Gradually -y ears later - when the old 
instruments were found in these villages, 
they came into their own again . 

When reading about such past events 
Russians now exclaim: "Can you 
imagine such a picture? You go out into 
your garden with a balalaika in your 
hand. Your neighbours join you. You 
play the balalaika and they sing. Sud­
denly the police arrive and you are 
arrested and taken to the nearest police 
station and mercilessly flogged! Why 
should you be punished? Your neigh­
bours didn't object to the music; they 
even asked you to play something jolly! 
How things have changed. It · couldn 't 
happen to us in these days!" 

I wonde r. 

MANDOLIN 
MASTERS (3) 

By JOHN ANSON "OPEN confession, they say, is good 
for the soul, so I do not mind 
confessing that the mandolin has 

never been one of my favourite instr u­
ments.. Yet I must admit that if it were 
always as well played as 'it was by Ma rio 
de Pietro last week I should have good 
cause to change my opinion as to its 
value as a medium for the discoursing of 
sweet music. Signor Pietro is certainly 
a Master Mandolinist. " 

That was one of many similar com­
ments by the Press , hailing another 
mandolin maste r on one of his first 
appearances in this country in 1920. It 
was after his appearance at the Victoria 
Palace. Previous to this, Mario de Pietro 
had appeared at the London Coliseum 
when one newspaper " hailed Jhe new­
comer, Mario de Pietro, as an unusually 
skilful mandolinist who fully tests the 
capacity of his instrument in the course 
of a performance that is evidently to the 
liking of the house." 

Before he visited England, Mario de 
Pietro had appeared at some of the best 
concerts and vaudeville performances in 
ltaly and was a special favourite at the 
Kursal Ita lia and Sala Maddaloni. 

GREAT FAVOURITE 
Within three years he became a great 

favourite in this country, where he · 
appeared at most of the leading Music 
Halls in London and the Provinces . He 
also originat_ed a spectacular " act" which 
he called " The Vesuvians " which was 
produced at the KenninglO!l Theatre in 
August, 1923. In addition to Mario as 
solo mandolinist, this " act" included 
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players on guitar, balalaika and tenor 
mandola, with soprano singer and dancer. 

About that time he made his first solo 
mandolin records -an d then returned to 
l.taly to appear at a special concert. 

Mario de }'ietro's first big concert in 
England was in April, 192 1, at the 
Aeolian Hall in Bond Street, London , 
after -which he was hailed as the Paganini 
of the Mandolin . The " Westminster 
Gazeue " said: " One may readily recog­
nise Mr. Pietro's great skill as an execu­
tant. He played Vieuxtemp's famili~r 
" Ballade and Polonaise " for the violin 
in a manner which was quite astonishing 
and which certainly gave one a new 
impression as to the capabilities of the 
instrument in the technical sense." 

In " The Morning Post" the same day , 
a writer said: " As far as we know in 
this country the mandolin is not a re­
markably effective instrument since it 
often lacks variety and colour. But 
Signor Mario de Pietro, who made his 
first concert appearance yesterday, puts 
it into an entirely new category. Jn his 
hands it .becomes a thing of life, capaole 
of great variety of tone and making an 
appeal that is irresistible. Strung and 
tuned like the violin, the mandolin · as 
played by Signor Pietro is made to 
achieve quite as much. But then he is an 
executan t of uncommon skill and a 
player who never forgets that he is a 
musician. 

VIOLIN PIECES 

" Most of his solos were well-known 
violin pieces like the "Ballade and 
Polonaise" of Vieuxtemp 's, Wieniawski's . 
" Mazurka" and the Hubay arrangement 
of the Brahm's Hungarian Dances. 
These , with other pieces he gave in 
acknowledgement of the enthusiasm of 
the audience, were played with all the 
effect they would have made if they were 
the work of a great violinist. Yet Signor 
Pietro retains the individuality of the 
instrument all through, just as his tech­
nique of right and left hand never fails. 

0 Highly esteemed in his native Naples, · 
this performer is likely to win like renown 
in this country and at the same time to 
bring credit on a typical but much-mis­
under stood instrument." 

What a wonderful tribute to a great 
art ist-and true prophesy. On his return 
to London early in 1924, Mario de Pictro 

* 
Whilst tt,., Editor Is only too pleaud to give 
information on any mauert connected with the 
frctt<:d lnstrumonts he regrets that letters 
un,iccompanied by a stamp,.d, selr-addressed 
envelope cannot be aruwcred, 

A// letters oro on, wered as qvickly os posslblo, 
but readers are asked to be tolerant for ony 
delay. • 
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was quickly in demand for At Homes , 
Concerts, Banquets , etc. He arranged a 
brilliant B. M. & G. Concert in the King 
George's Hall, London , on May 20, 1924, 
when, besides playing classical and popu­
lar numbers on the mandolin and tenor : 
banjo, be also conducted a B. M. & G . 
Orchestra of 30. Among the other 
famous artists " on the bill" were Joe 
Morley (banjoist) and A. F. Cramer 
(Hawaiian guitarist). 

It was on the radio that Mario did his 
best work in helping to make fue mando­
lin more popular, and he became really 
famous for his many broadcasts. I 
suppose with the possible exception of 
Troise (conductor of the famous " Man­
doliers " and " Banjoliers ") Mario de 
Pietro did more than any other soloist to 
interest the public 1n lhe mandolin 's 
capab ilities. 

TALKED ABOUT 
He got the mandolin talked about to 

its advantage by giving so much pl~asur­
able listening. He also helped to encour­
age players of the instrument by showing 
how it could be played . To these enthu ­
siasts, Mario de Pietro's p!"aying was a 
real tonic. 

In remembering what we mandolinists 
owe to Mario de Pietro I always pictu ri: 
him as shown in the photograph that 
appeared in the January, i924, issue of 
" B.M.G." Her e we saw a studious and 
thoughtful-looking young man , holding 
his beloved mandolin - but not in playing 

, position. He is standing and looking 
with intense pride and admiration at tlie 
mandolin he holds so gently in his hands . 
Mario's father was a maker of mandolins 
and made the instrument Mario played so 
excellently. 

Looking at .the picture one can imagine 
Mario paying tribute to his father's 
craftsmanship and saying to hjmself : 
"This is my favourite instrument - my 
beloved mandolin - and I will show the 
world wh~t lovely music I can play on 
it." And he did. 

ms SOLOS 
Let us look at some of the mandolin 

music Mario de Pietro pfayed so well. 
First , three of his own cQmpositions 

which, although varied in character, are 
all typical Pietro. 

"S unshine of Naples." This is a lively 
and lovely waltz , written as a tribute to 
his birthplace. .Plenty of practice needed 
here to achieve that wonderful tremolo . 

•i L'Appassionata." A tunefu l tango. : 
This is a showy solo and is good practice 
for right and left hands. It is a lively 
tune with a beautiful rhythm. There are 
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plenty of grace notes to show off but 1t , 
is not difficult. 

"Viva la Liberta." A lively march. 
Those thrilling runs in triplets that Mario 
loved are all in this solo. It is not diffi­
cult to play at an average speed. 

Among other pieces I always enjoyed 
Mario playing were favourite pieces by 
Elgar and Kreisler but I think the best of 
all was to hear him play Calace's "l)anza 
dei Nani." This I consider to be one of 
the best pieces ever written for the man­
dolin-a solo of real class to show off the 
performer's technique and give pleasure 

· to the listener. 
There is a great deal to learn by 

remembering the Mandolin Masters. 
Thanks for the memory of great players 
like Francia, Persichini ano Piet ro. They 
are gone from us but remain very much 
alive in our hearts; inspiring us by 
memories of their brilliant playing and 
glorious music . May their skill inspire · 
us to improve our own playing so that 
when we play our best we hear people 
say in admiration: " I never knew the 
mandolin could sound like that!" 

By " Discus " 

" Kashmir., and "Evening in Paris," 
and " Harem Scarem " and " Paki­
stan." Victor Feldman Modem Jazz 
Quartet. Esquire 10-364 and 10-374 
(10 in.; 78 r.p.m.). 

We suspect the instrumentation of this 
quartet to be vibes, e.p.g., bass and. drums , 
but execrable recordi ng does not help 
our guesswork. In truth the front-line 
instrumen tation sounds more like a banjo 
(with the strings being plucked hard into 
the fingerboard) and a man striking 
empty beer bott les with toffee hammers . 
Since these effects are magnified tenfold 
in the " eastern " numbers, it would seem 
that a superficia l im itation of vinas , 
rebabs, qonams and the like is intended. 
This distorted noise , with the addition of 
a large gong in " Kashmir" and some 
rather epileptic rhythms, is apparently 
Indian musical fertilisation of modern 
jazz. It is aU very na i"ve and infinitely 
less stimulating than the real thing. 
·• Har em Scarem "-fast, as its name sug­
gests-and " Evening in Paris "-which 
might just as well be called " Morning in 
Arc;her Street "-are much better jazz, 
though they are still marred by the re­
cording and a horrid and pointless waver­
ing of volume from .the vibes (clearly 
intentional). Stan Watson plays adequate 
but rather one-legged guitar , both solo 
and chorded. How much better this band 

B.M.G. 
migh t be if it stopped trying to be too 
pretentious. 

" Concert Creations for Guitar." 
Laurindo Almeida. Capitol LC. 
6669 (10 in.; 33 r.r.m .). 

This unique and delightful record was 
reviewed here some time ago when it was 
released on American Cap itol and we 
welcome it now as issued in this country. 
Light music verging on jazz is a great 
rarity in the world of the authentic 
Spanish guitar, let alone recorded by such 
a beautiful player as Almeida . The eight 
tracks range from Bach (a Bourree, 
played too slowly) to "Tea for Two," and 
include four originals by L. A., of which 
" Brazilliance" is easily the most capt i­
vating . AU the pieces a re, of course, un ­
accompanied and for the guitar Jover who 
wants something really different, thi s 
record is the Must of the Month. Record ­
ing is perfect. More, please! 

A few sides were recently reviewed, on 
the D urium labe l, of Roberto M ur olo, 
the Italian Gavall. The same company 
has now released, all at once, so many 
sides by this artist that individual review 
is quite impossible. What we said of him 
previously still stands , and although he 
now appear s to us to be 'ln artist of 
pleasant voice (though not faultless in­
tonation) and ra ther limited range, 34 
sides of any such artist, all at once, is a 
wickedly severe test. In most of the sides 
there appears to be an additio nal accom­
pany ing guitar and would-be troubadour s 
will find in these sides an elegan t suffi­
ciency of ideas for simple guitar accom­
paniments. The first four listed records 
were our own personal favourijes, but 
others may think otherw ise. All are on 
10 in., 78 r.p.m. , and on the Durium 
label. 

"T u Si' Nata '0 Mese 'E Marzo " and 
" Catene" !(DC. 16539); " Docchie 
N ire " and " Luna Rossa " (DC. 
16524); " Cbitarra Romana " and 
"Vo la Colomba " (DC. 16527); 
" Comme, Facette Mammeta" and 
" Prima, Seconda, E Terza " (DC. 
16514); the other s',des are on DC. 
16513, 5, 6, 8, 9, 20, 21, 22, 23, 28, 
37, 38, 41. 

One side of DC. 16516 is given to the 

TEACHERS! 
More and more peop le are takin g up 
th e st udy of a fretted instr u men t­
we are st ill receiving enquiries 
for th e nam e and addr ess of a loca l 
teacher. If YOU te ach the ba njo, 
mandolin or guitar, you should (i n your 
own int e r ests) hav e you r name and 
ad dr ess in o ur Te achers' Dir ectory . 

IS YOUR TOWN REPRESENTED 
IN OUR DIRECTORY! 
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old favourite "Sorrento." 
"Sp ring is Here" and "Easy to Love." 

George Shearing Quintet. MGM. 
741 (10 in.; 78 r.p.m.) and MGM.-SP. 
1090 (7 in.; 45 r.p.m.). 

Two average, agreeable sides with the 
guitar heard in (but confined to) the 
ensembles. 

"Guitar Boogie" and "Stee l Guitar 
Rag." Les Paul Trio. Brunswick 
05311. (10 in.; 78 r.p.m.) 

A reissue of Brunswick 04798, from 
the same master. A welcome backward 
look at the Les Paul Trio of the pre­
gimmick age and vastly preferable to 
Arthur Smith's offerings of similar title. 

' ' Music of Africa Series No. 5--The 
Guitars of Africa." Decca LF. 1170. 
(10 in. ; 33 r.p.m.) 

To those who identify African music 
with wild drum rhythms and primitive 
chanting this record will come as SQme­
thing of .a surprise and as a reminder of 
the origins both of jazz and of the West 
Indi an Calypso. The guitar-accompanied 
songs of several African folk singers , 
covering a number of trib es, make · an 
interesting addition to anyone's collec­
t ion and the album is accomp.anied by an 
excellent and infot mative written account. 
This is something of unusual interest · to 
the student of ~ongs with the guitar. 

" Lady is a Tramp " and " I'll Remem­
ber ApriL" Teddy Charles Trio. 
Esquire 10-384 (10 in.; 78 r.p.m.). 

The first side is the better , and contains 
a clean and mus icianly guitar solo by 
Don Roberts. "April " is clearly derived 
from the Red Norvo Trio recorded ver­
sion (their instrumentation is the same) 
t,ut retains enough charm to make the 
reco rd a good buy and to suggest that 
we should hear more of Don Roberts. 

" I Get So Lonely " and " Outboard." 
Arthur Sm!th and bis Crackerjacks. 
MGM. 755 (10 in.; 78 r.p.m.) and 
MGM. SP-1096 (7 in.; 78 r.p.m.). 

Two cornY. and graceless sides; the 
former main ly vocal. There is not the 
slightest inventiveness, subtlety, or 
shadow of expression to redeem either 
side. 

"To uch of Genius." George Shearing 
Qu'ntet. MGM. D 129 (10 in.; 78 
r.p.m.). 

Another L.P. album containing eight 
tracks, seve n previously unissued (the 
eighth is ''They All Laughed ," wh ich 
Shearing is said to conside r to be his best 
side). Th e recording is fuzzy an d does 
not help the overall sound-w hich has an 
aur.a of tiredness about it. The guitar 
solos are consistent ly good a nd amongst 
the best things on the record . If this re­
view seems lukewarm, it should be re­
membered that even when below par (as 
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in this album) this outfit is still utterly 
musical and has a liberal supply of that 
little "something" which its many 
imitators have not . . . that Touch of 
Genius. 

"Goodbye Blues " and " Lazy Woman 
Blues," and "Salty Dog " and " Old 
Home Blues." Ralph Will's and 
Rrown'e McGbe e. Esquire 10-370 
and 10-384 (10 in.; 78 r.p.m.). 

Ralph Willis is described as a Blues 
Shouter but his voice has, for its kind , a 
most ple.asing quality - and his guitar 
playing likewise. It is possible to be 
authentic without being tonally offensive 
- other than to tfi.e ears of the folk 
addict. "Goodbye Blues " is not the old 
tune known to most of us but a 12-bar 
original- like the other three. Our 
favourite with the " Old Home Blues." 
Brownie McGhee plays accompanying 
guitar. 

" Sally " and "Peti te Balle~ na." Max 
Jaffa and B.!rt Weedon. Columbia 
DB . 3<t84 (10 in.; 78 r.p.m.). 

Still reluctant to return to their "April 
in Paris " standard and still inclined to 
ride the gimmick wagon, this capable duo 
has at least eschewed the b.anality of 
'' Dancing Duck" and given us two sides 
which are pleasing if uneventful - unless 
you can call another dose of the now 
familiar dubbing technique an event (this 
is in "Sally ")--and free from musical 
adolescence. Cord1ally recommended to 
those who " like a nice tune." 

'Eddy Amold, the Tennessee Plowboy. 
HMV. 7EG8020 (7 in.; 45 r.p.m. 
E.P.). 

Four simple songs sung ar.tlessly by a 
pseudo-unsophisticate and suita ble for 
simple souls. Somewhere in the vicinity, 
an E.H .G. is tortured into confederacy. 

"Sky Blue Shirt and a Rainbow Tie.'' 
Ray Ellington Quartet. Columbia 
DB. 3500 (10 :n.; 78 r.p.m.). 

A lively side, well up to current stan­
dard s, with some outstanding guitar-piano 
figuration to tickle the ears . On the flip­
over, Ray Ellington extolls the virtues of 
his mother's eyes but the rest of the 
quartet appears to play no bigger part 
than a misleading legend on the label ! 

" Crazy Rhythm " and " Mountain 
High, Valley Low." Dorothy Collins. 
London HL. 8069 (10 in.; 78 r.p.m.). 

In " Crazy Rhythm," Miss Collins pro­
vides, with the aid of guitarist George 
Barnes , direct competition for the Mary 
Ford/Les Paul trick factory . This side 
has life, drive and freshness while 
Dorothy Collins has a more versatile 
approach and more expressive voice than 
Mary Ford. On the b.ack, the voice is 
-dubbed numerous times and in the centre 

8.M.G. 
IT WILL HELP us 

keep down increasing overhead expenses 
if subscribers to "B .M.G." will send 
their renewals promptly. You are always 
advised the month before your subscrip-

tion expires. 

section there is some effective acoustic 
p.g. accompaniment. This is a highly 
unusual and beautiful side. On the 
whole, this record deserves good sales 
figures . . . better than it will probably 
achieve. 

Nat King Cole-lOtb Anniversary. 
Capitol LCT. 6003 (12 in.; 33 r.p.m.). 

Capitol Ii.ave celebrated the 10th anni ­
versary of Cole 's association with them 
by issuing this selection of 16 hitherto 
unissued items. One side is given over to 
Cole in his present-day role as vocal idol 
but the other is devoted to records made 
with the trio. These latter contai n a good 
deal of attract ive guitar playing> even 
though they are not ~he best w.axed by 
this unit. One track is purely instru ­
mental and we could have done with 
more in this vein. When will Capitol give 
us the pleasure of an instrumenta l Cole 
album, l wonder? 

" f. Remembe r Harlem " and " Sw'.ng­
ing the Blues." Paul Quinichette 
Quintet. Brunswick 05292 (10 in.; 
78 r.p.m.). 

" Harlem " has a good relaxed atmo­
sphere and there is tasteful guitar soloing 
from Squeeter Best. Quinich ette's tenor 
is faintly out of tune . Regrettably , the 
over-side is not worth the wax it occupies 
and the guitar solos are the most offen­
sive of all, being cheaply and drably 
laden with "quotes " from anything and 
everything which does not matter in jazz. 

"Regarde Moi " and "G hislaine." 
Hubert Rostaing and his Orclus tra. 
Felsted 80003 (10 in.; 78 r.p.m.). 

Ex. 4. (a) (b) 

' ttlt 
g □a D D 
., II l 't ., 

Ex. 5. 
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'f.wo average sides of commercial 
status , by a French band - Hube rt 
Rostaing played clarin et in the fast Ho t 
Club of France, with Reinhardt - there 
being a fine guitar solo in the modern 
vein in " Ghislaine." 

" Caravan" and "A dios.,. Joe Burton 
Quartet. London HL. 8075 (10 in. ; 
78 r.p.m.). 

A -piano-e.p .g.-bass-drums group, pro­
ducing inoffensive music of the kind to 
which any re.asonable bunch of semi-pros 
might aspire. No more to be said. 

(To be continued) 

By M ICHAEL E. FI SHER 

IN previous a rticle s I have discussed the ways 
in which various rasgueado sounds may be 
produced . Often, a chord once sounded is 

left to die a way naturally with the resonance of 
the instrument or to sound right up to the 
str iking of the next chord. 

Using the cifra (*) notat ion it is an under ­
stood convention that each note shoul d he 
allowed to sound for as long as pos sible, i.e ., 
either un til it fades naturally o r unt il another 
note is required on the same string. In p ractice, 
a similar convention is usually app lied by classi­
cal guitar ists to music written in standard 
no tat ion. 

The e ffect of allowing notes to continue 
sound ing to the full imparts a smooth legato 
effect to the music. On occasions, how ever, the 
reverse effect (i.e .. staccato) is required . Here 
the sound is cut off a rtificially and not replaced 
immediately by a new no te . 

In flamenco , staccato is especially used in 
certain styles of accompaniment and in crisp 
rhythms. 

There are various ways of indicating the effect 
in 1he music . Jn classica l gu itar methods the 
stand ard convention of a dot above the note (or 
notes ) in question is used to indicate som· 
etouffe, or H stifled sound s ." 

In classical playing the staccato may he 
achieved by relaxing the pressure of the le ft­

( *) Sec my a rticle in the Ju ly issue . 

(c) (d) 
D □a 

11 f ! tlj II t 11 

D i -i 

Farru ca ,--,--,---i ,--,..-,---, . ~ >-~:i tfrtufflif1t it[ ~'J ~tt; 
w£~ f ~~@i~ ~ It! tjJ! tt f 11 t,; t;: firy, 

Dm A 
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hand fingers against the fingerboard so 1hat the 
s1rings come away from the frets, but rema in 
in contact wi1h 1hc fingers. Jn most flamenco 
playing a more abrupt method of cu11ing off 
the sound is commonly used. 

This can be shown in the music as follows: 
Suppose that in the tempo being played the 

sound of a note will last for 1hc time value of 
one crotchet. Then a quaver chord followed by 
a quaver rest must indicate the sound has 10 be 
artificially cut short. (Sec Ex. 4(a)). 

A sla<X:alo chord or note is indicated in cifra 
notation (and some Spanish music) by the 
word seco (meaning " dry " ) wriuen beside it. 

TWO METHODS 
When playing rasgueado, two methods of 

silencing chords are used. Jn the first , shown 
in Ex. 4(a) by the letter g above the rest 
sign, the chord is firstly struck with the r ight 
hand and then silenced by laying th~ palm and 
lingers of this hand flat across all the strings 
a few inches from the bridge. This produces 
a sharp break in the sound, which is muc h 
used in a<X:ompanying dances where the dancer 
·• freezes " in a statuesque pose at the break 
before continuing or starting a fresh dance. 

To lay the flat of the hand across the stri ngs 
it is necessary to lower the r ight )qris l to the 
level o{ the strings. Before continuing to play, 
the wrist must be raised and resto red to its 
arched PoSition. The time taken to do this, 
even with practice ; precludes 1he use of 1his 
method . o f silencing If a really ra pid succession 
of staccato chords is required. 

Flamenco players, to overcome this snag, have 
evolved a method of silencing cho rds with the 
left hand a lone. 

In many common guitar chords, such as E 
major and A minor, the fourth (or little) finger 
of the left band is not required 10 stop a string. 
This finger can be used to cut off the sound 
r:ipidly by bringing it down parallel Jo finger­
board and frets to touch 1hc vibrating lengths 
o{ all the strings. The remaining fingers should 
con tinue to bold the original chord. 

TAKE CARE 
Care must be taken 10 sec 1ha1 the fourth 

finger touches 1hc strings just sufficiently firmly 
10 damp the soun d . Jf the strings arc forced 
down on 10 1hc fingerboard by the finger the 
effect is of a slur producing new, unwanied, 
note s as well as ending the old! 

I have ind icated this method in the music by 
a figure 4 above the rest sign instead of the 
letter g used for the right-hand mc1hod. See 
1he second bar of Ex. S. 

In Ex. S 1hc use of these 1wo 111c1hods of 
silencing chords is illustrated in a standard 
rasgueado for the Farruca. This is a moderately 
slow flamenco da nce in 4/ 4 time, _trnditionally 
danced by a woman in riding costume-narrow 
split skirt, with a short jacket and broad 
brimmed hat. Many of its slcps arc symbolic 
of the bull fight. 

The various rasgueados used i.n EK. 5 a rc 
those explained in my last two articles where 
lhcy wcro illuslralcd by the Tanguillo rhythm 
which, except for ils greater speed, has ma ny 
resemb lances to that of 1hc Farruca . 

A po int to watch in Ex . 5 is that the up 
stroke with the index finger in the last bar is an 
accented stroke on the beal. This is in co ntrast 
to the other up strokes which occur off the beat . 
Similarly, the preceding down stroke is rela­
tively una<X:cntcd since it occurs off the beat. 

Jn (b), (c) and (d) of Ex. 4 symbols for taps 
with the nails on the tapping plates, or gol­
pcadores, stuck to the face of the guilar arc 
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shown. The squares above the staves in (b) 
indicate taps on the treble side o! the strings , 
whilst in (c) the square be.low represents a tap 
wi1h the thumb na il on the smaller bass tap ping 
plate. 

The time values of the taps nrc indicated by 
the appropriate rest signs. 

Taps may be executed alone or at the time 
as chords arc being strummed (Ex. 4{d)). Jn 
next month 's article I will ex-plain bow these 
taps arc executed and used to enhance the 
rhythms. 

(To be co11ti1111ed) 

Collected by h""TER SeNSl!;R 

Finland. Ivan Pu1ilin, the distinguished 
Finnish gu:1arist. recently visited S1ockbolm 
and Oslo . Jn the former city he visited Mme. 
Svca Hammarberg-Kritschcfs ky: the guitar 
teacher who spec ialises in music from the 
XVllh ceniury. 

He a lso made so me transcriptions for broad­
casting which included "Prelude No. 4 ·· 
(Villa- Lobos ), "El Tcstamcnle de N'Amel ia ·· 
:Llobetl and .. Gavo llc ·· and two maw rkas 
lTa rrcga). 

Gcm,any. ·· Der Gitarre-Frcu nd ·· published 
in Munich, .:om,ists of fourteen pages packed 
with news and artic.lcs about 1hc guitar and its 
personaliti::~. F ri1z Czcrnuseh ka writes on ·• The 
Guita r in Chamber Music•· and "Joh. Christian 
H offman, Lute and Guitar Maker " is dealt 
wi1h by Josef Milch. 

Information is -also given of t.wo L.P. and 
l wo 78 r.p.m. discs recently made by Luise 
Wa lker for the Phi lips labe l. (What abou t the 
English Co. re-issuing these discs in Eng land') 

A lso listed are seventeen past radio pro­
grnmmes · by both local and visiting gui taris ts. 

Italy. ·· L'Arte Cb.i1arris1ica," the official 
organ of the Italian Guitar Associa tion , 
recently organised a compc1ition for gu itar. 
composers, the results of which arc given in 
the current issue. The following compositions 
received prizes: "Chi:ovc d i Vio lino (Su ite in 

PLECTRA 
IT IS VITALLY IMPORTANT 
THAT YOU USE THE BEST 

CLIFFORD ESSEX PICKS 
ARE USED BY ALL THE 

LEADING PLAYERS OF 
FRETTED INSTRUMENTS 

They Are The Best . I/ - Each 

* 
Evcty Cli{(otd Essex p/cc,rum is hand-mode : 
Corr«tly bevelled (or immcdiacc use and 
hiJhly po/i,hcd. 

SENO FOR IUUSTRATEO UST-ITS FREEi 

CLIFFORD ESSEX MUSIC Co., Ltd. 
8 New Compton St ., London, W .C.2 
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C)"' by Jo se de Azpiazu (Switzerland ), •· Gui1are 
1954/1 11 (fevillcs cl"Espagnc)" by Stefan Urban 
(Czechoslovakia), •• Rito rnado All"Antieo 
(Vecchie Xilografie).. by Gianni Nadir 
Fcrracin (Italy), " Dcsegno del Met rono mo •· 
by Migue l Ab loniz (Italy) and " 20 Var iations 
on a Theme o( Paganini " by Jironakano 
(Japan). 

Miguel Abloniz, the Greek guitaris1-
composcr-1eachcr who was well-known for 
some years in Cairo, is now establishe d as a 
teacher in Milan where he conduc ls the 
·· Scuola de Perfczionamento: • 

Japan. There seems li1tlc doubc that iutcrcsc 
in th e guitar is really nourishing in Japan. This 
is certainly assis1ed by the regular publication 
o( ·• Armonia ·• which deals solely with the 
gu itar. The current issue includes six a rticles. 
musica l supplement '' Nocbe en Villarea l de los 
I nfantes " (by Patricio Ga lindo), and a glos.sy 
i,ho1ograph of Vicente Gomez . 

There is also a foreign news section, the size 
:ind scope of which makes me qui1e env ious. 
Bri1ish g11itarists mentioned arc Victorin 
Kings ley, J ohn Gavall , John Runge, Desmond 
Dupre, Dr. Boris Perott . Julia n Bream. Len and 
John Williams and my- humble self an d partner 
Dorothy Dries . 

AL the Yamaha Hall, Tokyo, a gui tar recital 
was recently given by Japanese Srta. H isako 
Morito. From the look of the programme-­
consist ing mainly o f works by Spanis h com• 
posers-she must be an accom plished player. 

A:hhough Maria Luisa Anido"s concer t tour 
of Japan was undoubtedly a success. it appears 
the financ ial side o( it was only straig htened out 
afte r the Argentine Ambassador lenL a hand in 
the business proceedings. She will, however, 
be returning 10 J apan before or a fter her 
February /March, 19.5.5 visit 10 Europe. 

The programme produced for Anido"; 
Japanese concer ts is certainly the most 
luxurious and hcau1ifully laid-out thing of its 
kind I have ever seen. Consisting of ten pages 
of glossy paper, it included six photograph s, 
biographical data. and copious programmes 
notes. 

Incidentally, one photograph shows her play­
ing at a recital -a nd in front o! her arc three 
microphone s! I wish more recital guitarists 
would follow her examp le in larg e halls. 

Br-Jzil. Sao Pau lo is the home of Ronocl 
Simoes, that indefatigable propagandist for the 
guitar, who per iodically sends me news of the 
violao. ~s the Spanis h gui1ar is called in 
Portugue se. Three programmes were enclosed 
with his most re<X:Dl leucr, the first being that 
of Guion,ar Santos, the 40th rec ita l given 
under the auspices of th e Associacao Cu ltural 
do Violao. l1 consisted of music by Bach, 
Beethoven, Sor , Albeniz, Schumann, G allo. 
Czibulka, Brahms, Aimorc, Pernamburo and 
Nazareth . 

In Recita l No. 41, 01hon Sallciro was the 
soloist, playing pieces by Sor, Aguado , 
Bcc1hovcn , Bach, Barr ios, Mendelssohn . 
Albcniz, Debussy, etc. 

The third programme was the First Recil:11 
by pupils of 1hc Academia Bras ileira de Violao, 
the Director of which is At ilio Bernardini . 
He ld under the auspices of the lnstuto de 
Educacao, the conccn was divided into four 
sections: (l) 7 soloi sts. (2) 5 duell ists. (3) 
3 trios and 4 quartets. (4) three pieces by n 
group of 10 guilarists . 

.Ronoc ! Simoes writes a rcgula1· gu itar column 
in the Sao Paulo newspaper "A Gazeta •·. 
Most recently received cuuings incl uded a 
repo rt of Anido's triumphant tour of Ja pan. 

(To be co11ti11ucd) 
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4"~«~ 
(Southern Section) 

First I must announce that this is the last 
time I shall have the privilege of addressing you 
through ,the medium of "B. M .G." After 
October 2, you will have a ne"'. secreta ry. l 
hope I ~hall not Jose touch with ihe ma1~y 
friends I have made during my four years m 
office. WhilsL on the subject of a new secret~ry 
and the chance of meeting you I must remmd 
you of the Annual General Meeting. This is 
planned for Saturday, October 2 at 5 p.m. ~nd 
will be held in the large hall of St. Brides 
Institute near Ludgat e Circus, London, E.C.4 . 
The age~da has been prepared and will include. 
in addition to the usual items •· Minutes of the 
last A.G.M.". the chairman's address and 
reports, and the discussion of the balance 
statement. Here I am pleased to announce th~t 
the balance is again a healthy one. · There will 
also be a report of the Special Delegate Meeting 
10 be held in the afternoon of October 2. 

We shall seek authority to purchase a new 
Challenge Trophy, out of Fcd,cr_at_i~n funds_, to 
replace the existing 1st D1v1s,on Shield. 
Unfortunately this trophy (presented as long 
ago as 1931 by Messrs. John Alvey Turner) has 
no more room on which to engrave the name 
o( the winner . The Federation has prolonged 
its life by the addit ion of six silver scrolls and 
one miniature shield. There is now no room 
for further additions and we learn that it would 
be a costly , job to remount the centre shield 
and the miniature shields and scrolls on to a 
l.irgcr wooden surround and have several mo~c 
miniature shields and/or scrolls fixed. Again 
tho life of the John Alvey Turner Shield would 
he limited by the riumbcr of shields and scrolls 
which can be so affixed to the new mount. It 
is inlended that the shield shall be exhibited at 
all Federation fcs1i,·als and can be held during 
the year by one of the winners of the shield in 
past years. 

The election of the executive committee will 
have to be confirmed by the general meeting. 
The executive commiuec is comprised· of 
chairman vice-chairman , honorary secretary 
and ho~orary treasurer, in addition. two 
unattached members representatives arc elected. 
In accordance with rule 5 the executive officers 
au1oma1ically retire at the end of their term 
of office, but may, if they so desire, be ~cgarded 
as eligible for re-election. W. T. Hill, your 
present chairman regrets that he is unable to 
take office again. He is confident that his 
successor will be enabled, by your support , 10 
continue from where he leaves off. I myself 
will not seek re-election as secretary for 
reasons made clear last month. All other mem­
bers of the commiuee have signified their 
willingness to stand again if nominated and 
elected. 

We arc pleased to announce that once again 
St. Pancras Town Hall has been booked for the 
annual festival aL the same reduced charge as 
granted in previous years. The date is 
Saturday, March · 19, 1955. Test pieces for the 
orchestral contests have been chosen. For the 
1st Division: " In A Persian Market"; for the 
2nd Division: " Ben Hur." Parts of both 

0 B.M.G." CONTRIBUTORS 
are always pleased to have readers com­
ments on their articles and suggestions 
for future articles . If your letter requires 
an answe r, please be sure to enclose a 
self-addressed and stamped envelope . 

8 .M.G. 
numbers arc available now and may be 
obtained from your usual music dealer. Both 
numbers arc interesting to play and have much 
10 recommend them. They arc both descriptive 
pieces and contain several changes in mood and . 
tempo. " Ben Hur " is the easier of the two 
numb ers and we feel sure will attract all clubs 
who are eligible lo compete in · Division 2. 
Only the clubs who were placed first in Division 
I and 2, Southern Section Festival 1954 and 
those placed 1st in Class A and B in the 
Northern Section Festival 1954 are barred from 
Division 2 in 1955. All others are eligible 
for Division 2. All clubs competing in either 
Division 1 or 2 arc eligible to compete in 
Division 3. From the time you read this until 
the day of the festval you have ·st months' in 
which to perfect your rendition of both the set 
test piece and your chosen option al test piece. 
•

1 Go to it." 
K. MARSH . 

Early in 1953, Kealoha Life returned to South 
Africa on contract to the Hendrik Susan Radio 
Orchestra in Johannesburg and after four 
months replaced Len Fillis at the Sheraton 
Hotel , where he stayed for a year under four 
successive 'band-leaders. Following a teason 
with the Jacaranda orchestra in Windhoek, 
S.W. Africa, he is now back in Johannesburg 
as staff stud io guitarist for Gallo-Africa Ltd. 
who release titles on several record labels. 

• • • 
W. H. Harper of 26, Yauban Estate, Spa 

Road, Bermondsey, S.E.16. is anxious to contact 
players interested in joining a proposed B. M. 
and G. orchestra. 

• • • 
Les Paul-wh o is reported 10 be considering 

several offers to tour Europe - may become 
involved in trouble for making records in bis 
home. The International Brotherhood of 
Electrica l Workers has called for action to take 
up the matter of these sessions, which the union 
cla ims is " unfair to professional engineers.." 

• • • 
Following an engagement on the Riviera, Ana 

Marly (who sings to her own guitar accom­
paniment and has a big reputation on the 
Continent as a singer and composer) opened at 
London's Dorchester Hotel late in August. . . . . 

Two recently issued L.P. records were: 
·• Concier10 de Aranjuez. " 'J)laycd by Narciso 
Yepes with the Orquesta de Camara de Madrid 
(London TW.91019) and "An And res Segovia 
Programme" (Brunswick AXTL.1060). 

" • * 
Oliver Messel, the famous designer, left for 

New York on August 26 to do the scenery for 
a new musical called "House of Flowers." It 
is a three or four months' job and we arc told 
that Mr. Mcsscl's relaxation in the U.S. will be, 
as in England, playing his banjo. . .. . 

Freddie Phillips' background guitar music to 
the TV play " If It 's a Rose ... " on August 24 
received special praise from Daily Mirror critic 
who said it " seemed just right for the occasion ." 

• • • 
Two of Sophocles Papas' former pupils 

attended the Siena School in Italy this summer . 
Grace Schwab (of Pennsylvania) and Charles 
Byrd (of Virginia) will surely benefit from their 
month under the tutelage of Andres Segovia. 

• • • 
The " Havana " mute is an iftdispensablc 

accessory for every player of the banjo. The 
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effects it can produce are numerous. It can 
be obtained from the Clifford Essex Co ., price 
4s. 3d. post free . 

• • • 
Ray Kirkwood has been leading the orchestra 

at the Hotel de France, Jersey, during the 
su mmer. He has also been giving lessons on 
the electric Hawaiian guitar whilst resident in 
the Channel Islands . 

• ,. 
Naples has been temporarily deprived of one 

of its traditional features by a strike of the 
mandolin and guitar players who move from 
restaurant to restaurant playing to foreign 
tou rists. These poor but proud mus icians­
some of them hold diplomas-decided that it is 
a humiliation to have to " take round the hat " 
during their performances, a method " used by 
beggars and incompatible with the dignity of 
any worker. " 

The Associated Banjo Circle met again on 
September 3 with an increased membership, 
with the result that the number of solos played 
reads almost like a publisher's list ! Bill Goudge 
played " Banshee-," " Life in Lou.isiana;· 
·• Minstrel Man " and " Jovial Huntsman " · 
Alan Middleton, "Banjo Boogie," ... ·Gavotte ,: 
and" Minuet"; L. E. Trimmer," Beat As You 
Go," "Colonial Boys' " and "Coooland 
Memories"; W. M. Brewer, '' American 
Medley," "Rendezvous" and "Mignonette"; 
Gerry Garden (acc. by C. G. Fitzpatrick). 
"Dansc Arlequin," '' Gypsy Queen•· and 
" Humorcsquc" ; C. G. Fitz,!'>atrick, " En 
Evant, " " Moonlight Revels " and (with Gerry 
Garden) " Dance Bizarre "; C. H . Phillips . 
" Smoky Mokcs," "Cupid's Arrow" "Blaze 
Away" and "Margie"; Charles Bramley, 
" Whistling Rufus,' ' " Return of the Regiment " 
and "Rugby Parade"; J . F. Rivers and H. J. 
Ruth, "Pierrot's Serenade," "Banjo Patrol " 
and " Mr . Shuffiebottom"; R. J. Bunn, "La 
Marguerite"; H . J. Ruth, "To the Fron t " and 
" L'HirondcUe. " The commandiO£ tones o( 
George Morris were noticeably absent as he 
was on holiday, but members were pleased to 
welcome Dr. Hussey, who came 10 listen a.nd 
said he enjoyed himself. 

* • * 
The Bournemouth Club visited Winchester 

Prison recently and gave a concert. Items in­
cluded: "Show Boat,'' " Evergreen Waltzes" 
and "Leslie Stuan Medley ." The Bourne 
Players played " Danse Petite " and "Society 
Belle " and the Southern Banjolicrs, " Happy 
Go L\lcky" and "Don key Laugh." 

* • .. 
The Hackney Club continues Lo enjoy good 

attendances at its meetings . A concert was 
given at 1he Darby and Joan Club, llfo rd, on 
August 27, and the items played included: The 
Clubrnen , "Just One Of Those Things ," 
"Sunny Side of the Street," "That's Amor~ ... 
and "Swedis h Rhapsody "; H. Keen (B.), A. 
Hatfield (B.) and W. McMinnies (T.B.). 
" Prairie Life " and a selcclion of choruses; 

CLUB MEETINGS--
Details of B.M. & G. club mcc1ings-time, day 
and place-can be obtained by writing to the 
Scerc1ary (name and address wilt be found 
in our Club Directory), enclosing a stamped 
addrCS$cd envelope. Most clubs are only too 
happy 10 welcome visitors and are always pleased 
to en.roJ new mem bcrs. 
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Mandolin Section (leader , Michael Ronga). 
" Remembranze " and "Nina Pancha " ; Mrs. 
fournaisc (T.B.), Miss Fournaise (B.) and Mrs. 
Baraclough (B.), "Beat As You Go"; Gladys 
Percy (M.), "Serenata. " 

Items played during September included: 
"Es pana ," "Strauss Wal1zes," "Federation 
March ," ·• Ben Hur," "Sousa Scrap Book," 
" Everlasting Waltz," "Whistling Ru[us," 
·• Sullivan Selection," " Lustspicl Overture " 
and "E l Relicario. " 

A COPY OF THE TESTS NECESSARY T O 
SECURE" B.M.G." DIPLOMAS 

can be obtained free of charge by applying to 
the Editor, "B.M.G .," 8 New Compton Street, 
London, W.C.2. . . 

The followini: candidates have been awarded 
diplomas: -

Stepheo West, of Breaston, " B " Grade 
(Plectrum guitar). 

Teacher: Elsie Dawson. 
Examiner: Sanders Papworth. 

Hubert Phllip Harris, 0£ London , "A" Grade 
(Banjo). 

Teacher: Vince Miller. 
Examiner: Geoff Sisley. 

Edward Robert Gray, o[ Riverstone, N.S.W., 
·•A" Grade (Plectrum guitar). 

Noe l George Letson, of Riverstone, N.S.W. , 
' · A" Grade (Plectrum guitar). 

Jane Vikilsretb, of Bangkok, "A'' and "B " 
Grades (El. Hawaiian guita r). 

Teacher: Roy Royston. 
Examiner: H. Phillips Skinner. 

Brenda Brammer, of Fishpool, "A"" Grade 
(Plectrum guitar). 

Joan Moore, of Lenton, "A'' Grade (Spanish 
guitar). 

Tcacher: Sanders Papwortb. 
Examiner: Elsie Dawson . 

Denise M. Woodw-Jrd, of Birmingham , " B " 
Grade (Mandolin) . 

Teacher: Ida Neroda. 
Examiner : S. G. Hull. 

Michael Cordingley, of Sandiacre, "A" 
Grade (Hawaiian guitar). 

Teacher: Elsie Dawson. 
Examiner: Sanders Papworth. 

Dear Sir,- 1 have followed the correspond­
ence started by V. Stanley with some interest, 
for I have seriously studied the guitar and built 
one , like my mandolin masterpiece, in accord­
ance with my strongly established mandolin 
findings-and have produced a " test" instru­
ment that yields ihe same phenomenal tonal 
results. This indicates clearly that your cor­
respondent is " in reverse gear " and is 
altogether wrong in his deductions on ~he use 
of heavy metal rigidity for guitar improvement. 
Indeed, the opposite is required-lightn ess! 

As a piano man, in mentioning the heavy 
frame support, he does not seem to realize that 
it is a case of mechanical necessity to use such 
heavy cast-iron framing to ensure tonal sta­
bility of the piano, whose combined string ten­
sion is sufficient to move 2½ freight cars in 
tandem! Considering the enormous weight of 
the piano, plus the fact that these instruments 

· ·B.M.G. 
at and above middle C use three comparatively 
long wire strings tuned in unison, the piano is 
an inefficicn1 transmitter of vibration and, like 
the guitar, is 300 years behind in acoustical per­
fection . 

Obviously we cannol borrow from the tech­
nically pauperised piano when it is in need of 
rejuvenisation itself. · I1s "input" is out of 
proportion to it s " output." 

About the middle o( the 16th century, Gas­
paro Butolotti (better known as Gasparo di 
Salo) of Brescia, Lombardy, invented the first 
true 11111ed air chamber fo r his ea rly violins 
and established a precedent that was accepted 
by other luthiers of genuine rating, such as 
Stradivariu,, An;ati, Guarneri and Stainer, whose 
very specifications and measurements have been 
repeatedly copied down to the present day with 
departures almost imperceptible of appreciable 
change fro1Y1 the original Bertalotti pattern. Any 
of these old master violin patterns are readily 
ava ilable today. They are each time-tested and 
and have established a solid foundation for thelr 
slightly different characteristics that have defied 
improvement to date. 

rs it not logical that tliis is the bank to 
guarantee the future of the measured (fretted ) 
instruments? The bank of the violin. 

-The piano docs not have a tuned air cham­
ber-an established quantity of air capable of 
transmitting specific vibrations with the highest 
efficiency-as does the violin or my mandolin . 
We cannot look to the foundry for guitar im­
provement but a· sharp eye should focus on the 
violin family and the solidity it represents. 

For further proof of the requirement for 
lightness in construc tion of Spanish guitars, one 
needs only to exchange the steel strings of. the 
plectr um guitar for nylon or gut. 1:he loss in 
volume is quite surprising, making the other­
wise de sirable intcrchangability so impractical. 

In the fabrication of my lightweight Spanish 
carved guitar as a " test" instrument, it yields 
a powerfully pleasant tone, nearly double the 
volume of a well-known conventional Spanish 
guitar by unmistakable audiometer test. I am 
now building another Spanish guitar (a little 
lighter) for st ill greater volume in the upper 
register and to be created as a masterpiece­
that is, offering every practical improvement 
that the guitarist has ever dreamed of-as in 
my mandolin. The task, already ~tarted, will 
take about another year and, upon completion, 
the news will be forwarded to you. 

Mr. Stanley, although to tally wrong, has 
served a good purpose in arous ing considerable 
controversial interest which would otherwise, 
perhaps, not have seen the light of day. In 
other words, in this matter it is far better to 
say something wrong when you think you arc 
right , than to say nothing when you know you 
are positively right. Mr. Stanley is, therefore , 
a constructive thinker but not a positive 
thinker like R. A. Calverley (August" 1J.M.G."). 
His letter goes to the very bottom of the course 
for our present stagnated measured (fretted) 

ARE YOU HELPING 
TO BRING "B.M.G." 
TO THE NOTICE OF 

OTHER PLAYERS 
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instruments and states what I have been saying 
for years. 

Your readers will notice that I use the word 
·• measured " instead of "fretted." I dislike 
the ill-chosen psychologically indefinite words 
" fret ·• and " fretted " . and have substituted 
the definite word "measured." 

In conclusion, the guitar will unfortunately 
remain embryonically primitive in its 300 years ' 
lraditional status of stagnation until, in the 
world of Lhc luthier, such a lingering disease 
called " conventionalitis " is obliterated. Since 
this malady has a · co-ordinated and related 
di~easc known as " posterioritis" the en,uring 
complication precludes any improvement in the 
foreseeable future .-HARRV GARM0NT. 

• • 
Dear Sir,-Pcrhaps I can ans ,wer A. W. Lane's 

query re " Dolly Gray. " This was published by 
~hcards, ~ormerly of High Holborn. They pub­
lished quite a lot of Sousa's marches a lso and 
advertised them (among others) a's " Banjo 
Marches" with a separate banjo part for each. 
Included in_ this series were a few, the banjo 
pa.rts of which were ar ranged by Pa rke llunter 
using his initials " M.P. " (Hunter). Those 
arranged by him were each enclosed in a strik­
ing red cover which carried a good clear photo­
graph of Mays and Hunter as they played on 
the stage . Jn some of their early stage appea r­
ances they " came on " dressed in opcra cloaks 
and_ op~ra hats and wore buttoned boots (very 
stylish in those days!) and the photograph 
showed them thus dressed. 

" Dolly Gray " was not in that series and 
was, I beliove, signed " .Parke Hunter (of Mays 
and Hunter)." The cover was quit e different 
and had on it a full length picture of a" C.I.Y ... 
embrac ing a charming "Dolly Gray." As Mr . 
Lane says, an excerpt from the " Sousa Girl ,. 
was in the solo but the charm from my point 
of view at the time, was the chorus of 
" Oolly "; being in the true Hunter vein. It 
was written around the year 1900. 

I am writing from memory (my music is 
locked up in a repository) but there were thre., 
I. recall: " Girls of America " (March); " Fili­
pino Shuffie " and " (somethi11g) Barbecue " all 
of which had red covers and photographs of 
Mays and Hunter as me111ioned above. 

Included in the gree11 covers o( the " Banjo 
Marches " was one--" Flying Colours March,. 
-:-which was a lively march whose banjo pan 
(hke all the others, Hunter 's excluded) was 
most elementary but it was later arranged by 
H. J . Fiske and issued as a supplement to the 
old "Banjo News" (and, later still, in sheet 
form by Temlett) . In its sheet form it was 
titled " Yacht Club March." 

Mr. Lane should add to his list " Pa rk town 
Polka." This Parke Hunter solo is of (b) grade 
difficulty and Turne r's should know some thing 
about it for it was issued as a supplement to 
" Keynotes" about the same time as "La 
Papillon "-1928/1929. 

There must be quite a fair amount of Hun­
ter's arrangements, c1c., about as he did some 
work for J. E. Dallas, Turner's and Camroeyer. 
The. latte_r helped Hunter whenever possib le ; 
lending him a room for practice and quie t work 
and CYen booking him for a concert , only to 
find at the last minute that he (Hunter) had 
sailed for home without saying anything to any­
one. Thls was given to me in a letter from 
Caromeyer just before he died. 

Hunter also made arrangements of some of 
" Rosey's " music. Two I remember Mays and 
Hunter playing were "Handicap March" and 
"Anniversary March." Another I was very 
fond of, "Chinatown March," bore no arrang­
er's name bu\ suggested Hunt er.-J. W. WRIT· 
TAKER. 
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J.?ear Sir,- 1 have greatly enjoyed th,• contri­
buuons to "B.M.G." by your new writer J. 
Elmer Dcxull for it is obvious that he has 
given some thought to the study of the banjo 
and can express his ideas in a way that makes 
the reader think . 

One thing intrigues me. Who is J. Elmer 
Dcxull? Personally, I had never heard of him 
before. his articles began to appear in your 
magazme and l am sure that other readers 
would like to know something about this writer. 
Please enlighten us with relevant details of his 
banjo career and, if possible, a photograph.­
L ESLIE CARRADINE. 

(I am unable 10 give any details of ·M,-. 
Dexull. He has submitted his articles through 
the post in the normal way and, as far as I 
"''.' aware, I have 11e1>er met him. Perhaps he 
will let me !,_ave a photograph with some bio­
,:raphical details for pub/icatio11.-Eo1roR.) 

• • • 
Dear Sir ,-T hanks to J. Elmer Dcxull's 

article "That Left Hand" in the September 
" B.M.G.," l have discovered a grand solo­
., A Dark ey's Romance." May we hope for 
further articles from his pen in which he re­
commends worth-playing solos?- P . Luc K-
HURST. 

• • • 
Dear Sir,-Last month J visited Cheltenham 

and took tfle opportunity to call on S. E. Tur­
ner whom many of your readers will remember 
as a banjo playing member of the once famous 
" Clifford Essex Royal Picrrots." Sid Turner is 
now a veteran but remains youthful in mind and 
still composes banjo solos. He took his ins tru­
ment out of its case and rattled off several solos 
he "had written for the average student." His 
playing proved he is youthful in mind and still 
agile with his fingers. 

In the course of conversation I asked him if 
he had ever heard anything ab out Mr . Went­
worth, once a well-known figuro in the busking 
fraternity dating back to the last century. I 
was told that "I read something about him in 
an evening paper some time ago. He is in a rest 
home for aged people. He is now 99 years of 
age." 

Wentworth was the busker who first took 
Joe Morley on the road. Joe was a stripling at 
that time and the team worked the streets of 
many town s and the principal seaside resorts of 
North Wales du ring the summer season. This 
was before Morley became a member of a 
minstrel troupe at Margate. 

During the time Joe Morley was with Went ­
worth and his partner s he was compo sing and 
playing many of his own banjo compositions. 
He was consi dered a better playe r than a " bott­
ler "; the latter being a specia lised business and 

an important one. If the team was to exist the 
.. bottler" had to possess geniality , tact , c~nfi­
dcnce and the ability to charm the coppers 
from an audience. 

The day of the old-time busker is now past. 
In thei r day they were a grand lot of troupers 

DO YOU KNOW? 
B.M.G. 

is obtainable to order from 

Teac hers, Music Shops, 
Book stalls and New sage nts 

ev erywhere 

or by yearly subscription direct from 
the Publishers. 

8.M.G 
OUR COLUMNS ARE 
OPEN FOR YOUR VIEWS 

Our momhly "Cor respondence " pages 
are the views and commems of 011r 
readers 011 c11rre11t fretted i11stru111e11t 
topics. YOU can state yo11r views 011 a11y 
subject by writing a "Letter to the 
Editor." 

wh~ provided joy and merrime nt to a large 
section of the community whose source of enter­
tainment depended almos t entirely on itinerant 
singers and musicians. 

I hope Mr. Went worth will reach his century 
and more. I take my hat off to him.-FI\ED 
SIIEWR!NO. 

• 
Dear Sir,-A few years ago Peter Scnsier 

brought Jos~ de Azpiazu to sec me and l formed 
the opinion that he was one of the best teache rs 
of the guitar I have met. I was therefore pleased 
to read Nicholas Carroll's artic le abou1 his suc­
cess as professor of the guitar at the Geneva 
Conservatolre . 

Your readers will al~o be pleased to hear of 
11nothe~ count.ry wher~ the guitar is recognised. 
There 1s a guitar chair at the Music Conserva­
toire in Czechoslovakia in the town of Prague. 

Last spring I was there on business and a 
meeting was arranged between Stefan U rban 
and myself. Stefan Urban is the professor of 
the guitar at the Prngue Conserva toire. Al­
though he does not play with the high wrist of 
the Tarrega-Segovia school, his technique is 
very good. He has written a Method fo r the 
guitar and some compositions ; the latest of 
which he has entered for a competition in an 
Italian Music Festival. 

There is a lot of interest in the guitar in 
Czcchoslovakfa and Mr. Metta) (the master 
maker of Spanish guitars in Czechoslovakia) 
and his daughter have played a number of con­
certs in their home town of Luby as well as in 
Prague. Mr. Metta! plays all the Segovia ar ­
rangements of the classical a11d other guitar 
works and has an extensive repertoire. H is 
daughter was taught by him. 

There is one handicap for guitarists in 
Czechoslovakia and that is the unobtainability 
of nylon strings . 

Since Switzerland and Czecho slovakia arc al­
most neighbours it would be a good idea for 
Azpiazu and Urban to get together. I am sure 
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;1 would help the popularity of the guitar in 
Europe. 

Turning to another subject: In his crit icism 
or the "Melody Maker" poll winners ' record 
·' For Voters Only ," your record cr itic "D is­
cus " !ays that Bill McGuffie and myself pre­
pa red our solos. He bases his assertion on rhe 
fact that he listened to two different " takes " 
and the solos were the same. 

For all I know, " Discus" could have been 
!>resent at the recording. If he had been , he 
would have seen that the whole session 100k 
. about three hour s; that much of the time wa~ 
wasted because of. late arrivals; that nobod y 
knew what was go111g to be played until it wa~ 
decided to play it; and that very little time was 
taken on balance. 

Mos t of the players were tired and when anv 
player did not care far his own or other soloo 

when ~stcning to the playb ack, mod esty for­
bade him to say anything. 

Whe ,, one extemporises a solo it is possible 
to remember a commencing sequence and for 
safety, play it in a second "take" but I ' will 

wager that "Discu s " is absolutely wrong when 
he says the solos were the same or identical in 
both .. takes"! They were certain ly not writ ­
ten down or worked out beforehand as no more 
than fifteen minute s or so went to the makin g 
of the title. 

Some cri tics can be a litt le too smart and 
smug.-lV0R MAIRANTS. 

• • 
Dear Sir,-Thanks to your note in a recent 

issue of "B.M.G." I have met quite a lot of 
fretted instrument enthusiasts during my sea• 
sonal engagement at Butlin 's Holida y Camp. 
Skcgness.-CYRIL PROCTOR. 

(The Paul Sange Quartet, with w/rich Mr. 
Procto,· p_layed. pe1Jormed at the Celebrity 
Concerts i11 the B11tli11 Theatre (said to be the 
largest air-co11ditio11ed theatre in Europe). He 
featured the electric plectrum guitar at these 
concerrs m,d was well received.-Eo lTOR.) 

Clnsing date: 10th of the mo111!, 

All :1dvert isemtnts must be pr epaid 

Th e <·on of ad,·u1/ si11g u11dtr- this he11dl11g is 3d . 
Ptr word (minimum ls. twdve word1 or less) . Trad,. 
rote: 6d. Drr word (minimum 6s. twelve word,s or 
lt ss). Thtr e is no charge for a Dox numbu but th ~• 

words: '' fl t>.-.: uz. ' D.Af.G.,' 8, Ne,., Comr,t~,r S1ree1, 

London, J.Y .C.2," mu st be includctl iu th e nd,•erfiu­
mem ar.,l r,u/d for (tlgl11 words) . 

Ad,.."lstmenis are not accepted by tt l<1>hone 

FOR SALE 

B ANJO, CUtrord Essex zither . GOOd eondhion . £7. 
la , Trmr>lc Rd .. W .S. 

G UITAR. "R3diotonc" clccuic, £20. Sclnitt ro1a.ry 
fool conl!o l. £3. Seen Lond on . October . 57. 

Mot1ntplcaS!lnt Ave .• Dublin. 

.A SMALL ADVERT. IN 
"B.M.G." GETS RESULTS 
Whethe r yo u ha r o •omething to sell or there 

ls something yo u wan t to buy, advertise 

in this magazi n e. The cos t Js reasona b le 

ONLY 3!"> PER WORD 
(M in imu m 3/· •• . IZ .. ords) 

CLOSING DATE: 10th OF THE MONTH 
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R EC0N0 ITfONED instrumen;s. We have a large 
,selection of fil'St-class ba,njos. mandolins and 

gui.ars. Owing to constantly changing st~k, we do 
not issue lists bm will gladly send full dc ta11S or any­
rhing we have to offer i{ you will civc. us an idea 

.or l'hc type or instrument you arc looking for_ a_nd 
the price you want to pay. C1llcrs welcome . Chfiord 
Essex Music Co .. Ltd.. New Compton St .. London . 

BAR NES & MULLINS Plectrum-bonio. Fine tone. 
Su itable for prorcssronol work. £15. No offers 

.btll term s uranged. salter, 22 . Nottingham Rd ., E .10. 
Phone: LEY. 7719. . . 

G RIM SHAW classical guitar. Excellent cond,uon. 
Cost £24. A ny rca son.1blc off~r considered . 

Rowell. 30 Brompton Square, Knight_sbndgc, . 

GU!TAltISTS! A new uni< s11ec1ally designed [!°,r 
the fingerboard end, £3/5/- . Adjustable pole umts 

(6. 7 or g pole.~ adjust indh ·iduaJly. c~s~noa: _perfct 
oa lr.ncc) fro m £3117/6. Lan:-cr suocr•scns1:~ve umts for 
radio or small amplifier, from £3/5/ -. BanJo aod man­
-dolin uni ts , £2/ 17 /6. My units arc used all over tb.c 
world and arc the best obtainable for tone. scnst-
1ivity. dCrx:nda,bililY and value . Fool volume control.S. 
imoro vcd model with pre-set volum_e control £3/ 15f.-. 
Bass mikes. 37 /6. S .A.E. !or details. Approval w,1-
)ingly. Cyril Proctor, l 80, Town Street, Leeds, 12. 

ALTO Saxophone . 20th century . Gol~ lacquered. 
Low pitch. £25 or exchange electric Hawa.uan 

-gujtar and amplifier- or amplifier an(/ cash. \Yrll C: 
Booth, 26, Ras-• Gardens, Neston, Wirral, . Cbcshire. 
' C ELLO Banjo in case, in good cond111on. Offors 

invited. On view at J9. Brookbank Avenue, 
Hanwc ll. W.7 . Tel.: WAX. 2937. ., 

H AVE you tried Clifford Essex " Crystal>cl nylon 
strings for the banjo? You will be ama,;cd a~ the 

improved ton e and lasting quttlitY of these strings . 
Our nylo n-covered banjo 4th l~ guaranteed t~ stand 
constant tuning up to D ! Send for current pnce list . 

N OTICE 

A/I /tough every care is taken to e11.wre 
that advertisements are printed correctly, 
we canrrot accept responsibility for typo­
graphical errors. 

PLECT RUM Guitar. "Columbian Major. " 'Cello 
body. Bcau.iful condition. Case. £15 . Yates, 4, 

South Hill Mansions. St1uth Hill Park, N.W .3. HAMp-
stead 5848. . 

BANJO . tenor -banjo, mandolm solos. etc. New con• 
dition . Half purchase J)ricc to clear. Box 346, 

"B.M.G .," 8, New Compton Street, London, W.C.2 . 

C E "PARAGON" guitar with case. Tone and 
• • co ndition excellent. £18 lowest . Kcil­

lcr, SS, Uplands Road, Woodford Bridge, Essex. 
BUC. 0769. o« 
CAMMEYER Ba,njo and Vega Tenor for sale, ncrs . 

190. Showell Green Lane. Dirmingham. l 'l. 
" V EGAVOX " stage banjo (4-str . plcc.). Cost 

approx. £85. As new. Suoerb tone. Magni6cc_ot 
appearance . Hand-carved, multi- spliced, claborat~ly in• 

laid m.o.p. arm . Flush tYl)C res. in gold m .o.p. tolald . 
Jewell ed tension bolts . Piano action mu te. Noth1J?,g 
better made. In shaped ca~e. Also rccor~s by Eddie 
Peabody, etc., music. Firs< £35. Gom g abroad 
quickly. No triflers please. 4, Palm Strctt , Long­
sight, Manches ter, 

WANrED 

H ARRY RESBR 'S solos. Send titles and price. 
White. "Sunglint, " Ashmore, Newbury, Berks. , 

W ANTED . C.ut-away guitar. Case. Good condi-
tion, for Gretsch "New Yorker." Case and 17 

Sol Hoooii records . Both very good. Box 348, 
"B.M.G .. " 8. New Com1>tOo St., London, W.C.2 . 

BACK numbers "B.M. G." before 1945. Stau, price. 
A._F.S .. 27, Belmont Rd., Bcckcnham. 

VARIOUS 

I NTRODUCTION. Pen friends. comoaoiooship or 
marriage , V .C.C .. 34, Honeywell Road, London, 

S.W.11. 

BRITISH FRIENDSHIP' SOCIETY, 231, Baker St., 
N.W,l . Founded 1940. Members everywhere. 

Write tot particulars. 
M EMORY-PLAYING and Sight-Reading with con• 

fidcncc and certainty by Droved methods over 
30 years. _ Free book let (postage 2½d.). State instru­
ment and efficiency, Reginald Poort. F .R.C .O. 
(S tudio 25). 6, No1'th St., St. Lconards-on-Sca . 

FRETTED INSTRUMENT NEWS 
AN INDEPENDENT FRET MAGAZINE 

NEWSY- INSTRUCTIVE- AUTHORITATIVE 
GIUSEPPE PETTINE, Editor 

Full details from: 
CLIFFOR D ESSEX MUSIC CO. LTD, 
8 NEW COMPTON ST.,CJtARING CROSS Rd.,LONDON, W.C.1 

-8.M.G. 
~ 4 'B:M~~. ~ 

SOCIETIES AN D ORGANISA TIONS 
with the names an d addresses of th eir 

Secretaries , 
Tbe rost or twel•e to nsecu Uve 
lnsertloDS under 1h11 beadlne Is 7!6 

PARTICULARS OF MEMBERSIDP AND DATES 
OF MEE1'1NGS (OR SERVICE OFF ERED) CAN 
BE OBTAINE D ON APPLI CATI ON TO TUB 

S~ARY, 

Alhambra, Sec., W. Turland Hill, Robert Blair 
Schoo _l, Brewery Road, N .4. 

Alpha. Sec., E. J. Gillett, Shackleton School, 
Kirkdale , Sydenham, S.E.26 . Tel.: G IP . 4656. 

American Guitar Society, Sec., Vahdah Olcott 
Bickford, 2031, Holly Hill Terr., Hollywoo d 
28, Calif ., U.S.A. 

Associa ted Banjo Circle. Sec., C. H. Phillips , 
16, Woodlands Gdn s., Woodford New Rd. , 
E.17. Tel.: KEY. 6809. 

Aston Banjo Club, Sec., H. O. Winch , c/o 4, 
Foxbourne Rd., Tooting, S.W.17. 'Phooe: 
BALham 7664. 

Australian Fretted lns trument Guild, Sec., 
Phil Skinner, 14, Duntroon Ave., Wollstone­
craft, Sydney, N.S.W. 

Beaufort. Sec., D . R . Coppack, i2, Elborough 
St. , Southfields, S.W. 18. 

Birkenhead (Egert on Park). Sec., F. Phillips, 
60, Prenton Rd. W., Prenton, Birkenhead. 

Binnlngham. Sec., A. R. Tysall , 142, Melton 
Rd., Kings Heath . Tel.: H IG. 1483. 

Bournemouth, Sec., A. James, 41, South Rd., 
Bournemouth. 

Brixtoo, Sec., J. w_ Smith, 15, Tulse Hill, 
Brixton, S.W .2. 

Caledooian. Sec., S. E. Norris, 3, South Hilll 
Pk. Gdns., Hampstead, N.W.3. (HAM. 5532). 

Croydon. Sec., J. F. Masters, 47, Downlands 
Rd., Purley, Surrey. (Uplands 5384.) 

Darlington. Sec., F. N. Pemberton, 98, Willow 
Rd., Darli ngton . 

Edinburgh, Sec., J. Alexander, 10, Marchmo nt 
Cres., Edinburgh, 9_ 

Federatloo of · Banjoists, Mandollnlsts and 
Guitarists. Southern Sec., Miss K. Marsh, 
28, Lodge Ave., Gidea Park, Romford, Essex. 
Northern Sec., George Wood, 9, Mapledale 
Rd ., Liverpool 18. 

Fretted Instrument Guild, Gen . Sec., V. J. 
Parsler, 19, Patten House, Amwell Court , 
Green Lanes, London, N.4. 

Glasgow Banjo liers. Sec., John Lawther, 28, 
Gordon Ave., Garrowhill, Baillieston, Glas­
gow. 

TEACHERS 
advertise in 

''B.M.G .. '' 
FOR PUPILS 

AND PRESTIGE 
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Hac.k.ney; Sec., G . Sagrott, 7, Colne Rd ·., 
Clap ton, E:5. 

ll ford . Sec., W. J . Percy, 11, Kenda l Ave., 
Barking. (RIP. 1205.) 

Islington . Sec.. E. Justice, 70, Blundell St. , 
'N.7. Tel.: NORth 2123 after 6.30 p.m. 

Lee (Excelsior), Sec., Mrs . A. Pratt, 210, Long 
Lane, Ocxlcyheath, Kenl. 

Leeds. Sec., A. Ellis, 6, Hollin Park Parade, 
Leeds, 8. 

Leigh-on-Sea. Sec., W. Readman, 10, Leigh 
Hall Rd., Leigh-on-Sea, Essex. 

Lewisham, Sec., Arthur S. Walter , 16, Elsinore 
Rd. , Fo resl Hill , S.E.3. 'Phone: FOR. 5328 

Liverpool (Prem ier) . Sec., Miss E . Wood, 4 
Mercdale Rd., Liverpoo l, 18. 

London. Sec., Sally Adams, 4, Litllebury Rd .. 
S.W.4. 'Phone : MAC. 6110. 

Nor th London. Sec., D . A. Clare, 60 
Devonshire Hill Lane, N.17. (TOT. 1121.) 

OrreJI Mandoliers, Sec., S. Rome, 26, Cinder 
Lane, Orre ll, Roo1le, Liverpoo l, 20. 

Peter Sensier Chamber Music Guitar Club 
Sec., A. Garfield-Howe, L.R .A.M., 9, Upper 
Phill imo re Gardens, Campden Hill, W.8. 

Pbilbannooic Socie ty of Guitarists. Sec- L. J. 
KingsLOn, 34, North Row, Park Lane, W. 1. 

Plymouth, Sec., F. Male, 99, Mutley Plain, 
Plynxiuth . 

Southwark, Sec., F . Thomas, Walworth 
Men's Institute, John Ruskin St., S.E .5. 

Stretford, Sec., L_ Henry , 21, Milburn Ave ., 
Nort henden, Mancheste r . 

WaUasey ("Riverside"), Sec., W. Cook, 135, 
Borough Rd ., Wallasey, Chcs . 

Watford, Sec., R. Morgan, · 14, Canterbury 
Way, Croxley Green, Herts. 

Wolverhampton. Sec., Chas. Williams, 163, 
New hampton Rd. West. 

* Before a Teacher's oame denotes au 
examiner for " B,M,G." Dipl omas. 
10}- per annum for 2 lines or less: 

5 I · per line for each ex tra line or part of line. 

LONDON AND SUBU RBS 
ll a lch, R . .A. (P.G _, Theory) . 188a, Burges 

Rd .. fast Ham. E.6. 

Uibobi, Em ile. Guitar, Tarrega method. Also 
comprehensive tuition In all styles of Diec. pJayina, 
general musicianship and siaht- r cadine. Adele 
Franklin Studio, 36, Worpl c Road, Wimbl edOG, 
S.W.19. WIM. 3746. 

Chesnakov. Elements of Music and Harmony 
io the Study of the Classical Guitar. Theoret ical and 
praclical training in Modem TcchniQuc a.s a ba:d.1 for 
dcvclOl)mcn t of artiscic playing and for clialination ot 
faults, sclf-aCQuircd or installed by wrooa tcachina. 
Progressive~ selecte d , studies lrom works of old aad 
contemporary Masters. Few vacancies foe Students, 
48a. Cathcan Rd., S. W .10. FLA. 4354. 

Davis, Har ry (B., M. & G.) . Day & evening . 
87. Sty Peals Rd., Wood lord Green . LAR. 8089, 

Gallo, Louis (P.G ., El.H.G ., P.B., T.B.).-Per­
sona l tuition, also P.O. oosta i ·course. 616, Greco 
Lanes, Harrinaay, N.8, 'Phone: B0Wcs Park 4666. 

(Coriti11ued 011 followi11g page) 

STUDT UNDER BRITAIN'S FINEST TEACHERS 
PLEC. GTR.: lvor Halrants , Roy Plummer, Ike Isaacs 

SPANISII GUITAR: Tarrega Method u nder t upervl1ion of 
lvo, Halrants an d Peter Sensier 

HAWAIIAN GUITAR , Ray Kirkwood 
NOW READY: The lvor Mairants' Postal Guitar Course 

Send for free prospectus : 
CENTRAL SCHOOL OF DANCE MUSIC 
15 WEST ST., LOHDOH, W.C.1 Templ.e Bar 3373...f 
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Jde ry, Al, (B., EI.B., P .B. , T.B. & P.G.).-
66, Cbc1,stow Rd., W.2. 'Pboac: BAYswa1<1 6856. 

•Jobn soo, Chas. (P.G. , H.G ., El.H .G., B. , 
M.. U.).-COrree1 modem tuition. all atyles.-94. 
Cbclmsford Rd., B.17 .. (COP. 2011.) 

Keiller, W. J. (B., P.B., P.G.) .-SS , Uplands 
Rd.. Woodford Bridac. BUCkburst 0769. 

Kramer, Adele, Professor al the Guildhall 
Sc.hoot of l\iusic and Dran1a. London. gives lesso n~ 
in class ic guitar for t>cglnnc-r'S lO concch stamJanJ . 
64. Bclsi,c Park, N.W.3. Tel.: P!Umrosc 769l. 

Macklio, F. (B., T.8., P.B.). - 29 , Lind St., 
Deptford, S.E.8. 

Middletoo, Alan V. (B., Z.B .. G .. Theory).-
1'2. Elfindalc Rd., S.E.24. 

• Morris, Geo. E. (B., P.B.).-48, Muswell Hill 
Rd .. N.10. 'Phone: Tudor 3968. Also West End 
Studios. 

O'Leary, Stanley, Banjo soloist (Morley 
mctbod). 9c, New Broadway, Ballar. W,5. 

•P ercy, Edw, T . (B., M., G.).-SS, Carlton 
Terr .• Ot. Cambridac Rll .. N.18. PAL. 06)7. 

Ro ler, Mi.ss Han sl (Zithcr).- 13, Estreham Rd., 
Strcalllam Common. S.W.16. STR. 8625. 

•Sisley, Geoff. (G., P.O., B., T.B. & H.0.).-
68. New Oxford St .. W.C.I, 'Phone: MUSeum 
4388. 

*Southga te, G. (B., T.B., G. , H.G.).-
121. Brudencll Rd .• Upper Tooting, S.W.17. 

*Stanley, Arthur (G., B., T .B ., M.).-4~, Lorn 
Rd .. Brixtoo, S.W.9. 'Phone: BR.I. 4893. 

ABERYSTWYTH 
•Mi lverton, A. (All frett ed insts.). Tuition , any 

IIJIC. -19. Eutaatc. 

~JRMINGHAM 
•Gittu s, Fred (B., M., 0., Theory).-193, Hay 

Greco Lane. Bournvillc. 

•Hu ll, S. G,, and Wood, Amy (B .. P.O., H .O., 
M.>.-596, Peubor c Rd.. Selly Park. 'Pbooe: 
Sel. 0290. <Ex•mincr for "B. M .G." Dlplo:nas.) 

•Rieb, Sydney J . (Z.B., 4t, B.).-45 . H an• 
non Rd., Kina·, Heath. <Examiner f-,r "I.M.O ." 
Diplomas.) 

BOLTON 
6 Lob b, Barb ara, A.T.C.L. (B., M., G.).-Prin.: 

The Bolton School oC Music, 68S. St. Helens Rd. 
Phone : Bolton 3393. 

BOURNEMOUTII 
•Strike, Donald (B., T .B., M., G., H.G .).­

AII 11yles.- l6, w .. 1bourae Arcade. 

BRISTOL 
Toogood , J ack (P.O., H.G. & U .).- 70 , Mal vern 

Rd .. St. Gcorsc. 'Phone: s1221. 

Unde rdown , Mme. L.A.M, (P.O. , G. & M.).-
31, Trclawncy Rd .. Rcdland. 'Phone 37508. 

CANTERBURY (Kent) 
Stan sfiel d, w. (B.) Thorough 1uition. Forge 

Hou.sc, Pctbam. Cantorbury. 

COVENTRY 
Llewellyn , J ack (B., P .B., T.B ., P.O . & G.) . 

182, Albany Rd., Earlsdoa. 

B.M.G. 
DERBY 

*Dawso o, Mrs, Elsie (B., T.B ., M., G., H.G . & 
U.). (District Examiner for "B.M.G." Dlolo.mas). 
Tbc Studio. Wisher & Son, 7, London Rd Derby. 
Private address: "Holly Hvrst," 83, 0cii,y Rd., 
Sandiacrc. Toi.: Saadiacrc 3394. 

DUBLIN & BALLYMENA 
•McGaney, Jack (B., Z.B., H .G.) .-{E x­

amincr for "' B.M.G ." Diplomu for Ireland.) All 
coms.-31, Bt.llymoaey St .. Ballymena , Co . AnUlm. 

FALKIRK 
•Macbeth, Will (B., T .B., G., M. , U.).­

.. Studio." 14. Orchard St. 

GUIWFORD & DISTRICT 
Lane, A. W. (B., M_.1 P .G., H .O ., U., ctc .).-

37. Wc,t8cld Ave., woklna. Tel.: Wokina 2375. 

HULL (Yorks) 
Smith, Sabina, A.L.C.B,, J.U.M. Gold and 

Silver Medallist (B.. M.. G.).-4 9. Bachclcr St .. 
Boulevard. "fcl. 33187. 

Whitfield, J ack (P.G., S.G .).-Solo; courses in 
dance band and voice acc.-$52. Jas. Reckitt Ave. 

LEEDS 
Proctor, Cyril (B., P.B., G., P.O., H.G., U.).­

Spccialist on Elcelrical lnstrumcata.-180, Town 
Street. 12. Tel.: 37009. 

LEICESTER 
•Chamberla in, J. (B., M., G ., etc.).-1, Water-

100 Sr._ Loe::11I .:'119<:nl for ClilYord p_,._ir;e,c Moslt! Co. 
Ltd. (Examiner for "B.M.G." Diplomas.) 

LLANELLY 
•Jones, T, E. (B., M., G., H.G.). -CExaminer 

for "B .M.G." Diplomas).-18, Temple SU-CCI. 

MANCHESTER & DISTRICT 
Ho ward, Don (Classic Gtr., P.O., H.O. , V.).­

Forsyth's, 126. Dcansaatc. Tel.: BLA. 3281. 
Shawcross, Jos. (Expert tu ition on Banjo aod 

Suopboae).-28, Goodwin St.. Salford, , . 

NEWCASTLE-ON-TYNE 
Clazie, Jack (H. G. Specialist, P.G. & U.) .-

1s. Ancrofl Ave., North Sl>lclds. 'Pl>ooe: Nonb 
Shields 1515, 

• Dorw ard, T. J. W. (P.B. & M.). IS, Hoyle 
Ave .• Newc~stlc-on-Tync. 4. Tel.: 37477. 

Smith, C harl es (G., P.G. , P.B.).-109, Hotsp\lr 
St.. Newcastle-on-Tyne. 6. 

NOTI'INGHAM 
•Pa pworth , Sanders (P .G., Z.B., T .B.,• M ., 

G., H.G.).-L ocal aacnt for Clilford l!sacr Mlllk: 
Co. (District Examiner for .. B.M.G." Oiplomas.>-
32. Allreton Rd., City, 'Phone 77248. 

PRESTON (Lanes) 
•Earl e, Eucene. (B., M., P.Acc., G.). Radio 

and Reeordlaa Artist. Cannon St. 'Pbooe: 2439. 

PLYMOUTH 
• Le e, Arthur (P.G., M., P.8., T.B., E.G ., U. 

Piano, P.Acc.).-Studio. 225, North Rd. 

OCTOBER, 1954, 

READING 
Hamlet , J. (B., G. Finger a nd Plectrum).-13 . 

Priest Hill. Caversham. 

SHEFFIELD 
Ho we, L. W. (B., Z.B., G., Tar rega method) .. 

313, BrinclilTc Edge Rd. 'Phone: 52838. 
Saynor, Madame (B., M. , 0., Pf. Balalaika , 

T.D.. J)ob,)_ Prcmit: .r b~njols1. aui13iri.s1. mando li n­
ist, etc.-45, Abbey Lane. 'Phone: 4647J. 

SOUTHPORT 
Aldred , Ro y ( B., M. , G. , V.. Accordion , 

Theory).- 195, Sussex Rd. 

STOCKPORT 
Howard, Don. (Classic Gtr., P.G. , E.H.G ., V. ).-
~~fi~~~t~oR.1J.c S~~~h.sui~t~n:~cf~f~nirncnts. 2s 1. 

Smyt he, Ray. Rhythm style and P.O., H.G. , 
Bio·Uke. (Late pro. star bands.) 12, Nonhcombc 
Rd.. Garners Lnc.. Adswood. 

SWINDON 
•oommett, c. s. (P.B., T .B., u .. M ., P.G. &. 

H.G.).-16, Kent Rd .• Swindon. 

WARRINGTON 
•Fowler, W. H. (B., M., G.) .- (Exami ner for 

"8. M .C." Diplomu).-30, Orford Green. 

WOLVERHAMPTON 
Williams , C has, (P ., P.Acc., G. Theory).-Po st 

if required. 163, Ncwharupton Rd. WcSt. 

YORK 
Spiadler, Geo. R. (B., M. & G. Theory). ­

Children welcomed. 29. Neville Street. 

ABROAD 
CALCUTI A (India) 

*Das, Mu.kuJ. (H.G. , P.Acc.). - Radio Anbt. 
-Srndio La Guitorc, 22, Bethune Row. Phone: 
B.n. 1S47. 

JOHANNESBURG (S.A.) 
*Charlie Macrow's Studios fo r expert 

personal tuition on B:t.njo, Mandolin, Guitar and 
Elccuic Hawoiian Guitor. Studios: Germiston and 
Johannc1buu. Inquiries: 'Phone 22.2361, or Box 140. 
Gcrmis too. 

• Vincent, Eric (B., M ., G., etc.).-17, Store 
Bros .. Blda .. 74. Eloff St. Tel.: 23,26S1. 

LOS ANGELES, Calif. (U.S.A.) 
Nizamis, John N. (Mandolin Arti st•Teachcr) 

1753, W. 42nd • St., Pboac: AX. 3·086S. 

ST. PAUL, MINN. (U.S.A.) 
•Be llson, Albert (Artist-Teac her of fretted 

instru.mcnt and piano-accordion). Author and 
publisher of Benson Orchestral Tenor Banjo 
N etbOd and The Prorusioaal Tenor BaoJolst. 90. 
W. 7th St. 

SYDNEY (N.S.W., Australia) 
•Hine, A. (B., Z .B., M . G. & H .G.).­

Studios: 326. Parramatta Rd., Petcnbam. Arco1 
for Cliford Esser Music Co.'s iRStrumcnts and 
music . 

•Sa inty, Cec. (H .G., P.O .• P.B ., M., U.).-
31. Moont Ave., Puacbbowl. 

TORONTO (Canada) 
Atk ins, Bertn m (Classic gui tar).- 151. St. 

George St. (WA.I. 5326). 

ABBREVIATIONS.-" B.'' Banjo. ,. Bn." Baniolin. " Clar." Clarinet. "Dola" M andola. "G." Clas.tjcal Spani.sb Gui1ar. "H.G." Hawaiian Guitar.·• M." Mandolin. 
"'P.'' Piano. .. P.Acc.'' Piano Accordion. " P.B:" Plectrum Banjo. .. P.G .. "' Plectrum Guitar. " S.'' Singing. .. Sax."' Saxophone. "T.B . .'' 

Tcoar Bank>. " U.'' Ukulele. " V." Violin. " Z.B.'' Zltller Banio. 
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MANDOLIN MUSIC 
Below we list :ill the solo!. we publ ish fol"" the 
mandolin . Where, not othe rwise stated , c;,ch solo 
i s supplied with second mandolin :i.nd piano 
3ccompanimcnu . 

THESE SOLOS ARE IN ADDITION TO OUR PUB­
LJSH£D ORCHESTRA!. NUMBERS WHICH ARE. 
Of COURSE. ARRANGED AS MANDOLIN SOLOS. 

(Sec s.cporote prmicd lists .) 
Soto:r m<1rkcd • also ho•c a gu,to r occt. 9d. extra. 

• AVE MARIA (Gounod) 2/6 

BAN DURRIA (Stauffc , (No 2nd M.) 2/6 

BOSTON IDEAL MARC H (S;egel) . .. 2/ 6 

BOUQUET O F FLOWERS (de Pace ) (Unacc . 
,o lo) 2/0 

• BREZ-ZA MATTUT IN A (Sgallad ) 2/6 

COQUE TUELA MAZ URKA (St,u ffc,) (No 
2nd M.) 2/6 

CZARDAS (Sg,llod) . .. 2/6 

DEAREST MANDOLIN (de Pace ) (Un,cc . 
solo) 2/0 

•DEFILE DES MARRIONET TES (Sgoll"i ) ... 2/6 

DRO WSY EYES (Moye, ) (Unacc . duo sty le) 210 

•FRINE (Sg,lla n ) 2/6 

GARDEN OF ROSES (de Pace ) (Co mplete 
with gtr. 3CC'.) 2/0 

HAR MONIC WALTZ (Siegel) ( No 2nd M.) ... 216 

•HYMN TO THE VIRGIN (Schubert . •" · 
Sgallori) 2/6 

IDYLL (franc i,) (No 2nd M.) 2/6 

IN GONDOLA (F<>ncoa) (No . 2nd M.J 2/6 

LA TORl'.E (The Tower) (de P:,ce)(Unocc . 
solo) 210 

•L ' ELOGE DES LAMES (Schube<t) .• 2/6 
• MAKLHE OR IENTALE (Weiav~r) l/6 

MEDITAZ IONE (Francia (No 2nd M.) 2/6 

• MINUET (Bocchet;ni) ... 216 

•Ml PATRIA (Obregon) 2/6 
MOC KING BlRD (Moyer) (No 2nd M.) 216 

MOONLIGHT IN VEN ICE (Moyer ) (No 
2nd M.) 116 

MOON L~HT ON THE THAMES (de Pocc) 
(U n,cc . solo) 210 

•MOS KW A (Decker -Schenk ) . .. 2/6 

MY MARGUERITE (St.wffor) . .. 116 

NOTTURNO (do P,cc) (Comp lete with &"· 
acc .) 310 

NOTTUR N O (franc ;,) (Unacc . duo solo) •. . 210 

• REYE DE PRINTEMPS (Sgallari ) 116 

•RITA (Sgalb,i ) . . . 1/6 

' RIVERSID E GAVOTTE (Morley ) 216 

•R OMA N CE WITHOUT WORDS (Mendel, • . 
sohn) (No 2nd M.) 2/6 

RUBINSTE IN 'S MELOD IE (ar, . Bickford) 
{Un.1,c:c, duo <;:olo) ... 2/0 

• SCEN E D E BALLET (Andrecff) 2/6 

SERENADE (de Pace ) (C omple te w ith gtr. 
acc .) . . . 3/0 

• SERENADE {Gounod ) 2/6 

• SERENADE (Schuber t ) 2/6 

SO NATIN A No . I (d e Pace) (Co mp lotc w ith 
gtr . ,cc .) 110 

TAR ANTELLA (Franc.fa) (No 2nd M.) 216 

• UN DER THE RED CROSS (Wc,vc r) 216 

•VA LSE CAPRICE (Andrceff) ... 116 

(Postage e:xcra) 

CLIFFORD ESSEX MUSIC Co., Ltd. 
8, N EW COMP T ON STR EET, 

C HAR I NG CROSS RO AD , 

Lo ndo n , W .C.2 . 

B.M.Cl 
JOHN 

GAVALL 'S 

FAVOURITE SONGS 
W ITH 

GU ITA R A CCOM PA NI MENTS 

(complete with c/1ord symbols) 

Bar ba ra Allen 
Bl ue. T ail F ly •.. . .. • .• 
Black is the Co lou r o f My True 

Love 's H a ir . . . •. . • .. 
B low , B low , Thou W in ter W ind 
Co c.l.in e B ill ... • .. 
C o rne Las.se-s an d Lads 
C ro codile, T he •.. ... . . . 
Dr ink to Me. On l y w i th T h ine 

Eyes .•. 
Farmer "s Wife , T he 
Fogg y F o ggy Dew 
Go Do w n M o ses: . . . 
Good King Wen ccs las .. . 
C r ccnsleevc s 
H e idcn ros lein ... ... . .. 

(with English tr an s ,) 
H;.tr k l The He r a ld A n ge ls Sing 
It Was a. Lov~r a nd H is L;us ... 
Ke epe r Did A --Shoo t i ng G o. T he 
Lin co ln s h ire Po a cher, T he 
L'Am our De H o i 

(wit h English tra.ns .) 
M ill er of Dec , T he .. . . .. 
S in ce Fi rs t I Sa w Your Fa ce . .. 
Si lent N igh t .. . . .• 
Stre1: ts or L;u ·e do . Th e 
Wragg l e Tagg le Gyp si e s 

Eng. Folk sonc 
Am. Folk song 
fantas y by 

Gavall 
A rne 
Am. Folk song 
Eng . Folk .song 
Eng. Folk song 

Joh nson 
G 3Y3 11 
Eng. Folk song 
N egrosp in tual 
Ca rol 
Eng. Folk ~ong 
Schubcn 

Mcndc-luohn 
Morley 
Eng. Folk iong 
Eng. Folk song 
French XVth 

century 
Eng. Folk song 
Ford 
Caro l 
Am . Folk :song 
Eng . folk song 

Otl1er titles in cours~ of preparation . 

PRICE I' 6 EACH 

(Po:stagc cx,ro) 

CLIFFORD ESSE X MU SIC Co ., Ltd . 
8 N ew Compton St ., Lo ndo n, W .C.2 

lfailed as !Iii! ideal lwak fill· ilie 
t'11/h11.vi11.11'.1 rdi.·rc·11n· lihrary . 

THE STORY OF THE 

SPANISH 
GUITAR 

by A. P. SHARPE 

The l!1·,•r-increas i11g i111erest i11 tlH' Siw11ish 
Ciuirar- hotli as o .wlo i11.1·tr11111,,111 am/ for 
accnmpc111yi11N ,\'<)IIJ:.\' pron1plcd us to 
publiJl, this absnrbing hook, which has 
aln•m(I' hecn welmmed hy /11a11/redf of 
ellllw!iu.5/s. Never before hus s11ch a 

,ompletc story been compiled. 

CONr ,\tNS : 
A COM PLEI E I IISfOKY OI' TIIE INSTRU ­
MI.NT TOGl cl I IEK WtT ll lllOG RA Plll f-~ 
OF I rs FAMOUS COM POSERS OF T 11E 

P,,sr , PLAYU{S AND PERSONAL! Ol:.S 

l11d11di11g : 
T H IRTY-ONE FULL-PAGE 

IIALF -TONE PLATES 
A special art s11pple111e11t gives Jidl-pag, • 
plw to.~raphs of old and 111'.,. {!tlitars 
(front u11d back ,•iell's ) ..,;,Ji complete 
de!aifr of their rh11s1ruc1io11 aml 111/ the 

relevant 111<'as111·,.,nwnts. 

A book e veryone imercsietl in music will enjoy 
rc;1din,;. :rnd ~very ,, 1:1yer or l hc Guitar will find 

a .soun.:c or inspirati <)tL 

10/- (U .S.A . Sl.50) 
( Poscn_g(! 6d . extra) 

CLll"/FORO ESS EX MUS IC Co. Ltd . 
8 New Comp ton St. , London. W.C.2 

• . • and NYLONS for BANJOISTS! 
If you prefer the tone of gut st rings, you will be delighted with the revolutionary 
NYLON strings for the banjo. They have the tone of gut without its out-of-tuneness 

- PLUS extra long wear AND unbelievable finger smoothness In use. 

lst .. .. .. l /9d . 2nd . ... . ·.2/0d . 3rd . . .... 2/ 3d . 4t h (cove r ed ) . . . ... 2/9d . Sth .. .. .. l /9d . 
COMP LETE SET OF S ST RING S, 10 -

TRY A SET OF C.E. N YLONS - FO R BETTER TONE AND REAU Y LONGE R LIFE! 

Clifford Essex Music Co. Ltd., 8 New Compton St., London, W.C.2 
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U%e ~ a ~k.k ~~~~,l~~~:~~~;I~?:~T~A~ 
,- ~ ~ n -• - .•J _._ .l l. LO ND ON . w .c .1 i. 
~ Please send me "B.M .G." for the next . : : 

i :~.1.~~ . .. ~~~~.~~ .. . ~~.~~.~~.~i.~! .. ~ .. ~hlss:he~ i MAKE SURE OF GETTING I : : 
YOUR COPY OF " B.M.G." EACH MONTH : I enclose her ewith ............ value 15/ · : 

To m3ke sur e o r r eceivi ng ~ i. NAME · · · · · · •· ·•· · · · · ••· · · · · · · ·· ·· · · · · · · · · · · · . .. .... :. 
u s .M .G.' · every month it is : ADDRESS •..... ·•·••·•· •·•· · ····· ·· ·•· ..... .•. ..••• ·: 
ne cessa ry to pl;ice ~ sta nding 
or d, r . The most tr ou ble-frC!:e : . .. .•.••••...• ••• .• ,, .................... . ... •• · •• 
way is by subscr ibing direct 
with the publi$hers. : .. -. .••• - •• ••. , •• , •. •• .• . . ... . . . .. . •. • .. , • • • •• • • : 

SUBSC RI PTION RATE - ! REN EWA L...... . .. NEW SU BSCRIBER... ..... . ! 
IS/· for 12 Mo nt h , : (P/easo put X or alnu of)propr lat e Hctle n) • 
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If you do not w ish to cu t this 0 8.M..G .," co p y the :above for m on a sheet of pa per . 
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FOREIGN PUBLICATION S F OR THE. 

SPANISH GUITAR 
WE. ARE PLEASED TO AN NOUNC E THA T WE. HAVE BEEN APPOINTED SOLE EN GLISH SELLING AGENTS FOR SEVERAL IMPORTAN T 
CO N TIN ENTAL PUBLISHING HOU SES AND CAN NOW OFFER THE FOLLOWING MU SIC FOR THE SPANI SH GUITAR : -* PLEASE QUOT E FP NUMBER WHEN O RDERING* 

FP. 
FP. 

FP. 
FP. 
FP. 
FP. 
FP. 
FP. 

FP. 

I. 
2. 

Praludium, Sarabande & Bourrce (Bach-Scheit) 
Four Easy Pieces-Mar ch, Two Minuets & Musette 
(Bach-Schcit} 

3. Passacag lia (Burkhart-Schindler) 
4. Four Rondinos (Diabelli-Schindler) 
5. Var iations on " The Trout" (Schubert-Freissnegg) ... 
6. Te n Solos for the Young Guitar ist (Freissnegg) 
7. Sonata , Op. IS (Giuliani-Scheit) 
8. Ten Entertainment Pieces , Op. 43 (Giuliani­

Schindler) 
9. Gavotte, Serenade , Barcarolle & Capr iccio 

(Hasenohrl-Walke r) 
FP. 10. Suite-Pre lude, Capriccio, Minuet & Toccata 

(Hasenohrl-Walker) 
FP. 
FP. 
FP. 
FP. 
FP. 

I I. Suit<> & Var iations. Op. 49 No . ? (/ erh thalrr-Scht>it) 
12. Par tita in A Minor (Logy-Scheit) 
13. W iege nlied & Melodie (Rebay) 
14. Two Minuets (Rebay) 
IS. Stu dies in Tone Formation based on old Tunes 

FP. 16. 
fP, 17. 

FP. 18. 
FP. 19. 

FP. 20. 

FP. 
FP. 
FP. 
FP. 
FP. 

2 1. 
22 . 
23. 
24. 
25. 

FP. 26. 

FP. 
FP. 
FP. 
FP. 
FP. 
FP. 

FP. 
FP. 
FP. 
FP. 
FP. 
FP. 
FP. 
FP. 
FP. 
FP. 
FP. 
FP. 

FP. 
FP. 
FP. 
FP. 
FP. 

27 . 
28. 
29. 
30. 
31. 
32. 

33 . 
34. 
35. 
36. 
37. 
38. 
39. 
40. 
4 1. 
42. 
43. 
44. 

FP. SO. 
FP. SI. 
FP. 52. 

FP. 53. 

(Scheit} . . . .. . . . . . . . . .. 
Sonata in E Minor, Op. 127 (Scholz-Walker) 
Pre lude, Minuet & Gavotte w it h variations (Scholz­
Walker) . .. 
Andante Largo, Op . 5 No. S (Sor-Scheit) 
Bagatelle , Aria , March, Dude lsack & Capriccio 
(Uhl-Scheit) 
Prelu dium, Notturno , Trelak, Malinconia & Dance 
(Uhl-Scheit) ... ... . .. 
Suite in D Minor (de Visce-Scheit) 
Gaucho (Luise Walker) .. . 
Kleine Romanze (Luise Walker) 
Brasilianisch & Etude (Luise Walker) 
Marsch nach einer Tiro ler Melodie & Etude (Luise 
Wa lker) . .. 
Tanzlied & Etude (Luise Walker) 
" For the Student " (Easy teaching pieces) (Luise 
Walke r) 

No . I. .. 7 pieces 
No . 2 ... 7 pieces 
No . 3 . .. 5 ,'ieces 
No . 4 ... 6 pieces 
No. S . .. Arpegg io Etude, etc. 
No. 6 ... Studies in Th irds , Harmonics, etc . 

(The above books are progressively graded) 
Bo lero (Bachmann) 
Serenade (Haydn-Bachmann) .. . 
Melodie & EasyWaln (Tomaschek-Bachmonn) 
Carlotta-Waltz (Millocker-8achmann) . .. 
Blue Danube, Wa ltz (Strauss-Bachmann) 
Meditation (Bach, Gounod-Bachmann) 
Etude & Song Wi th out W ords (Podirsky) 
Easy W altz & Qu ick Polka (Podirsky) 
First Sonat ine for 2 gu it ars (Diabelli) ... 
Rosamunde Overt ure for 2 guitars (Schubert) 
Album blatt & Easy Mar ch (Rebay) . .. .. . . . . 
Miniatur e Suite - Gavotte, Sarabande, Menuett & 
Bou rrec (Friessnegg) 
W eiss Album of 7 famous pieces (arr. Azpiazu) . .. 
Lully & Rameau album . 7 solos (orr . Azpiazu) 
Pavane (Byrd) and Co ur ant e (Purce//) (arr. Azpiazu) 
Minuet & Giguc (Bach-Azpiozu) 
Two Gavottes, Courante , Gigue & Minuet (Handel­
Azpiozu) ... 
Minue t from Symphony in G Minor (Mozort-Azpiaz u) 
Lou re & Saraban de (Boch-Azpiazu) ... ... . .. 
Sonata in C Major & Tempor di Minue tto (Scar/atti­
Azpiazu) ... 
Toccata in E Mino r (Bach-Azpiazu) 

4/6 

3/9 
5/6 
3/6 
3/-
3/­
S/-

3/6 

4/6 

4/9 
6/-
3/9 
2/-
2/-

3/9 
4/6 

3/6 
2/9 

6/-

6/-
4/-
2/-
2/-
2/-

2/-
2/-

2/-
2/-
2/-
2/-
2/-
2/-

2/ 6 
2/ 6 
2/ 6 
2/6 
2/6 
2/6 
2/6 
2/6 
3/-
3/-
2/-

3/-
5/6 
3/-
2/-
2/-

2/-
2/-
2/-

2/-
2/-

FP. 
FP. 
FP. 
FP. 
FP. 
FP. 
FP. 
FP. 
FP. 
FP. 
FP. 
FP. 
FP. 
FP. 
FP. 

54. 
SS. 
56. 
57. 
58. 
59. 
60. 
61. 
62. 
63. 
64. 
65. 
66. 
67. 
68 . 

FP. 69 . 
FP. 70. 

FP. 501 . 
FP. 502. 
FP. 503. 
FP. 504. 
FP. SOS. 
FP. 506. 
FP. 507. 
FP. 508. 
FP. 509. 
FP. 510. 
FP. SI I. 
FP. 512 . 

FP. 513. 
FP. 514. 

FP. S 15. 

FP. 516. 
FP. 517. 

Fughe tt a (Clerambault-Azpiazu) .. . 
Sonata in D Major (Albeniz-Azpiozu) .. . 
Three Gavottes (Corelli-Azpiazu) 
Scales & Exercises (Azpiazu) . .. 
Suite in D Minor (de Visee-Azpiazu) 
Sarabande & Gigue (Corelli-Azpiazu) ... 
Soiree & Versa illes (Campion-Azpiazu) 
Impromp t u (de Broze-Azpiazu) ... 
El Vito (Azpiozu) 
Joca (Azpiozu) ... 
Granadina (Azpiazu) 
Improvisation. Chanso ns & Gigue (Gagnebin-Azpiazu) 
Anda luza (Azpiazu) . .. .. . .. . . . . . .. 
Album of 14 solos (arr. Azpiazu) 
Minstrels . Extr~it du ler Livri, <12 Prclutlcs (Dchu$sy­
Hortmonn} .. . . .. . .. .. . ... . .. 
Russian Folk Song (arr. Boris A. Perott) 
Silent Forests (Sperling) 

THE MUS IC OF SPAIN 
Aragon (No . 6 de la Suite Espagno le) (Albeniz-Fortea) 
Cadiz (No . 4 de la Suite Espagnole) (Albcniz-Fortea) 
Cordoba (No . 4 " Chants d ' Espagne ") (Albeniz-Forteo) 
Danza Espanola No . 3 (Albeniz-Fortea) . . . . .. 
Danza Espanola No. 6 (Gronados-Fortea) 
Danza Espanola N o. 7 (Granados-Forteo) 
Danza Espanola No . I O (Granodos-Fortea) 
Ecos de la Parranda (Grana dos -Fortea) 
Gavota (Albeniz-Forte~) ... 
lmprcssiones de Espana (Mo/ots-Fortea) 
Los Cuatro Mule ros (Angel) . .. 
Or ient ale (No. 2 de " Chants d 'Espagne " ) (Albeniz ­
Fortea) . .. ... . .. . .. ... ... . .. 
Plegaria (Albeniz-Forteo) 
Puerta de Tierra (No. i " Recuerd os de Vlajc .. ) 

(Albeniz-Fortea) . . . . . . . . . . . . . .. 
Rumorcs de la Ca leta (No . 6 " Recuerd os de 
Viaje ") (Albeniz-Farteo) 
Sacro -Monte (Turina-Azpiazu) .. . 
Zambra (No . 7 des Pieces caracte ristiques ) (Albcniz-
Fortea) . .. .. . ... . . . ... . . . . .. 

ALBUMS , BOO KS OF ST UD IES, TUTORS , ETC. 
The solos and st udies of Ferdinand Sor :-

Book 1-24 pic,ces. Book 2-16 pieces . 
Sook 3- 16 pieces . Book 4-13 pieces. 
Book 5- 13 pieces . Book 6-11 pieces . 

Book 7-10 pieces . 

2/-
2/-
2/-
3/-
3/-
2/-
2/-
2/-
2/-
2/-
2/-
3/-
2/-
5/-

3/6 
2/-
2/-

3/6 
3/6 
3/6 
3/6 
3/6 
3/6 
4/ 6 
3/6 
3/-
3/6 
3/6 

3/6 
3/-

3/6 

3/6 
2/6 

3/6 

(These books of solos and swdies ore progres sively arranged. Book I 
is for the beginner , while Book 7 is for the advanced player.) 
Book of Dai ly Studies . 34 pages of scales and techn ical exer -

cises. Invaluab le to every player (Luise Walker) . . . 6/6 
" Th e Youn g Gui ta rist". 15 grade d solos for the student 

(Luise Walker) .. . 
12 Easy Gu itar Duets (Book I) (Rebay) . .. 
9 Melod ious Guitar Duct s (Book 2) (Rebay) . . . . .. 

~6 Famous Stud ies for Two Guitars (Book 3) (arr. Reboy) 
16 Easy Solos (Rebay-Hommerschmied) 
Book containing the famous " 25 Etudes " (Napoleon Coste) . .. 
The Luis Maravilla Album of Flamenco Solos . Vol . I .. . 

Vol. 2 .. . 
Vol. 3 .. . 

Suite for Violin , Viola & Gu itar (Hasenohrl-Dobrauz) .. . 
The Fer dinand Caru lli G uit ar Schoo l. Text in English, German 

5/-
3/6 
4/-
5/-
5/-
7/6 
7/6 
7/6 
7/6 
9/6 

& French . . . 7 /6 
T he Schal ler-Sche it Guitar Metrod (English translat io n) . Vo. I 6/­

Vol. 2 6/­
Nils Larson ·s " Gitarrbokcn .. -90 pages of solos and ducts . .. 20/-

Sole Engli~li ~e/liug ugettt.s :- PO ST AGE E X TRA 

Clifford Essex Music Co., Ltd., 8 N ew Compt o n St. , Londo n, W. C.2. 

Print ed by Pevcrlcys Ltd., 32-36, Flee t Lane. London . E.C .4. for 1hc Pub lishers and Prop rietors , Clifford Essex Musi c Co .. Lid . . 
8, New Camp ion Strccl. London. W.C.2. 


